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b Tour Itinerary j o . Settimans Internazione |
___Délla Performance, Galleria

. Ecole Soclologlque Comunale D'arte MNoderna !
v/ Intarrogative, Parls # ) : KALEs |
May 10 - 13 ¥  Palazzo Dei Diamantl, I

. Perrara, Italy, June 8, 9
Hew Aeform, Aalst, Belgium - !
Fay 14 |

De Appel, Amsterdam,
Hetherlands, Nay 17

Contextual Seminars
Galleris Remont, Warsaw,
Poland, May 20 - 23 -

- Kazimierz, Poland, P o -
r o e

May 24 - 26

Caleries Labirynt, Lublinm,
Foland, May 25

Galeria Stukl Najnowszeal
Wroclaw, Poland, May 29

Arte Flers, Bologna, Italy, -
June 1 - 6

£
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{,r HHI-E (i

On the plane from
Toronto, to begin the
second tour of Canadian
“' artists, from ths CEAC,
Toronto teo Europe.
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[t May 6 77 J

|
~ " De Appel _ '
196 Brouwersgracht,
i  Amsterdam )
- Director Wies Smala i
u F— — —i . :
_Sound equipment left at
De Appel for plece on 1B,
After us Laurie Anderson,
w  Palegtine, and Robin Winters,
o i ? F
"there 1z no difference i
______between.a moron and & l
... .genius® _ .. Bruce Eves. ‘
I
!
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May 7 77

11100 a,m, leave Amsterdan
! for Paries Sealnars

bl "ghange ildeology,
practioce, make front®

Herve Fiacher
e 143 Charonne Ave.,
Paris, France

{founder of)

iuuln Sooclologique
Interrogative
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May B 77

Vielt Museum Georges Pomp-
idou, outside, inside and

very middla, imperscnal.
i
, % Egcape from rain to see film
] "Casanova"bty Fellini -- men
; move in the air to planos
on the wall, near ceiling 7?7

Hay 9 77

We go with Ian Swidzinskl
to Polish Embagsy for ¥iesa,

g et

See the Canadian Cultural
Centre -- imperscnal,

i o' ¥islt

e R p——

Sonnabend = photo show
Shandar Records - Booka

Eriec Favra - Art & Language
§ - show

-
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"  Hervs Fischer

v’

=1 - _Foland

H.

-

'_ . May 1077 ___ k

w

2100 p.m,
Ecola Soclologique
Interrogative, Paris
_SEMINAR

Fanels

lan Swidzineki, Foland
Faul Woodrow, Parachuts

) 2 Canada
BErian Dysin, U. of Calgary
Canada

__Frank Gribling, Hollamd
____Fred Forrest, Paris

Emell Ceagar, RePassagna

Patér ﬁunn. England v

. Lorraine Lesson, England _
Jean Paul Thenot, Faris
Amerigo Marras, Canada
Bruce Eves, Canada

Suber Corley, Canada
Diane Boadway, Canada

o ki . -
. . e S -

ultinntu—kuul _
intention - localization

. o

Amarigo:
-agcess to tools in

_ strategy

-geographical effects,
interest in intention of
communication

-against main ideclogy
=double edged

-allow as many activities
as possible, also have
specifio directions

Frank:

-axplore new political
direction, conneotlon,
art and msocliety
~gommuniocate with the
people to support thelr
caueRes ork }

-place art in context in
soclety

Fauli

-talk about ourselves-
wanta to talk about him-
aelf as when we state

JOURNAL BY DIANE BOADWAY
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theories W& AT® talking
about ourselves anyway

_ =art is to learn something

about yourself

__=I am not an object
_ =Can another situation
~ axiat where thera is not

a dominant ldeclogy?

