art ; e
6 communication




ART COMMUNICATION EDITION

6 - July, 1977 .

Published by SuperVision Pubh{:atmns

15 Duncan 5t, , Torontp, Canada MGOH 3HI1 .

Distributed in North America and Europe,
Single copies are bdU¢; yearly subscripiion
is $5.00 plus postage (specify air mail) for
1U issues, - -

ART COMMUNICATION EDITION PROPOSES
FOR ITSELF THE ROLE OF EEING THE
'ANTITHESE TO DOMINANT. IDEOLOGIES',
RATHER THAN THE ROLE OF BEING AL~
TERNATIVE TO THE HEGEMONY OF COM-
MERCIALLY MOTIVATED JOURNALS,Y AS
A FORUM FOR NEGLECTED ASPECTS OF
CONTEMPORARY ART ACTIVITY, ART -
COMMUNICATION EDITIONS ARE THE .
PLATFORM FOR PARTICIPATING IN A
DISCOURSE ON THE CONDITION OF THE
CULTURAL REALITY, AS IT IS DESCRIBED
BY SOCIAL STANCES AND BY THE INDEX-
ICAL FRESENCE OF ART-AS A LABOUR IN
A CAPITALIST SOCIETY, THAT I35 THE NO-
TICEABLE ELEMENT OF MEDIA OR ART
AS MEDIA,

TABLE OF CONTENTS
number &, 1#TT

WRITINGES & NOTES
AMER NGO MARRAS

O BEING ANTITHETKAL, .. iavssasunnmssss o
PETER DUNN AND LORAINE LEI"EDN
THE PRESENT DAY CREATES HETORY..... 5

HERVE FERECHER, JEAN PAUL THENOT AND
FRED TJREST
SOCHOLOGKAL MANIFESTOS N2, 3,4 . aaues E
“TJAN SWIDZEMNSET
STATEMENT PRESENTED T(Q THE SEMMAR

IN PARE, MAY 5, 177, . ccucacasiisans sss 13
THIRD FRONT

COMMON STATEMENT. ..... P | |
CEAC GROUP

BOLOGNA EVENTS, JUNE 2-6, M87T7...... . 19

MICHAE L GIBES
EVERYT HING IN THE ART WORLD EXISTS

TO END UP AS A BODK, seesessnssssssasss B8
COMMENTARY
EDITORS
VOGUE PUNK, woerasanssasssrssare e aE 22
JOHN SCOTT
LITTLE HEARTS, part 4, ...veeserrcsccans 25
DEPARTMENTS
CRASH'AND BUBRN NEWS. . cvieesesns P R i L
METWORK. uouassasasassnsnrnssrsnnmnnnans e 20
1 o S VR PRS- |
Pnlg:giﬁll----lli-+-++l+l+l+l+1!+l+ llllllllll zE

{Om the cover: Marina Abramovich and Ulay, phote A.C.E.)

photo by Suber Corley




ULAY and MARINA RERAMOVICH, performance at the Bologna Museo d°Arte I?u

on being antithetical

I is not just changing content, The
content is already within ourselves. I i=
a prodlem of récognizing and liberating
the fundamental streagth to Jight for the
correctica of "history'. The only accepi-
able history is the history of coaflicts, one
that includes aeself as relevant to one's
own life,

The correction is a revelation of those
coiatradictions existing in the systems we
use, The systems are ohiouasly any sys-
tem gn the political, cconomical, "culiur-
al', ethical levels, The contradictions re-
veal our role in those systems and the de-
marked zoae we are tozsed into as coa-
sumers, or as exploited producers.

Dominant culture absorbs all the raw
produces of the working mass and the ua-
developed icons of its sub-culture: hence
the rush towards 'povera' and coaceplual
s=nsibility, the search for the woin and
torn, the hot interest in the revolutionary
declamation of 'anarchy in the U, K,".,
Rough edges, residues of original life-
styles, the residuas of the exploitation in-
flicted by the dominant cuture itself is re-
egvered as raw material for recycling,
The proczess is then completed by the re-
covering of anything 'lost' to recover the
lost territories,

Precisely so it has bean the re-evalu-
ation uider a different value secale of the
fashicnable New Yook lofts, the Victorian
downtown houses, the Levis, the farmer
coveralls, the black leather jackei, the
lpoks of a motivated, unkempt figure, the
pink, This discearse has been pounded
pver and over again over car heads, we
know, the chore of the issue is however
the brutality of possession of the mean-
ing in marginal culture by the deminant e-
lite, The cultural raps is executed for pro-
fit mulktiplication (again the old strategy of
congquering the virgin territory, and this
applies [or industrial as well as cultural
rape), Clearly, cultural rape is not the
major maotivation for nvasicn and coagquest
buat rather the visible ¢zcalation that gooes
a1 in the economical class strugele, Now
Levis are redistributed to the aies who
used them in the first place but as a "coadi-
tica' of exploitation by the dominant class.

How doss 'people' magazine communi-
cate to us? | teaches a 'popular' language

_that is the extraction from a reality that



has been simply reduced to a sterzolype, a
coavenient manner to 'reflect' the audience,
By reflecticn, one forgets cae's own iden-
tity and notices the 'projection' of one's
own veality, Hemoving and hence project-
Ing away the reality itself means to caatrol
the raw power of language and packagoe it

as a consumable item. Projections wark
by images, by tickling the fantasy layer of
odr repressed consclous, pushing the sub-
coinscious into a deeper surface, The pro-
ceas, of self-ceriticism and revelation of in-
ner coafliets is closely related to the mat-
crial, the real, the shared context, The
process ol nourishing an idealized and 'pri-
vate! fiction is the internalization of repre=
gsica itself. "People' magazine internalizes
repression through selling projections of
reality.

The art world, the chain of imnense
institutions and asseciated museamifica-
tions proceeds to impose a ficticn (and a
falsified value system -ontroled by the art
market) as the cultural reality. I we in-
tend culture as the expression and eon-
scigpusness of a human prouping (whether
thiz is constituted by [ouar or four millioa
pzoplel, then we muast also believe that
there is no absolute culture nor absolute
language, As o dialectical process, we
see social struggle as cultural struggle,
We zee that dominant culture is located
antithetically to the marginal position of
minority culfures and beliefs {(as cxpress-
d by age, sexual and language differcnces),
MAs radical marginals, it is incorrect to
place oneself in an alternative ('paralel')
situation, That is to say, it is ludicrous.
to think that it is oaly a matter of time be-
fore we reccive recognition for oar labour,
We do not want 'recognition' by the dem-
inant culture, We want to simply elimi-
nate the dominant culture "tout court', To
assum® such a stance is to think that other
relationships are possible and they are,
COther relatioaships are the continuous pro-
gression of Life itself, H is the shaping
and the correction of these conflicts that
finally make the ultimate reality, The ac-
tive participatioa (and sclH-awarcness) by
the majerity is the social pattern that will
doom culiural hegemoaay,

Howeyvor, the content and the fecm af
such a pattera canneot have the same value
system as fhe culture which has been sub-=
stituted, We are relerring, hera, to the
level of self caasciousness necessary in
order to become active in the process of
self-determination, How? Wr know that
mimicry is oaly the immature and moast

im mediate response, We respond with
safe patterns that are recognizable as the
parody of the dominant 'eulture', The
mimiery is only falling into the same view
of history (of herozs), The corrcct pat-
tern iz, ingtead, being antithetical to the
dominant culture; to completely break a-
way from the main direction is to deny
classifying oneself as an alternative, We
reject the process of absorption. We re-
ject the process of parodying, We assume
that the antithetical position is the way to
stand oa cae's own feet, To =xist separ-
ately is Lo erode hegemoaies, To =rode
hegemony is also to make a choite in the
caatinuous setting of contradictions., Not
making the choise of contradiction places
caesell in the category of an alternative,
That is a subordinate role compared to a
primary oane,

This argumeat brings in an important
issue in the so-called alternative circles,
We do agl stand as altersative but as an-
tithetical to dominant ideologies, To be
antithetical is to reject any 'coming back!
syndromas s¢ pedantically proposed in re-
action to revolutichary activisms,

Amerigo Marras

CONTEXTUALLY DEFINED BEHAVIOUR
(interrogatjactioa

At the Bologna Galleria Commnale d'Arte
Juae 5, 1977

dat is the definition of society?

What socicty?

What definition ?

Dozs a bourgeois society roproduce other
bourgeois social models ¥

Does a repressive soziety reproduze re-
pressive social maodels?

Wit is the language ol each society?

What is the behavior of cach society?

Docs the guestioaing of the bourgeois
socinl meodel create perhaps a new
social model?

Who is questioaing ?

Who is determining the sozial paramoters?

Docs self mwmagement produce a model of
vaatinuoas changes ?

Hox con ideology change sacial practice ?

What are the tools to change such a
practice ¥

Is it rather a change in coasciousness?

Is such coasciousness an individual view-
point ?

Is individuality an illusina ?



the present day creates history

The fundamaental guesticaing of art's
present ideological widerpinning oa theo-
retical levels, and through the "politici-
sation' of certain practices within the coa-
tained sozial territory of art, has boea an
important develapment providing uselul
insigivs, I romains however an internal
palemie of 'conscicnce! about the social
role, Souoial oo political coatent dozs nel
make art sacial or political if it is con-
textually withheld from such spheres of in-
[luence - the activity of 'putting one's owm
hease in order’ may go aa indefinitely with-
out contact with cae's acighbaures and there-
lore has limited credibility in terms of its
duratica and future intenticanlity., There
arc however a growing number of artists
who are making genuine attempis to ex-
pand the social parameters of their prac-
tice and it is in this arvea that the real
problems of chwaging the social role are
made manilest in concrete terms,

Alternative support struetures miast be
found for such activity boeause it usually
Fulls outside the "Ard categaries o state
patronage and hasg a tolally different use
value to that of 'cubture consumptioa’
which forms the basis of the art mavket.
Pactraonage’ (the wood itself reveals its
itleology) Is Dwndamentially anachroaistic
wnzd inhibitive to sozial practice. i is
bascd upoa the spurioas principle that 'Art?
i an occasional and "unigque creation of
the gifted' and is "antainted by the sinful
world of mamaa = it 15 nol coacelved as o
potentially usehul job of work, This myth-
ology cneodarages art to be rogarded as o
feiishistic commodity whose cxchange
vidlue may b highly "ainked', thoagh the
arvtist is copreted to be shelterad from
this in erder o rotadn his 'naiveic's. The
original "meaning' or intended use of the
work is pre-empled by Letishism, pres-
tige and status - the commeoedity which is
sold is thoe myth of 1Arg! Altheugh var-
iouds attempts have been made bo cxplode
the myth (Dada ete.), it remaing equally
viruleat and the structuring of suppori
gystems coabinues in its 19¢h century con-
cept of fsuitable platforms' and the "star!
mochmisms of the art buginess, Unless
alternative meons of funding can be found,
the internal netwosk of the avtwosld must
be utilized in order to coatinue the exter-
nal practice which is the true sphiere of
any socially based activity., I is indica-
tive of presont social priovities that a prac-
tice which seeks a uselul social [unction
iruist In such circumstinces justily itscll

in terms of traditional arvt mythologles,
This kind of problem, of course, is not
canfined to the sacial practice of art bat to
any practice which questicns the dictates
of stotus quo (e, g. attempts to instigate
workers co-operatives within a capitalist
gystem),

H the avtist seeks o now social base
for the activity, clarity of maotives is c3-
seatial, A simple wish [or arvi to be "mare
influential' within socicly is spurious to
say the least - in its rawest form it is
[rustrated chauvinism,. U, however, the
desire is towards relevent contribuiing,
then it moast ke clear what teadency or di-
reciions within soxiety are to be supported/
purported and the appreoach must be rigor-
ous - the public are rightly sceptical of
naive "sozial commeant?,

Posxer is necessary in order to bring
about secial change and art do2s now pos-
soss, or aspire lo pp3dsess, power In thosc
torma,  What it can cantribute towards,
however, 18 a coasclousness prescriptive
to direction which is integral to the forg-
ing of actual change, if it is not just to be
change [or change sake, n order to avoid
the implications of 'mindless propaganda’,
authoritavian maodes of com mrinicatioa moist
bz questioned and the practice should be
informative and capable of generating erit-
ical attitudes in both public and artist - te
paraphrase Marx, the educater must him-
sclf be educated?, The develgpment of the
artist's conscicusness cannot be achieved
threoagh theoretical analysis alone, it mast
be develsped through the pragmatic anshar
of practice - it a social model is parpocted
thzn the practice sheald be social, K this
iz not 50, abstract idealism Dlures eriti-
cism and the ‘educator! ceascs to bz edu-
cated = a notion of 'superiority' distorts

clations,

On Stercabype

The whole prozess of leavning, expand-
ing and developing, whether it concerns an
individual or an p-ganisation, is largely
dependent upon the formatioa and the break-
ing oo "habits’,

A habit is considered o be a good oae
if it facilitates growth, when the pattevning
hzlps to order and collate expericnce and
kaowledge in ovder ta move on and expand,
llgwever, i the habit becomes boo onbren-



ched and is no longer a useful tool then coa~

traction and a narrowing of the horizoas ol
expoerience is likely to set in, This is of-
ten accompanied by a process wherehy the
entrenched habit is 'mythologised', That
is to say it becomes acceplted as the "given!
or 'matural® state where human confrol ar
intervention is seen as impossible, unac-
ceptable or undesirable, This is cspecial-
ly the case if the habit is widely adaopted sao
that it apprars a 'natural' social mechan=
ism scparvated from its historical bagin-
nings or any 'cthic' determining its insti-
tutioa, In this way an 'ethic' or ideslogy
may be perpstuated wnconsciously”, Su:zh
status coafers upon the habit a universal
quality such as "I'hat's the way things are,
always have been, always will be", "That's
life" or '""K's human nature, you1 can't
change it'" - such determinism is seen as
transcending its cultural, hislorical oo
social coatesxt,

'Are' as Stercolype

"Modernism' in ari, Vanpuardism, the
cult o the Avant-Garde, has producced a
groeration of ariists cncouraged to coa-
tinually re-asses 'habits", to coatinually
seck now forms, new ways of sceing and
acting - in echer words to devilop thoe
Thabit of habit breaking', Unartunately
this has been encoaraged lor its own sake
within a paradigmatic model "Art® which
has itself becom= myihologised, Althoagh
this process began in pre-capitalist timns
in connectica with magico-religoas tunc-
tions affecting the deep structure of soci-
eity, the mythic gquality of art is easily
dovetailed with the [etishistic character ol
the 'commaodity” in Capitalism. This has
led to a superficial obsessien with the ex-
aiic, 'with style and nevelty which oaly
serves to add fuel to the predominant coa-
sumer ethic and puablic relatioas [etish of
present Western culture, Thare are many
compoundzd reasons which contribute to
the present impeotence of artistic endeavour
to intervene, envich or madify our culture,
Howewver, it seems certain that a practice
which merely follows or simply 'raflects’
society is severely limited in its coatribu-
tion to a forging of new cultural direction,
This is ezpecially true if the 'reflection’
is unconscious and therefore wicritical,
The Western model 'Art' has boen univers-
alised to the extent that it can appropriate
objects and utensils [rom ancther culiure
and ascribe them to "Ari' of the Norih Am-
erican Indian or Eskimeo, etc,, when that
culture has no equivaleat of 'Art' and the

onjects have a tolally didferent social fuic-
tic, This gives rise to the parallel myth-
ology that creative activity can enly be the
elitist acti*.rity cxf the gifted' taking place
in a soaiecty of E - that it is a "lux-
ury' olfering a means of 'self-expressioa’
and abstract 'contemplation’ for those who
have 'freedom' from “he day-to-day pro-
duction necessary to saevvival: productivi-
ty is alienated from creativity and 'free-
dom' is equated with surplus, This is the
Western model of TArt", the universality
ol which is nol substantiated by historical
or anthropalogical evidence,

hndividuality, sclf-exprossion and "ereativ-

ity

The capitalist mode of social relations
cancelves individuality® as relative to cal-
lective 'uniformity® (abstract objectifica-
tion) - i.v. as "uniqueness', It is ol course
concedded that everyboldy posesses this
prrsonally but socially it must b2 proved
in an either/or fashion, Iither one is in
the state of being deteemined by others
{objectificd) ov one is in the pasition to
determine the destiny of gthers (reified),
Suczh fspeeial’ people ereate events using
gthers to reproduce them in uniformity -
hitman labour as a mechanism for creat-
ing capital or as tools in the service af a
'visiodary' coacepy, 'Rule of the spacial'
prrvades all levels of such sozicty by the
cereation of a commonly shared goal - the
dzzire to be 'special', The prametion of
this goal is plainly exhibited in advertis-
ing rhetoric and its manipalative myth-
making purpase is plain, Netions of Tin-
dividual frecdom' and 'egquality of appar-
tunity' are similarly manipulated to reside
in acquisiticaal ability, masking the fact
that they are restricted by the social haad-
icaps which are aesessary to maintain such
hicrarchies. That such alienating com-
petitive seli-interest is the 'gweq‘ or 'na-
tural' state of Yhuman nature!, that it iz
wiiversally intrinsic to social relations, is
an unsuhst:mha.tt:-:l gquasi-Dautnist myth-
r::lngy 4