... =strateky to Tight dominan

-strategy of imaginary

1.u:=hnn;u
=artiasts often uss imagin-
_atlon of wrong kind

_=what I'm interasted in is
_information to do with

survival,

___=answers to the ﬁﬁ;itinnu

on the Bureau of Imaginary

__Exchange would be the same

becaugs we all have the

".,"-nnﬁ conscloueness

-gontradictions are impor-
tant to learning

N\

o

i

Emell:

=Galeria Hepaspage hes no
exact role but rols of
thoeee who partloipate

~the gul}err is to protect
averyones fresdom

-he and hlas wife devised a
graph to understand the
meaning of artists’work in
juxtaposition (within
Repaseags)

-when you are a child you
think like a child
=perhaps we are not sver
individual but
-pationalism

=gonmuni am

Briansg
=Canadian S8pecifio
=Le [a, mutual benefit

soclety
-~pnotive to promote reaction

JOURNAL BY DIANE BOADWAY
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-

Isn Swidzinskit
=not professional aim
but to talk for people

=ponceptual art is limited

Hervas

-farther than art itself
-art meansto be mcoepted
personal practice, soolal
practics

=to experiment to queation

...=30 mAany people use Anawers

to put every attitude in
quastlion,

_=prestige and aullins ars
1limiting ol

" -Art market strategy is
_most Tundamental reason in.

art
-pnunibilitr ar nqunlltr uf
coneciousness

- —— e T

\

Moy 1077 . . |

noteas

=-MASS MEDIA

=golng outelde dominant
1deoclogy

-to communicate 18 to nhlnsu
your polnt of vlew

=VERY IMPORTART to ba
marginal

-gonsclousnesa within one
ETroup

-dominant ideology invents
media for own aims

l, keep marglnality

2, ocounter mass media

-a wvariety of practlices
should exlst = the dominant
1deologr 18 the result of

a variety of practices
-parhaps not using the same
means but an ALTERNATIVE
=from preocccupation of cont-
ent to precccupatlion with
structura.

JOURNAL BY DIANE BOADWAY
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exz. )

e Sl - ._'Har_lu.._?_?.' st
-s .TH00 pala

! . Iang
i -art objects are only to
i make contact with people
Pater Dunni:
| Lorraine Leason:
! -wa are working in two
?f_ towna in England, one in
north eagt and ona ln south
\ where people have conditlons
_ forced upon them. . =
-"the present day creates
history"
-reversing photos (of work,
o _demolition and conatruction_
_ projaots which are designed |
e without the psoples ideas)
from one town to sanother.._ .
_ =phétos will be used in .
W  the context of an art show =
later !
-make people aware of thelr
history

-
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May 11 77
- MEDIA or ALTERNATIVES
Pauly

-gable tv, community radieo,
l telaphone plecea broadcast
-if situation is unstable

1 “  more can be done
1. model of pure ldeology
2. model of practical
_ ideclogy
‘ '
Amaripgot

-how can we asgume to help
4 peopla we do not know
-regponsibility to seas
that situation_is working
~how effective are is a

« Teason to determine a
strategy

Ian:

o "Blve truth to people then
let them change thelr
reality, each have thelr
own neads

=how much power can be given
to thoss in a group

JOURNAL BY DIANE BOADWAY
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= | Emeil:
-
i =to not oreate new modasl E H_. _=art is art =
! but to eriticize existing i .. . =art is Tunotlon
i model : -art is fetish . _
-art is utopla
f ™ peter: “w -art is work _
-institution for self o}
l declision "model of changing ! intultion o 5
m a"
| ool = > e E | s*"”ﬁ
: i o " .
Herve - n! a ®
: -art against the majority | | .
i in the marginal area e E . l
. artiasts diecuss the model _ |
i w -tonsclousness is a relat- -‘ ATTITUDES which have to
: ionship f _do with ﬂ?ﬂ?ﬂ'd::‘ 1%1‘:. : ‘
3 _ 3rd Front and ideclogy & -
, MORALE dooumenta
Iangy -No probleam doing art but
™  .artist supplies example, “  using art
acts Aaa a plus slgn -we haya to apalyse the
art 1deology (dominate)
[ -no specific eatagory for
- W  ART
=can Work be sold years
later?

JOURNAL BY DIANE BOADWAY
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Iani
- Capltalistic system will : =  Problem of weak and strong
ghift to where 1t will is widening in capitaliat
profit, countriens.
- .« =woTk on a way of communlcata
- ion without using standard
Teke very radical position method of dominant ideology.
then establish strategy.
- =  Dianes
Practice Art : Cormunications network
{together but seaparnte) ' (information exchange)
(practios)
Ians . We are agalnst the allena-'
Hot interessted in art | tion caused by closed
business but making art { | systems of art dealers
part of reality. ! and dealing in gallaries.
ol - w' Iant
: : Artists tried to make
Use media 7 1 reality a part of art, now
artists try to make art a
- Peter:s w part of reality, involving
In England appropriation a poolal practice.
is most of the problem.
Iant

w  Not working with individunls
as much as in a large group.