Whilst the complex nuances of present
social relations may not overtly manifest
such crude oppressive forces it is never-
theless obvious that alienation divides sur
society by the objectification of human be-
ings and exploitation binds it together
through comp=titive tension, As discussed,
the creative role in the prevailing socin-
ecanomic sphere coacerns a colsSciousness
and ability to shape events in socicty. The



individual gives expression to this accord-
ing to the limits of his/her power. There-
fore such expressica which is not basad up-
o1 exploitive relatioaships mist be based
uwzpoa democratic power. This is not to be
regarded simply as voting but coatrel over
the means of production and distribution of
all socially determining activity. R is only
in this way that every individual is given
hat ealy th2 right but the respansibility for
shaping evon's,

We do not have to emphasise the danger
o' falling prey to abstract idealism implied
by such an ideological szance and that is
why an emphasis upea poactice is so essen-
tinl, K such a projected socicty is what the
artist supports, a secicty which attempis to
replace alienation with cveative (In the a-
bave scnse) participatioa, thean the practice
should develop a mode!l of this projected so-
cial form. It mast therefore [irstly bo an
interactive practice, Secoadly it must be
desipaed to produce a critical canscious-
ness of the dynamics which shape events oa
aae hand, and aa the ethor, an awareness
of the alienating constraints, oppressions
and manipulatioas which are inherent in
stereorypzs and their mythologies, This
brings us to the whole questica of how art-
ists with their presen! elitist conditioning
can cottribate to the developmeal of such
a sozicty, in that it undercuts the 'cult of
the spacial’ so Juad imental to 'Ari® con-
gscipuasness in our socicty irom the Henais-
gaaes to the preseat, We believe the ans-
wer lies in what can be salvaged from the
preseat anachronistic practice Lo serve as
useful teals in the new, Besidesz basic
skills in visual communication (commer-
cial media are often mose sophisticated in
this respect), this prediliction for 'habit
breaking' mentigied earlier can be radi-
rected as a practical means of operating
as a cayalyst within caltural forms and
social organisation. In this sense it has
the possibility of centributing valuahle
shifts in frames of reference necessary to
any form of ‘cultural revolutioa', K we
define culture as: the whole way of life,
where analysis is coacerned with different
elements, fram the structure of the insti-
tutions of produstion to 'life style' and
communications beiween people; then such
an approach relates to society becausc it
dzals in issues which ave seen to affect
peoples lives,

This seciety with its alienating divi-
sicas and abstract spzeialisations is now
grossly in need of revisioa - it requires
new images and forms in order to build
the new, It is the task of all areas ol so-

cial activity, including art, to develop new
maodels,

The Practice = Two Prajects

In discussing the practice we cannol
indulge in sach abstract gencralisation and
speculations, we mast retura to pragma-
tic realities and maodest beginnings, In
this respzct we have limited our initial
atten s o zxpand the contextual coatent
of the woark to smuall and easily delined
geographical locations., However, we have
attempted to ensure that the indigenous
issucs.-dealt with are scen as examples of
similar situations and ideological assump-
tions which 1re prevaleat in oie sooiety
ag a whole, I order to cnsuce continual
reassessment of the medel and anes own
preconceptioas we have discovered that it
is impoctant to invalve as wide a cro3s-
gection of the com ity as possible and
to =ncourage those who have a spzeialised
and indigenous knowledge of issurs related
to the avea of investigation to cantribuate,

Ou present approach incorpasrates re-
search, interviews, cxhibitions, interac-
tive events and open focums in order Lod

1. discover and present contextual ma-
terial emphasising the historical develop-
ment of evenls and assumplions which may
exhibit stersoiyvped responses within ex-
isting acceptable norms,

2, compare and contrast these 'norms’
with other [orms performing correspaad-
ing (uncticas.

In this way a nexus of historical and
synchronous information and a cross-Ter-
tiligation of ideas through dialoguz can
serve to demystify the issues involved and
provide informatioaal tools and directicn
for future action.

The form or aesthetic of the wosk in-
volves sirategy: the choice of issu=s as
content; the choice of material as cataly-
tic agencies; poieacy or accessibility of
"images' (visual or linguistic); encourag-
ing participatica (publicity, nterviews,
forumad otc.); timing and lesation of the
wosk within the social framewark,



The Project

A loap lerm work comprising exhibi-
tions, public discussions and evionts,
which investigates change in the life, work
and envireament of the people of Ruislip,
in the 5, E, and Peterlee, in the N, I, &
aims to build over a period of time, in
these communnities, an interactive struc-
ture throagh which a critical analysis can
be broaght to bear on the metivating fac-
tois, policies and decisica-making behind
the changes which affect pzople's lives.
The mozt vital part of such discussion will
concern how these factors might be trans-
formeaed.

The issues dealt with are coatextual-
ized within the locations of Ruislip and
Peterlee bub contain implications of much
wider applicatica,

The Context

The coatext is esseatial to all eultural
activity but its abstraction into academic
or specialised arveas, i, e. history, an-
thropology, art ete., removes its use val-
ue from the pegple and appropriates their
experiences for use by ancther class, Re-
applicatica of these '"indings' then comes
from the top dewn acting as ancther means
of cantrol. K the work is developed by the
pecple in, and related to, their own caa-
text then it can be applied by them to their
own circumstances and locatica.

. In this way issues can be contextual-
ised within a specific lozatica but this lo-
catian can be placed within the broader
social coatext,

Peter Dunn and Loraine Leeson

OUR AWARLENESS IN THE PRESENT DAY
IS A RESULT 0F (IR HETORY BUT THIS
AWARENESS ALSO DETER MINES QUR

FUTURE ACTIONS - IT CREATES HETORY"

Notes.

1, The 'aura' effect described in Walter
Benjamin's 'Numinations’,

2, '"Marx oa Sociology and Social Philo-
sophy' (PP 83) edited by Botomore & Hubal
{(Pelican).

3. Darthes discusses this process in the
coatext of bourgeois ideology (' Mytholo-
gies"), however it would b simplistic to
think it spocific to such a caatext. Anthro-
pological evidence indicates that the pro-
cess cocurs in different sozictics as a ro-
sult of the 'sesialisation of myih' relating
to the 'stabilisation of sociely! rather than
a speeific ideology. The ideology is dis-
tinguished by the latent ethic of the mgth
rather than by the existence of a mythol-
ogising prosess - for this reasoa mythol-
oZies must be studied within their social
context,

4, The isolation of the individual in @,
"survival of the fittest' ethic is capitalist
ideology. R ignores the human-beings
sotial aspect and the differonce betweon
Tadapiation to enviraameat' an a primary
level and soczial determination in effecting
the cnvircament, i.e. we inorcasingly have
to adapt to the enviraament of ouar osm mak-
ing,

SUBER CORLEY and ARTURD SCHWARZ, CEAC performance in Balogna Museo d'Arte Moderna,

June 5, 1977, photo by DMane Boadway



manifestos

SOCIOLOGICAL ART, which we alone were
proposing and defending a few moaths ago,
is in danger of being surrounded by can-
fusiol arising from the varieiy of the en-
thusiasms and crazes it produces. A re-
view of the [acts and a restatement of

what we have always meant by the cancept
sociological art have therefore nos bhe-
Come necessary,

Onz must bear in mind that sociological
art differs guite as much from the soci-
ology of art as it docs from the easy-going
nosioas associated with the concept | social
art".

On the oae hand, being an active praxis
cifected here and now in the social domain
in which theorstical appreaches are sub-
jected to the test of action and in which
strategic situations are set up not ocily with
respeoct to what is real but also with res-
pact to ariificial creations such as the in-
stitutions and the power structure, socio=
logical art, which invents its osn tech-
nigues of experimentatioa, surpasses the
intclectual territory of scicnce and the
university., Although it mast avail itself
of what science and the wiiversity have to
offer, just as cae makes usc of knowledge
ag the instrumaont of action and though it
offers new material for analysis back in
rotuen, it surpasses it dialectically in the
praxis it sats up.

Ca th? oiher hand, the spzeific nature of
its relationship with sociology dissociates
it completely irom the cultural hold-all
represented by the term "art and soziety”
with which zertain art critics, abuasing
their authority, try to link it in esder te
water it down for thair own cnds,  Woe and
cehers now realize this danger, This
cleverly orchestrated confusioa now coa-
gtituies the most insidious threat to car
approach,

Thz fact that our sociclogical praxis in-
volves political engagement also leads
some p2ople to couluse it with traditicnal
miklitant art when it is really quite differ-
ent] Traditioaal militant art coatinues lo
uéaq prtit-boucrgeois-typz aesthetic Eormal-
isms and pictorial conventicialisms, In
their stead we want to set up an active
praxis of critical questioning, Militant
painting was indeed an impoc-tant step, bul
having been empriscaed to the extent of
finally becoming inoparatively cultural
cliches and coaformism=z, its limitations
and failures are now So obwvious that so-

ciological art has no optica other than to
adopt other routes involving new media,
critical education methods and fundamen-
tal resort to sociological analysis, We
have defined soziological ari by its indis-
pensable epistemological relationship with
sociolpgical science, This relationship is
a dinlectical ene, K sots up the artistic
praxis which tests it and which in return
challenges it by the confraatatian with the
force of sozial reality, This relationship
iz n specific feature of socioclogical art
that distinpuighes it from all the other ap-
proaches, whether they be traditional or
avairt-gardist, K means the dasire to make
usie of the scientific ocutpul of sociology and
to conlront our praxis with the rationality
of this output - a desire incompatible and
very moich in coatrast with the traditional
expression of art as o mystifying ideology
o the irraticaal,

Sociological art is a praxis based on the
turning of the sociology of art against art
itsel, and is one that takes into account
the sociology of the society producing that
arvt. Undoabledly, it represents one of the
lirst attemnts (if one excepis a few 'socio-
drama' expariments) to establish a S0OC=
IOLOGICAL PRAXITS, hdecd, unlike
many of the other sciences, such as econ-
omics, mechanics, psychology and biol-
ogy, sociology has net yet engendered a
praxis excepl perhaps for a passive fact-
finding aae in the social domain, The so-
ciological art project is after all the set-
ting up sociological praxis itself,

However, unlike these sciences with their
'-:lppl.ica.ticns, sociological art dozs nol seck
to manage reality, cither now or in the [u-
ture, but to zarry out a questioning and
perturbing function with respect 1o the so-
cial reality and thus with respect to our-
selves, This interrogative and eritical
function involves not giving the questions
and answers, Indeed, [ar [rom aiming Lo
justify a dogma or comfort its bureau-
cracy, it seeks instead to provoke dis-
alienating awareness, I those situations
where oae-sided information circuits are
the rule, sociological art endeavors to cs-
tablish maltiple eireuit structures percmit-
ing two-woy comminication and exchange,
which will involve everyone reciprocally
engaging their active responsibility,

Sociological ari attempts to coatext the
ideplogical superstructures, value system,
attitudes and mentalitics conditioned by

Ahe massification of our society/ R is with



this intention that it makes use of sozio-
logical theory and its methods, and form-
ulates an educational praxis coasisting of
arranging (provoking) group activities
(events), engaging in surveys and, in add-
ition, perturbing the comminicaticn chan-
nels,

The socielogical art coacep., in the form
in which we proposed it in 1972 and in the
form in which we had besn practising it
gince even before thea, with hardly any-
cae taking any netice at the time, moans
today, just as it did yesterday, o rigorous
canstitutive relalion with materialisl soo-
iological theary, of which it is wlter all
the outeome, and in respect of which it
vepresents the switch fo aciion in as moch
as It 1s o praxis operating in the social
domain,

Herve FECIHER, Frod FOREST, %
Jean=Paul THENGOT
AR, May, 1075

methodology and strategy

In the practice of sociological avt the tra-
ditignal affirmative finalities and tradi-
tional esthetics of art are replaced by ob-
jectives related to the transformation of
ideological attitudes in such a way as io
bring about awareness of social aliena-
tion, I is not a matter of patting forward
new models of social organization, but
one of putting into =ifect the dialectical
power of critical questioning., This awarce-
ness, or more preocisely conscientization,
should permit - on the occasion provided
by a break-up of the social system (a
state of crisis in the cconomic and bu-
reaucratic structures) - the dovelopmant
of fTundamental gquestioning able o guide
those desiring to transfiorm social mter-
relatioaships, ndeed, that is our delib-
crate plan,

The philosophical question of scase (moean-
ing) is inevitably subversive in the con-
text of a sozial system that will not tol-
erate its being subjected to questioning,

This implies that the Collectif d'Art
Sociologigue considers methodelogy and
strategy as being two basic concepts of
its own practice,

1. The Methodology of Sociological Art
The basic aim in the methedolegy is to

establish deviance-introducing devices,
The field of action is directly that of
inter-individual subjective relaticaships,

Dorrowing parts of the official sociology
is hardly poseible inasmach as this off-
icial sociology merely aims to take note
of - and to manage and manipulate - the
attitudes of the electors/consumers with
respect to the pseudo-aliernative propa-
sitions of the secial system itzelf, and
neot to subject these proposzitions to chal-
lenge, The history of this bureaucratic
methodology limited to the noting down of
"facts" is tied to the requirements of the
governmental and economic bodies that
finance the social surveys to help main-
tain themselves in power, Only by carry-
ing out critical questioning can we make
use of these methods - throupgh misdirect-
ing them.

Al our metholology has to be invented,

R aims to rendsr coacretely apparcat the
reality of the social relaticaships which
determine individuals, bub which the dom-
inant ideology, through its political, mo-
ral and cultural discoarse, obsiructs in
variods ways at the imaginatien stage (le-
vell in their minds. Soziolopical art visu-
alizes the social relaticnships revealed
both by theoretical sociological analysis
and actual practice; it makes everyoae be-
gin to be conscious of these abstract struc-
tures, despite their being the object of the
sociological discoarse and despite their
being deologically blinded in the context
of daily life, This subversive pedagogical
practice reveals the workings of real so-
cial relationships betweon sosial groups,
the mothods of exploitation, and the politi-
cal logic of the dominant value systems
and their daily mystification of the truth,
and heace allows cach peram a chance to
exercise critically his judgment and liberety
of action and thought with respect to a so-
cial order that falsely presents itself as
natural and necessavy, This seli-manage=
mant of thought can be attained by taking
the cifcct and subjecting to cerlain opera-
tions: transposing or transferring infor-
mation to places or coatexig other than
those with which it is usually camnected or
related; thus creating eritical "distancing':
bringing together digparate culfural pro-
cegges assoziated with social levels or
gpheres that are usually partiticoed-off
from cach cther; synthetic pperaticas (act-
ivities) provoking subversive short-cir-
cuits, everywhere where the dominant id-
eology carefully divides and fragments in



order to aveid dialectical cenfraatation,

In gther words, these techniques produce
a deviant combinatory placement (arrange-
ment) of the real cultural elements, which
raises doubts about their seocial logic, thus
making it clear how much they owe their
coherence to the repressive dominant pol-
itical power. This transformative prac-
tice can include use of question sessions,
debates, "dynamizations", disturbance of
the affirmative commeinication circuits,
provocations, refusals, counter-utiliza-
tion, eritical fictional fabricaticas and
counter-ingtitutions, R is nol oaly a mat-
ter of direet action, but also oae of experi-
mentation, the partial or deferred effects
of which are as important as comparison
in the case of hypotheses of theoretical
regearch of critical sociolegy.