JOURNAL BY DIANE BOADWAY
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May 13 77

Ecole Soclologique
INTERROGATIVE

He propose to begln an
international network of

communication to offzet the
eapitalist division of
labour exlatent in the art
maTket,

THIRD PRONT

We propose to develop A
soocially baszed practlice
through which artlsts can
provids A oritical con-
tribution in a social i
transformaticon towards an \
autogestive power basa.

We affirm that cultural
activity can have a dynamlo !
interrogative rola in
1deologleal tranzformation
which stands in disleotlo
ralations to the power base.

This is in copposition te ]

et

S

the cultural hegemony re-

flected in the inter-
national art market which
approplates art as a

commodity to bolster
papltalistic ideoclogy.

We agocept that there might
be intellectual and aultur-
al differences within the
group = which create cone
textual perspectives upon
these essential alms but
mnaintain that the aimes them-
galvesg are Tundamental,

We shall therefore take

the following preliminary
stepa:

a) Degin an international
network of communications
for people of like aims,

b) To oppose the inter-
national art market control-
led economically from N,X.

) To co-ordinate regularly
future sotivities: research,

practlice, forume, ate.
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May 1h 77

NEW REFORM
Aalst, Belgle

Diraoter:t BRoger D'Hondb [

Eruce is "Luring" today in
the city oentre., Text
(questions about sccial
conditioning and behaviour,
translated to Plemish) of
which 200 coples ware made,
was handed out to pedestrians
by Amerigo and I. Don takes :
film (propaganda) from
scroee the street.

Bruce stands agalnst the
wall in normal behavior
until we finieh handing out
all the coplea, Discusszion
planned at Bioco p.,m. in ]
local bar was .
under the list of questiona, |

Hugo Hoelandt and Narciass f
Tordor were invited by i
Hoger, F

=
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I was told \’

Huge and Marclss are the
only performance artists
in Belgium. They were
also the only people to
arrive at 8:00 p.m. They
invited us to stay with
them in Antwerp.

May 16

ANTWERP

Hugo HRoelandt lives near
the art school where vary
formal teaching alienates
studenta, The kids seem
to have the attitude of

" Just getting a diploma®,
In order to be suthorized
toe buy photo materials you
must have a degree in
photography.

Hugo was dolng multi-media
performances with musiclans
painters, theatre pesople,
however he says did not
enjoy being in charge of the

concepts of the group,

|

Hugo works with Narclse
now on performance art
cellaborations. HNaroles

iz st1ll at the Academy of
Art doing palnting, so they
w11l know what he is doing,
but the teachers aveld
looking at hls work, Bruna
hig girl friend is at the
Academy too "getting her
diploma®™.

ES

We wisit the gallery ICC

in Antwerp. The show on
wan a disgrace to art {(some

sort of competition to see
who oould make the most
Aubenesque painting). N

JOURNAL BY DIANE BOADWAY



o mmr oma

gald that this goes on all
the time and millions are |
spent on Huben revivals i
but nothing 1s spent on
new art,. Rubena learned a
lot fromhls father, }
To the station, to Amster- |
dam, prostitute olty and '
D'Appel.

JOURNAL BY DIANE BOADWAY
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May 18 77

D'Appel, Amaterdam
b "S0CIOLOGICAL PHENOMENA
AND WHICH WILL FOLLOW"

SRR T
' P H
:"IJ .* ] E L i
& L]

- 1 an 'l*.' E
|
1
&= -l
)
g ]
S i
- }; D'Appel !
Office i

&
Library |
' [ !
I
. i
i |
v e

Sterile Room for Art

Aap

Speakers

Photographer
© Video

¥ “FaeoFi=
+ TERwRMNERS

=W T
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CHsrse Bloadbeavy, Then Srab (af de Appel), Subher Corlew 81 De Mppel, Hom pesdam
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Bruce Eves at De Appel, Amorerasm



-gritionl stance of art
syseten, predictability and
convietlion to contemporary
trende

=gloeed soelal, intellsotual
get (art for artists)

-question of audlences' role
a8 voyeur

-~atatements read inte mloro-
phones, fifteen meconds
gilence between each atate-
ment,. Diane reads ona line