2, The Strategy of Sociological Art

ks two principles are realism and misdi-
rection, & is carried ouat specifically with
reazpoct to the existing institutions of the
dominant system that it wants to coatest,
Being established as a collectif (group), we
not gnly meet with individuals but are also
coastantly confronted with institutions
which, oa the gne hand, are artistic and
cultural by nature (galleries, mmiseums,
art critics, magazines, biennales, art
Testivals, etc,) and, on the other hand,
political and institutional by nature {mass-
madia, political parties, unions, local gov-
ernment, repgulatory and censorial bodies,
pressure groups, etc,). Envelopment by
the influence of the art market and the
fencing-in of our activities by the various
institutione pose problems, As far as the
art market 18 concerned, the Collectif has
taken the decision not to take part in it and
to contest it thoroughly; as far as political
parties are coacerned, we will remain out-
side and subject them to constant guestion-
ing, all the time ourselves avoiding the
varinus dogmas. Our critical interroga-
tive Munction is completely opposed to any
militantism,

The strategy o sociological art will rely
a1 the permissiveness of artistic institu-
tipns, in order to sxtend its activity to a
soclological practice far wider than that
encompassed by the category of "art", R
iz a matter of seizing from cxisting insti-
tutions part of the power that they have
vested in us (either by depznding on some
o the people having duties in these insti-
tutions, or by the logic of acquired power)
in order to misdirect this power, if poss-
ible to outflank the neutralization of our

1

"ART is a complex commodity.

laction usually effected through the insti-
tutional feneing-in provided by the elite
micero-milieu, and to redirect this power
against the institutional system we wish to
coatest,

|

Ina society dominated by an ecaromic and
technosratic elite to which the middle class
{which is in the majority} has delegated its
political power, it is possible to base sur
strategy on the section of the Intellectual
class that contests the power and alse the
aims of the administrators,

The realism in our strategy implies caa-
stantly evaluating the risks involved, such
as the dangers of approval by institutions
o the dangers of the neutralizing and en-
veloping mechanisms., Coastant estima-
tion of the chances of being able to experi-
ment or question effectively is also nec-
essary. Though the short-term prospect
is by no means negligible, the fact that the
loag-term outlooit is hopeful m=ans that
any will to transform contemporary soczial
rclationships - no matter how insignifi-
cant it may seem - must be legitimate, R
is perhaps the will to continue, dzspite
everything, that will give [ull force to our

refusal to accept o socicty consisting of
cybernetically coatrolled men/ objects.

Herve Fischer, Fred Forest &
Jean-Paul Theaot
o1 the occasion of the
Bonbardando Veneszia

art and the economy

In the in-
dustrialized countries its market is organ-
ized at several levels: elitist speculation
based on unigue items or items produced
in limited lots, the mass-circulation of
reproductions (records, post cards, co-
piea...), the packaging or presentation of
coasumer goods (food, items for the home
ass)s This market has exuded a modern
information network and an excessively
organized institutional system (galleries,
muszeums, art & culture centers, ..). The
'spider', imperially dominating the mar-
ket, swamping it with dollars and stinging
it everywhere with her oam local culture,
is neoae cther than the world capital of fi-
nancial and economic affaira, New York.



1} Th= Art Market

Banks, insurance companies, industry,
{commodity?) exchanges, auctions and art
galleries have turned the "EXTRA human-
izing factor" of our civilisation into a
highly profitable business, very similar to
any other but with an additional function,
namaely to legitimize spiritually sur com-
mercially based society and the class
- which dominates it, This is art being al-
lowed to return to its old affirmative role,

The Sociclogical Art Group refuses to
accept a soziety where "Art equals Money!
and where maaey is Geod. Rejecting art-
as-merchandise and the consumer/can-
suming culture, it subjects the social con-
scicusness to questicaing through the pro-
cess of its own interrogative and critical
praxis,

2) The Com nunication Network

In the face of the commercial and ol-
ficial art netwosks (magazines Fnanced by
the art galleries, muonaged by represen-
tativea of the State or published by the
caplaing of industry), the Sociological Art
Group both raizez and tackles the commua-
ication problem, R sces that it most de-
vielop its own "underground! information
network in opposition to the established
coonomic and political power struzture,

3) Institutions Serving the Market

With respect to the galleries, museuma

and that mosumaontal symbol destined hence-

forth to reign over the system in Paris -
the George Poampidou Art & Culture Centre
= the Sociological Art Group will have to
formulate a subversive strategy, R must
form,counter institutions, such as the
Interrogative Sociological School, in order
to place consciousness in opposition to
coasumption.

4) New York

Even in the United States, New York's
essentially local culture manifests itself
as though wiiversal and almighty., Canada,
being tos near, falls wader its sway to the
extent that it cannet even find its own cul-
twral identity. Anything coming from New
York is sacred in the art market, The
galleries, having established their regis-
tered office oo Broadway, use their Euro-
p2an branches as test-beds for their pro-
duacts prior to possible investment in the

Nosth American market, Cbsessed by
New York, the artists of Eurppe, Japan
and the raest af America indulge in imita-
tive art in order to be in the avant-garde
spiral, The Pompidou Center felt obliged
to annouace a NEW YORK/PARIS exhibi-
tioa at its inauguration in order to qualify
for imternational standing, Unaware of the
Financial nature of their power, the New
¥ork 'stars' remain royally eblivious to
ideas developing elsewhere - in places
that seem to them 2o be a cultural Third
World,

Lven so, the crisis has nol spared the
imperial capital. The maore astute dealers
may be temporarily welcoming & few for-
eign artists and galleries to get over what
they hope will be merely a short-term cri-
gis, bul meanwhile we are setting-up a
THIRD FEONT OUTSIDE NEW YOHE in-
volving strategies devised and applicd owt-
side the international market able to give
full range to the realisation of odr con-
scipusness and identities, withou: any de-
pendence of our consciousness and iden-
tities, without any
pendence whatsocover oa the funds of the
New Yook banks,

The art market, its information and
mass-cireulation systems, the Pompidoen
Center and the imparialism of New York
exist. They are here with us as typical
products of a markel-orientated coasumer
society. The Sociological Art Groap dozs
net have the power to get rid of them, R
must therefore subvert them, so that art,
instead of being the sublime expression
and gaving "EXTRA humanizing factor' of
the economic, political and military power
structure, may become the interrogative
cennsciousness of everyone,

Th= Soczislogical Art Group
{Colectif d'art sociologigue)
Herve Fischer, Fred Forest and
Jean-Paul Thenot.

Paris, February, 1977,



paris seminar: statements

A. That which is currently art is defined
by a set of notiens, the rules of which are
known to and accopied by the social group
accepting the given phenomcnon as art,

This set of notions, values and rules
governing them is part of the ideology of
the social group,

The ideology of the sozial groap is
that ideal picture of the world/model/,
which it would wish to exist,

The structure of such a madel is foand-
ed on the experience acquired by the groap,
and also on the wish to modify it in such a
way which would allow to bring about such
a state of affairs which the groap could
accept as benelficial to it,

My position as an artist is determined
by the existing set of rules and values in
art.

I am an artist for as loag as my work
can be interpreted as belonging to art,
though at the same time [ remain an art-
ist when I change these rules, since a
change ol ruales is a binding value in coi-
temporary art. '

B, The contemporary model of reality is
a materialistic model, The difference be-
tween the two basic systems of the con-
temporary woold - between the older lorm,
capitalism, and the newer, sogcialism -
lies in the divergent, class attitude to the
maeans of production.

The capitalist break down into classes
differently related to the means of pro-
ductica and its implications in culture de-
fine the area of activity by coatemporary
artists,

The more efficient is the functioning
of the capitalist system, the greater is the
gspeed of chanpes in the material structure
of eivilizatica - and viee versa, the great-
er the speeding up of changes in the ma-
terial structure of civilization - the more
efficient is the [unctioning of the capital-
ist system.

Changes ozcuring in our enviroament
require an effort which is ezsential to a-
dapt to them, The greater the pace of
those changes, the more frequent is the
need to adapt to the changing situatioa -
the greater the effort,

C. The more advanced is the system of
production, the greater are the opportun-
ities for increasing production, In a cap-
italist society the gap between the weak
and the stroag is widening steadily, The
strongest attains a hegemony., The de-
pendence between material practice and

ideology results in ecenomic hegemony
accompanying cultural hegemony, Hege-
maay in art means that persenal netions,
values and rules of appraising cultures
ara enforced on others.

Art functions in culfure as a certain
plus value, This plus value offered by art
confirms the plus value of the ideology be-
hind it. The plus value of ideology gives
a plus value to the seeial system and the
state of affairs resulting from it,

The moment the coatexiual character
oi art fthe set ol notions, values and rules
ragulting from the context of sozial prac-
tice] is revealed, art ceases to substant-
inte the corractness of social practice.
On the coatrary, Secial practice substant-
iates the correctness of art, As an ariist
I am subjected to the operation of the sys-
tem of values, notions and rales govern-
ing contemporary art, These rules are
enforced upga me by the Art World, which
holds & poszition of hegemaony, is the lead-
er,

These rules are set by the ideology
of the leader, The ideoslogy of the leader
is enforced by its social practice. Thare
is a dependence betweon noticas employed
in art, its criterioas of values and roles
and the coatext of reality, Therefors
the acceptance of an art system Yehind
which Lies a different medel of the world
from that in which I live, implies an ac-
ceptance of words withouat accepting their
meaning, This would place me in the pos-
ition of a stylist, which is what all pro-
vincial artists do.