-———

Don reads (Suber) one line,

fiftean seconds, Amerigo
reads, fifteen seconds
gllence, Bruce reads,
fifteen seconds ellence,
repeated until all the

lines have been read. We
are in cornera of the room,

people in the middle.
-photographer is 1in the
cantre of the room with
"aundienca™
-during discuss8lofiater in
front, Wies Smals told me
that ghe felt we were aot-

1 ]

T

inz like gods of the arg
world, talking down to
people there,

=to take ourselves from the
centre atage area to a
common point wilth the people
putting everyone in the
*lime-1ight", making them
potentially mors communioca-
tive and responelve., In
this space at D'Appel the
people meemed to be feelling
very consplouous and awars
of how they wers standing,
ato,
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May 21 77 !

WARSAW

Bt

«ssArrive in Pcland, mat

greeted, sscorted by Ian
Swidzinskl to his home.,. ¥

~ he and hils wife and eight-
een year old daughter live
in an apartment (designed
by himsalf) in Harunw: near

~— Gallery Hemont....lan's home
hag very artistically
placed antiques and modern
Benge,, . Jan to support hls
real art is an architectural
designer.... when we were
there plans for a disco :
were on a work table., near-

w' by letters and newzs of the
art 'Hul'llhu

w Remont..an art centrs run by

the University of Warsaw,,.
when permission for a

project is given... they
w do soma marginal activity...
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May 2h-26 77

CONTEXTUAL SEMINARS
KAZINIERZ, Poland

Ponels

Ian Swidzinskl Warsaw

Lech Mrozek  Wroclaw
Romuald Kutera Wroclaw
Zblgniew Dbubak Warsaw

Miroslaw Woznlca
Zbigniew Korzeb Lublin
Wieslek Szweryn Warsaw
Henrjek Jajewskl Warsaw
Andrze) Lacowicz Lublin
Eruce Eves Canada
Amerigo Marras Canada
Suber Corley Canada
Diane Boadway Canada
Urszula Masny Lublin
We Jechech Sokotowski Lublin

JOURNAL BY DIANE BOADWAY
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Suggestione for a Manifesto
~ by panels

-

historical condltioning
againat nominativationism
in art (lmposing system
of norms)

selfl operating

artistic consclousness +
goclal consoclousneas
aware of own context
change of atatls from
allienated to inter-

relating
open sign as method

ke

L

Ap.Inwieible._and _Mozing.
concept wlthout bureau-
cratic control which can

be located in many contexte,
To act as personal contact
in relation to neeods,
demands, eto., The concepts
should have direct alms,

to oppose corrupt reactions
against art and soolety,

JOURNAL BY DIANE BOADWAY



Summary of Polish Meetingse

are important for future
activities, in a world

“ being bombarded by the mass
media, Contexts in diff- |
erent countries effect |
people, exlsting in

“~  definite (art) atmospheres,.
There is however a danger
in groups which may become
isolated within thelr own
ideologles and practices, |
A need in one situation, |
can become an impetus to [
consuma in another (capital-

w igts). Allenation and art
market control, along with
government and bureaucratioc |
power over economical and

e political funotions of
galleries and centres and
individual artiste are

problems,

One Tto one relationshipe !
|

Concepts and structuras of

P e e

N

grt should exist parallel
to soclologlonl and polit-
leal content within art
presentations, performance
manifenstos, theories and
actions, Artists must
recelve response from out-
elde thelr own group and
country. There is a
necessity for mathoda of
documentation and history
miking to become more renll

(historical meanings
change with the context),

There ghould be access to
highly sophisticated media,
ability to publish material,
and communication with

broad area of soclety. Alm
for a revolution of con=-
gclousness in attitudes

of soclety.
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May 2B 77

27 77 performance at
galerie Labirynt, Lublin

Diane = in foyer

Bruce - desp-sget stone
office room behind
iron door

Suber - in back doorway

Amerigo - in stone (dungeon)
3 levels below ground

Jan Swidzinskl - walking
betwaen us.

After introduction I start
with the first statement
from Contextual writings
by Amerigo Marras. Ian
takes the book from me to
Bruce, (see locations above)
who read second statement.
Ian takes book from Bruce
to baock, Suber reads third
statement, Jlan takes book
to Amerigo who meets him
on the staricasa to the

S

lower level. Amerigo goea
down into the dungecn

closing the lron gate and
sereams the fourth astate=
ment, walks back up the

"stailrs to Ian, who takea

the book, walke stomping
to me, I rend the fifth
statement. This repeated
until thirty statements
have been read. Ian then
takes the book and enters

stone office room, He reads
all the statements in Polish,

A discussion follows, people
ask various questions and

corment on contextual art,

Kotes:
Each separate room 1in

Lablrynt i very different.
All are very old (maybe
middle ages) and sound

rooms with echoa. It i=s
um&rmm .

The participants/audience

JOURNAL BY DIANE BOADWAY
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first try to follow Ian [
around, then gradvually glve
up and stay in one place, '

The reading was done at the |
tope of our volces., There |

is & cameraman with movle
camera (l6mm) and Andre)
tha director follows him

with & bright flash. At '
7100 p.m. Dorota Kozak '
{our interpreter) asked '

the cameraman to take film
of the book as it changed

hands, 1

JOURNAL BY DIANE BOADWAY
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May 28 77

We leave Lublin for
Wroclow., Lech Mrozek
meets us at the statlion

at 6100 n.m, Lech takes
ug to his house where we
have n good breakfast, We

find out that he and
Romuald Kutera ars running
Gallarin Stutkl NaJnowszel,
They are both artists
themeelves, involved in
contextual ert and in
contact with Ian Swildzinski.
Lech is planning a world
tour for the NHalnowszel
this year.

May 29 77

Galleria Stutkl Najnowszel
Sunday %100 p.m.

Bruce begine cireling the
group (artists, students)
seated around & board table,
with a movie camera, film-
ing each perscn as he

walke by them. Thle goes

N\

on until the £film 1z used
up., Suber then beglna
geminar by asking the
question, "How can (we)

avold dooumentatlion of our
art, beilng consumed by the

art market? The Poles
gay that they are not

concerned with thie as they
de not have an art market.

Ian 8. apeaks about
Parachute Magazine 1in

- Montreal using his ertlcle

(contextual statemente) :
without his permission, i

I asgk artiste there how f
responslble they feel y
towards their art, The
Polish art world ie very
different from the western
art world. Howaver a [ew

of those martists present

may some day have to face
eritics, art dealers and

galleries of the capltallst
countries with thelr residue,
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E June 1st 77
On our way through to
Y Italy, before entering
Czechoslovakla we wWere
thrown from our comfly
first class compartment
e into the cold night (1 am)
A buxom blomde in mR uniform
gtared from the train,
We made cur way through
L an underground tunnel to
a small-town station, where
we wonderesd what to de.
Back to the mouth of the
tunnel the rain poured in
and down the staire we
were standing on, A few
- middle aged women and men
' wera walting too., There
we were together; one women
told us to watch our comm=
ents because ghe spoke
- English. We had to stand
on the traln back to
KEatowice, where we went
to the Czec. Embassy and
' got our visas, Left that
night agaln for ITALY, at
1lico p.m.

-—— .
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June & 77

GALLERIE COMUNALE D'ARTE
MODERNA

Bologna, Italy

"Contextually Dafined
Bahaviour"

Room is alloted in back

of main floor, video cameras
are polnted down into deep
set rocm, from the main
floor level. Suber and

Arturo S8wartz stand on the
"balcony" I stand behind

them with & camera, They

each have a 1ist of ques-
tione, the eame only Arturo
reads in Itallan. Suber
reads then Arturo;as they
begin Bruce mnd Amerigo
who are in the deep set
room with the seated people,
lean over and whisper and
lick into ears. I take
hotos of Suber and Arturo's
cks and run to tha edgs
and photo the faces look-
ing up. The whispering

_F 14_:—_-"'\“

1s mean®t ¢5 be provovativej
v owners of whispered into
ears should become arousaed
to the point of some re-
gponge because of the aex-
ual or political connota-
tiona, A feeling of in-
terrogation ia in the
enclosed space, wlth cam-
erag, lights, everything
et Pﬂiﬂﬂﬂd-
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Guber Corley emd Briuro Sevsetr during 1he preceniation g1 the Muteo d"fAsis Mocena, Bl ageia



' i e
Juna 9 77

~ PALAZZO DIAMANTI, Ferrara,
hes a baleony.