Frovincial art never acts in its own
interest. Es dependence on the leader
anly strengthens the positica of the latter
as aae who supplies the anly true models
to copy. Art models, because of the coa-
texdtual dependencies, are at the same
time models of reality proposed by the
leader, The idea of isolated areas of art
is unacceptable. Being in reality imposs-
ible to apply it would simultanegusly im-
ply an abandening of contextual influences
of art. The only possible situation is that
of introducing ones own coantext to the set
of parameters characterizing the context
of others,

THE CONTEXT AS THE PARAMETER
OF ANOTHER CONTEXT implies:

af the legal validity of varying
outlpaks [and not only that of the Art
World/ oo the grounds that they reflect a
different social practice, That they are
different is because their caitexts are

different,



bf the relativity of the set of no=-
tions, valies and rules falso those pro-
posed by the Art World/, and in caase-
quence, the relativity of historically
shaped models of reality.

E. The excessive acceleration of contem-
porary civilizatiga is the effect of the op-
eration of a specific, historically coadi-
tianed system, The effect of the exces-
sive acceleration of civilization is the
lo3s of a semantic relatica between the
system of signs employed by culture and
the marked reality. Our notions, which
we employ to define reality, do not keep
up with the speed of changes occuring in
it, We must understand reality to be
able to coastruct it. To understand it we
must each time start from the beginning
in defining its meaning, depending oa the
existing coatext,

The sense of my work as an artist
doezs not lie in making reality a part ol
art - as had been proposed in 20th cen-
tury art from Duchamp, through happen-
ing, land art, body art, politics as Beuys'
art - but of making art a pari o reality.
This is served by my premise of the coa-
textual nature of art, Existing states of
affairs are relative, depending ea the
changing coatext, and they may undergo
changes.

Jan Swidzinski

third front

1, We propose to develop a socially
based practice through which artists can
provide a critical contributioa in & social
transformation towards an autogestive
power base,

2, We affirm that cutural activity can
have a dynamic interrogative role in ide-
ological transformation which stands in
dialectic relation to the power base,

This is opposition to the cultural hege=-
rmony reflected in the international art
market which appropriate art as a com-
modity to bolster capitalistic ideology.

3. We accept that there might be intell-
ectual and cultural differencies within
the group, which create coatextuzl pers-
pectives upon these essential aims but
maintain that the aims themselves are
fundamental,

We shall therefore take the following pre-
liminary steps;

a) begin an international network of com-
munications for people of ke aims,

b} to oppose the international art market
coatrolled from New Yord,

¢) to co-ordinate regularly future activ-
ities: research, practice, forums, etc.

The THIRD FRONT is the eane strategy
to offset the 'capitalist division of labour
in the art market',

The Panel {or the seminars was com-
posed of:

H. Fischer, J, P, Thenot, J, Swidzinski,
A, Marras, P, Woodrow, B, Dysin, I".
Gribling, P. Dunan, L. Lesson, F, Forest,
E. Cesar, B. Eves, 5. Corley, D, Boad-
WaY .
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bologna events

Bologna Arte Fiera, the International Week,
the Internatioaal Performance Series, the
internatipnal gatherings, the international
raoam service,

DAY ONE

Prior to the apening of the performance
series at the Bologna Museo Comuaiale
d'Arte Moderna fto run simultanecusly to
the Arte Fiera), a crack down by the pol-
ice brings death to ane student of the local
univeraity. The student association de-
mands an investigation inte the poor hous-
ing conditigns and the limited access of
use to the city housing stock and public
buildings, The lelt wing government, set
as an example for many years as a "good'
government for the city of Bologna (tradi-
tionally 'red'), represses the students and
the workers' demaonstrations to minimize
the public debate over the inadequacy ol
housing and gver the restricted use of pub-
lic buildings (such as the museum of mod-
ern art), The death of the student aroases
even more the situation, Demonstrations
at the museum, Further threats and pol-
ice crack down. Stulents ozcupy some pub-
lic buildings and have a sit-in that the pol-
ice attachk,

DAY TWO

The museum [inalizes the schedule [or
the CEAC 'perfermance', The guestion-
naire is made ready for printing by the
museum staff. The 'performance’ is to be
called "contextually defined behavioar',

ACT ONE

Conflict between museum oifficials. The
curator supports, the director opposes,
CUne prepares the blackboard schedule, the
other has it removed, Onsz deposits tfe
questionnaires on the public informatian
desk, the other seizes them,

ACT TWO

A meeting is called between officials
of the museum and the CEAC, Censor-
ship of the performance is declared, Slo-
gans are hurled at the museum regarding
the performance selection. The museum
efficials in a defensive positien recognize
themselves and transform the term bour-
geois into faseist.

ACT THREE

A compromise is negotiated, The per-
formance iz allowed under the conditicn
that it be dene in the presence of the Can-
adian ambassador, expressly for his visit
a1 Sunday cvening., With such an honour,

we cannot refuse,

DAY THREE

The traffic of the fair is normal.
Names already known, pass en, Similar
to a minature world, cae can walk in min-
ues [rom 1 Lep Castelli to La Mamelle,
from Herman Nitsch to Marina Abramo-
vich., Names are exchanged. Promises
are promised, Smiles are returned,

DAY FOUR

The Flpating Museum from California,
which received assistance from the Bank
of Rome in the U, 5., proposes that an in-
ternational asseciation of alternative art
groups and centres be founded in Europe
Tor direct access to the great European
art collector circles. The proposition is
backed by the numergus Canadian groups
present at the [air and is also supported by
the halian artists collective present during
two initial discussions. A request is made
for the meeting to be held at the next fair
to be supported by the Bologna museum,

ACT FOUR

The performance is executed in gne of
the first floor areas of the museum, Arture
Schwars kindly lends his talent as he trans-
lates and reads in Ealian the questions the
CEAC is pregenting to a seated audieace,
Cther words and other questions are slipped
and murmired into the sensitive ears of
the audience, which dees not know where
aesthetic ends and reality beging, Perfosm-
ers and activists hear the comments: "I'm
completely bewildered !’ Meanwhile, an
interview is arranged with representatives
of the revoluticaary front from the stud-
ents asseciation, "Your action is quite
different from the other performances, You
have understood our coadition, "
"We just had some unanswered questions, "
"T'he other artists come here without know-
ing the situation and play their gig, irrev-
erent of what is happening here, Did you
know that a student died a couple of days
ﬂgt)?”
"We found a lot of contradiction and some
kind of censorship from the museum, "
"Yes, The use is denied for the kind of
work that you are actually deing. This in-
terests us a lot, to be able to come here
and discuss the situation, This iz what we
want to do, "

EFPILOGUE

Following our action, a reguest was
presented to the mmseum for hosting 'cul-
tural’ seminars open to the entire popula-

ticia,



HEW PLACES HUN 1Y ARTETS
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Bascment gallecy is, tegether with But=
ler's Whaef (et Butcher's Wharl as print-
ed in Flash Ard) ane of the Iew plyccd 1n
Creal Britein coasistontly presenting por-
formance art, (ther spaces galy occ =
ally proseat porfosmonces and Lo ovents,
Bazemeat {8 encouraging this new art-feom
fas local and wisiting artists. & is their
intentio: to bring in more periorinace
artigte wha have boen passing dweoagh the
Loadan soonc,

KAAL
Eg:ﬂ: w1, Dnlarcio

The Kingstan Artists Associalion is a col-
lective of artietls wocking n diffcrent med-
ia whe [elt the need o grganize them-
Aelves inta o viglble contre. Thess artists
are now proscnbing lheir osn works as
well as collpborating with other gooups lof
the cncouragement of o wider discussian
03 issues in cecent arl aned 3 intemding
lo have performances and show film work.

"CONTEXTO CULTURALS

s ———— TR

The ebjective of o group working sround
i al ecantext in Aove, Brastl, is
3 local and national c

e R
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DECONTRT WAHTE 3] EXPERIMENTA
€ od by Antanio Ferco

Artists mestings curated by the poct
FFerra® have receatly seen the imbervons=
sion Iu} o acio Zabala, wha his beon pro-
posng the stogan "Art is a jall’, witha
worieg of desiga protws oo wile Tor artiats,
some of themn [leating, olhers in the Ewin-
tand, orf dndergeodand, Th: jalls have the
mindm im Living dimonsions, makimg a
stobemant on the adlvanced capitaliam of-
[ect ol odr Hves and Its mercasing passes-
slan of the whole territory which coalines
par dwwlling fo codgced bodndasies (moant
phyaically and coarceptunllyl, Zabaln's
lanpuage oppases Beoll to the 'jall® lang=
uage aml coatinuows sell=r cnet that
aFtliata and critics) i entrenched in.  The
digesurae ke uses exists oatside fart! and
i cpn eormnanieate n nter=secial situs-
tiars above all, In aocordanc: o this
'Pﬂ-m':ll'-'l'- a chaige al living 1= s o
falling into the casy nrgoment wqed by not-
able artists who are caaght &n Lheir "ooa-
tradiction. The saerics of discosslens is
ekl at the Universita Popalare of Naplos,

ARCUS
Lualin, Heland

The mast recent art project in Poland is
the Arcus Gallery, sphwemecal insofar as
beoing coe specific centre, since Lhe organ-
fzatica uses the local waiversity hall fos

discussions. The dosumentatlo: archive
will be made more scoessible o the Fall.

elgiun

B

afd SARCISS TORDDIR, performance at New Reform, Aalst,



raw-war

Wherever we Were, wo wore sur-
roamded by the Ameeican dream,: Musak
playing the tunes fram the Western hit
parades, KMusak backed the restaurant
mcene, the hotels and the hamos of mil-
Hons of Polish poople. Mo matter whers,
1.5, music made ftscl obvipas, Wi
wnderstoeod then that mossic acls as eae
of those insidiows devices one cannot ig=
nore. The preseoce of lunes performs
the s=ame function as thd physloel vio-
lefen of o presonce, Aesthetics 1a over=
loaked znd forgatien, but music existe
ovEr gur caonsclobsneas, it creptes the
maxl, B definca the cublture of domina=
Lo,

Reacting to the now troditional socialiaem
& the communist league, the young end
the populace at lerge assume that his-
taricaly the time has come Lor & re-
thinking of those 'revoelutionary” argan-
izationa which nre slipping and Insing
any sense of reality. D some socinlist
coumtries, sooialism is either chaloed

by the epourmons burenueracy that wants
to oworses avery single piece of toadual
information for example, to make even
a simple photocopy reguires the apprev-
al of the censorl, or it presecves the
conventical secial structure of he bour-
geoigie with ita whole system of sims
and values, Perhops the clnssical arfg-
tozracy and the prolossiccals have Lost
socnewhad thelr traditleasl command o-
ver pubtlic affaire, buat thero oxista o
claas of "new rich”, & buroaucratic
vlasis, aod a petly bourgeols clasp which
mrengihon theie poaition by inflcting a
power Jilfereniin that is helped b:' thae
censor-cut strategy,  In Gact, whe is the
censEor ?

Who participates in the definition of the
atate T Who Jelines the berims and the
toenls thial are adepted I this process?
Af anyons Enows, no strikes are slowed
to shape the social silnatian, The rigd
ceanomical and political structure rede=
[ifvrd tacll, ¢liminnling amy coonf et i
farces that might questica the obaolos-
cenee of reles and Fleategles,

The Polish character and geegraphy temd
b Eeop the wabers still, The :."Ul.lth, the
students are the anes Lo @lic them, though
much of the news is glessed over by the
oTicial nows machine which invariably
presents o state of no prodlems, where
no acaflicts ever oejuge.  The iden of the
Tprolilem! keeps the heads of the barcad-
cracy awnke, The "no problem-no cen-
fuict! ethios dominate the langusge and
the nfermotion machine., With Poland
isotated from the Western world of coa-

CONTEXTUAL SEMIKARS at KAZIMIERZ, POLAND,

sumption and guergarded by the dectrin-
ary marxism of the Sovict Unlon, e peo-
ple lang for the mythical abandance of the
west. The justification is ready at hand:
Palish culture has been treditiona by con-
fnected to Freach and Ralian cultare ras<
ther than the Ruase-Slavic reality, The
Russisn agricutural revolution, rebelling
against the fewdal cearist reglme, coald
not be aompared to the more sophisticated
sosial development in Polond where o Gif-
ferent type of aristecrney ol Learned mi-
nority dominated, To justiy even fuether
the asaimilation of a distant mode of con=
sumption is the active wnd evident pro-
senee of & Cathalie tradition. The Chureh
ig active everywherse in Polnd, Muns
run [reeky in Bimuel- ke cffects through
the strects of Warsaw ar Lublin {just &
fow miles from the [eared no-man's kand
af the Sevict Unica, The dreaded border
between Poland and the Sovict Unias ks
net been crossed as often by the Polish
af the gther borders towards the weat.,
The no-man's land presents foe all
practical purposes) o gae way Low, The
Savietn vigit Falond bt no Polleh visits
the Saviet Unlon,

DOUE LE STANDARD

Double astandords ore common, hElgng
to define the imits of territory. For
the residents, it is quite casy bo mode
abgut within the coumbry, [ying [Fom
city to city quite invxpensively. D,
mnsing inte the West bicomad prolila-
matic. Monetary exchange valass and
thiz thickness of the walle create laws
that gerern the number of residents who
might affosd to leave {oven temporarily)
the country, Life ag wo ooperved it wos
Just Like anywhero clae, People ore fed
up witly the thme-consuming buecagcracy,
though they are dressed, housed, enter-
tained, instructed, edwcated, coordins-
txl, emplayed, and no pao seemed Lo
waek ectremely hard, B was ineresting
to wicw the equality that wemen have in
tha ||il{’|||_l|' paid jJaos Invobrmg mamhl =
bar, I fact, women were Scen in abun-
dance aleaning streets and eloaring
ficldg, ©f peasant oxlraction, they be-
toog ta the well-pald werking clase.
Theere are tales of an old aristocracy
that weare white gloves while working

in thi Tickds to madntain a link with thelr
keritage and to mamiain & distinction
from e peaAant cinss.

The consumer syatcm retaing the nime-
teenth=century system of small siores
gpocialzing in [ew goode, Large de-
partment stores do exist, however,

May 20-24, 1977, photo by Ardrzed Owezarek

thouph they resemble their codnterpacts
in Western Europe rather than in North
Ameriea, The appeal of goods from the
Went (Levis, in particular) fe coatained
and even enhanced by thi axistence of
popular npeciality stores that steck high-
Iy priced foms which anly dellars can
buy, This sdda tothe existence of &
wide=gpread black market for the ex-
change of Polish maney intg Western

 currencies (especinily dollars), This

black market exists with little apparent
oppoaitien [ram the puthorities ns an
afternative to the official exchange/bank-
ing eystem, Doable standerds, deable
vilues, deuble systems coexist side by
aide,

Parallel to the social double atandords,
tsere is & duplication of cutbural net-
warks. R is miskading to compare oar
cubBure with theirs in that ours is coa-
perned with strategies, the "how™, where-
a8 theirs is concerned with the episten-
alogy of relationehips, the "why'.

WE HERE-

Similar Lo the Canadian pregocupation
with historification of the marginsl fields
ol activily such as art, Polish antitheti-
cal art centres ace strugrling Lo expaml
their strenpgth both naticnally and inber-
nationally, These centees, with a fow
notable exceptions, are supported by the
gpen structure of Polish students asgoc-
iationa as they pelate te local univerai=
tiva, The wiveraitics, by officinl plan-
ning, arc suppesed to mainbain culfural
centres that inclule recreatioanl and vg-
hibiiioa facilitics, “The art centros (gal-
leriesh are directed by pralessipnal art=
Ipta, wha, desplte their dopeodence wpon
the studeot associstions, POBHERE an Lu-
tocodny of dircctim nnd manogement.
The probioms faced by these student”
pallerics are commaon to any culural
orpuntzatisn, These probloms Evabre
censosship) aeryeillanee and the low b=
prtory allacntioas for their oporatioe.
The censarship procoese delaya e con-
municabion neeeasay for speedy devel-
goanint in any propect which coacern the
mags production o printed maotter, The
low badpets restrain the centres from
pperating ambitioss programmas. Com-
gpared to the shedent galleries, all "offi=
elal” gonuerles (amaaily, though nol nec-
caparily more cowentioonl ond conservas
tive B cotent) are wetl off with full=time
paid atoefl and poseibilitics Jor the provi-
sioa of artiFa' fees and alficinl lodging
foi viaiting crtiste, In general U diff-
erence is a quantifative oae, & goontiia-
liwe access bo she parse of the nation, B
terms o coantent, the stadent galleries
have a greates cmtrol erer their culburs
@l directisn than do the allficial gallerics,
Their exhibitions are, thus, usually more
pudaciows and explorative. Hemont,
Setuki Namowsze], and Labirynt galleries
‘have prescented Heindeer Werk, Marina
Abramevich, Valerie Export and are
thus, moking connections ta the interna-
linnal art alternatives, The elder ton-
dencles, thoso baged o & neo-deda sens-
ibility, lawe crased to e a valid challinge
to the caywentlomal art culliic.