L
-

INTERACTIONS I

Palazzo Dismantl, Ferrara
-~

B500 Pullecess

-
k.
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June 9 77

'~  Amerigo is sitting on
"stage" in front of a

mirror with paper and mlero
phone, Bruce is in the

o far left cornar and Subear
is 1n the far right corner.
I em in the back of the
theatre standing on a
raised seat. Each person
1s 1it, no other lights
are on. Amerigo beglns
speaking about our position
(Ceac) in Contextual Artg
i walks back and forth at
the front edge of stage and
flips through Contextual
Art book, He then throws
the book on the table with
=  the mirror, I count 15
segonds and read first
statement, Amerigo trans-
lates. Bruce reads gues-
- tion, translation. Suber
read statement, Amerigo
tranalates; this 1s done
three timea, As Amerigo
translates thase statements,
ha slmultanecusly writes
- the statements onte the
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roll of paper (questions),

The roll of paper (about
12 feat long) is taken by
Suber, PBruce and Amerigo
nnd tacked up on the wall.
We walk townrds seats with
the people and git down,
looking towarde the stage,

Some studente get up on
gtage and begin to mimic
us. They stand 1In the
corners and one at tha
mierophone on the table
takes a beetle and places
it upon the microphone?
Amerige béglns to atamp
his feet loudly and clap
yelling "Brave bambino®.
More young students Jjoin
in and they rip the paper
with the statementes and
quasatione, off the wall,
take it out to the court-
yard and burn i% in a
ritual. We were very

®then tried to hit it with
a gledge hammer,

7

exclted by the response,
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Interactions 1
i’

D=cnes behaviour is
determined by cnes con-
text

g

B-who determlines the shift
in context 2

' S-normalcy is a set of
principles accepted by
individuals within the
collaotive situation

A-who controls the channels
of communication

by Bruce Eves &
Amerigo Marras
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INTERACTIONS I1I
Palazzo Diamanti, Ferrara

B:o00 Pallssswn

The chalrs ares placed in
a clrole on the stage, (40
¢halrs) a michropone 15

in the centre.

As people arrive they have
to be asked to take a seat
in one of the chalrs on
stage, and yst some people
prafer to sit in 'nuﬂlannn‘
positions,

Amerlgo states that we ware
in Bologna, and at the
Palazzo Diamanti last
night. He says there will
be pome questlons from us,

Dlegcussion begins with
comments from a fellow who
had besn in Bologna at the
same time ns us, He talke
about the censorship which
was golng on at the Comunale

7

N\

D'Arte Moderna,regarding
the Ceac's position

There is & comment regard-
ing the sstablished eit-
uation in art schoole ate.,
in Italy. In Ferrara the
structure of teaching 1in
art echoole 1s very old
and not open to new ldens,

A priest who was invited
{upon our request] by Lola
the programme crganizer,
askad a question es to how
wa (the CEAC) eaw rolee of
people, [or artistse). Suber
anewered that artists to
us meant people who were,
net producing objects but
people who could think.

The photographer for
Diamantil seemed upset at
this as he said that every-
one muat produce to survive,
whethar the product is an
object or not. Ancther
comment was that there will
always be roles, 1le,

dancers, painters ete,,
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Then someone pointed to
Ceag, as being (the propla
from Ceac) specilalized and
a diecussion of art market
ensued, The same photo-
grapher sald that we wWere
only invited to Palazzo
Diapantl because we were
known in the art world.
Later Lola mentloned that
we had pald cur own wWay
there and had not asked for
any Tinanclal assistance
from the Palazzo Diamantl}
this seeming to indicate
that we were serlous in our
intentions.

The discussion broke off
from the direection towards
us and the people began to
question thelr own sltuation
asking Lola about her in-
tentions in programming.
ie. "Is the Palazzo Diaman-
tl open to everyone who
desires a show or use of
the space?® Lola anawared,
¥yes but eald that she
encouraged very new gr
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radical efforts from artists
and quite often the attempts
when using the space were

to exhibit wall art.,

A girl student sald that
individual artists wers
producerai groups of artlsts
were communicative, She
sald that her position as

a woman, in this room, made
it dAifficult for her to
gpeak. She sald that as

an art student she was not
ancournged te work with new
ideas,

Studsnts wheo had been
at "Contextually Deflned

i w  Behavior" on June 6 arrived

and spoke later with Amerigo
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