The new challenge is coming frosm the
o-panized youth and those intellectuals
and artists wha have rejected the domin-
ant ideclogies and have pet Inllen into e
trap of merchindise ond safe art, Mass-
ing over the conceptual overlasd from the
West, contemporary Paolish artists are
able to avredd the deadly super pawor of
MWew Yook impecislism. There i as ovi-
dent "short=eircuit” coomection between
the young Polish srtists and thoae radical
artiste who have not been abagebed by the
Weet Broadway art market rocket,
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spanking punk

The latest rebellious form for Teoronto's
youth scene is the rave of crash 'n burn
punk rock groups. Pushed into coordina-
tion by the banning of those groups [rom
the Ceolonial Underground, the Dicdes,
Viletones, Dishes, TeenageHead, Curse
are now the source of coasiderable atten-
tion, Media coverage arrived promptly
on the scene with miles of columns about
the rough scene and the fever of new wave
rock. Far [from homogeneods, each of
the groups has their own fans, groupies,
and audiencs and offers a choise for our
consamer spirit.

To prove their taleat, they are chal-
leaging the well-worn CBGBR's myth and
are creating their own, The Ramones and
the Dead Boys have commented on the
really alive spirit at crash 'n burn, so
differcat from the New Yors sceac,

Parallel to the groups playing-ou:
their withheld rebellipa, the crowded au-
dicnees are playing fashic conscious
through their imaginations and recycling
of low cost goods, The audience both
shows off and mingles, .ometimes their
gigns of frustrated consumerism coms out
in broken beer glasses and make-up applied
with razor blades. The punk rock scene
in Toroato is coasgiderably different from
that in Britain, where the youth are the
victims of working class coaditions. Thz
Canadians, instead, exist oa the edge ol
a capitalist sucrplus, having grown up in
homogeneods suburban seitings, The wall

to wall carpzt environment at mom's and

dad's doesn't have the glamour and the
puanch of what ene secs an TV, The emao-
tionless generation dreams of instant suc-
cess and clan respect for their unnoticed
virility, 'Women are treated like women'
and men try hard to show their difference,
Forms have lost their coatextual meaning
and assume thz no-meaning of make-up,
The coatradictinng are far greater than the
possibility of making a choise, The labour
cthic eatrenches all, leaving the margin

of a night oat of sclf-expression. The Big
Orpanization, the Stale are viewed in the
right perspective: a hoge machinabicn that
should not be taken seriously, Allowing
aacsell to be noticed helps greatly to be
different, not to be ashamed of ragged ed-
ges, of the grease marks oa your face,
Let's upset the old folks, Tha helmat and
chain look, leost its meanings cxecpt for the
madia history of what was a leag ago per-
iod of terrors: Pascism., R is nol the sama
kind, it's cruder and exaggerated in oat-
look. Pushed to its extremz, the group of-
fers what the audience wants in its voyeur-
istic role: the treatment of a consuming
crowd with subcoascious masochist traits.
"Doa't call us, we won't call you', say the
Vileloaes,

Media and advanced capitalization pro-
mise the dream of exclusive possession
for the smarter, Receiving coverage fusls
the coatradictions. To channel the ener-

£y In a revolutionary way still leaves diff-
erent doors to choose from,

KAZ1 DOG of the WILETOMES, photo by Ralph Alfonso






video

AN EXPERIMENT IN FERRARA
Contucted by the 2@ Lrodp of the
Palpzzs dei Diamanti directed by Lola
Bognoca,

The Muscurn of Modern ATt in Ferrara
is suppested by the City of Ferrara, and
a8 a video facility gpen to all cubtural op=
arators and the general pubtic, i8 obe af
the few centras in eperatien in Baly, today.
Other mugeams in Baly (and probably in
Eurgpal have ngt yot found their ol and
gocial definiticn the way France Paring and
Laln Bonora have [ound thedrs, Starting
with a few partapacks, they opened their
doacs to 1 lnrpe vides event afEanized by
Jorpge Glusborg two years ago. Since then,
they have dacumoptod gome of the artists
caming to Ferrara (Andy Warhe!, Cristina
Kulvigeh, CEAC artists, Miszing Assecinstes,
o Gllbespie), Art topes have beep ox-
ploced and exhibited as well as produced
on & lpeal scabe, The nse has beon intern=-
ai to the museum,

A point has been reached in the mean=
timve of total saluration of act tapes, Art
tapes were works that fow were interested
in. Mo -ésponse was generated by the
"acsthetics' of art tapes. Art tapes cam-
mindcated to no aae, they were sed ref-
ercnbial and false, dictated by the conscious=-
mess of the art world aecessitics and lack-
ing a cansclsasncss of bricging thosght amd
AT B,

From this ghservation, the Ferraca
musewm video curators have initisted o
beave cxperimont in didactic video, Tapes
were produced as apen dacumantarics on
the belaviour and response of peogle in
yory specilic circimstlances, The meost
complete and interesting of the saries has
begn the wook conducted fn the Local mdchn-
tal haspltal, which has produced a great
dieal of criticism and reconsideration. The
tApeA were made ovor A lohg petiod of thme.
They showed the life pattern of the patients
i the hoapital. An extension of the same
praject showed interviews and the Lie pat-
tern af the patients at kome, back ints the
re-pdaptation te ‘Rarmatey’. The cantra-
distione, the lass of self-cstecm iy the pa-
themts while they were in the NgSpIlal we o
brought into focus. The patiente, Later,
viewing the images of themaolves oo video
monitors, became moere sef-conscious,
creating a gharper critical view of them-
selves,

The wideo projects, besides being used
in specilic institutisns as 8 tool for gell=
learning, were also ased in the Local cafes
to svercane the prosent ban oo the use of
cabie television In Raly, GQuesiions and
collective isswes in this fashion surfaced
a8 collective experiments in living, As
recently neticed in Foreara, urmmm
groups challenge the B OHROARization,
ther System; and women fight together for
the right to abortions, disteibuting peti-
tiong to e signed and discussing the ispuc
in public aquares, whils losdspeakers broad-
cast the latest Ballan "balled styied revol-
utfonary soags', o

SOCIOLOCGICA L VIDED: AN ANTI-
TELEVEIN

Inithe Fecontly released book '"Theorie
di Port sozlewsgique’ by Herve Fischer,

publighed by Casterman, thees ia o seclion
in which Fischer propsses sociologieal
vidvo, Comparabie to sur viewpoint, he
doglares the sexislogical use of videg as
the catension of the eye which roveals and
beings 8 erisis of cosciousness in the
viewer, He plgo diffecentistes video in
'roal time! and 'effset time',  Tha ficst be-
ng M grodp ofioct which producsa and
consumes 05 oBn rolatisaship ameag the
moembers, The 'alfac) timse® is the brosd-
casling af a 'real time plece! to o largoer
andicnsy; in this caze the aumbor af pro-
dueers is smellor than thoae whe will view
it, while in the first case, thoe viewers co-
inelde with the producers, 'Cffsct fime”
video brosdcasting reguires o [aster pace
tham the 'wenl time® eprratios: the diflor-
ential rhythm, This techaique is, in Gaot,
the ane largely used by canventisenl tele-
wislon, @ oedor [o capdure the aslicoce,
real time ia charged with dramatioc and
violont intensity, The work of pati=tele=
wimion i2 o work of ghowing the nature af
the television "image', ita false aatural-
nusd anld chuwmming effect, in other woeds,
creating & process of distance to show the
complebe framework of television's mass=
ilicatioa,

WAVYE
World Associating of Videamakera and
Editinas)

Ad annoaaced o At Cormnigication
Edition 2, WAVE ie the collective [osmod
a% the Sth Intceaatingal Videa En sgantes
organized sy the CAYO ab the KOO in An-
twerp, Belgium in February, 1976, The
organizatina's objoctives and principlea
wire defined by Its mom®ors [rom diffor-
cal coantries {in Cononda, Amorigs Mirras
Irpm the CEAC in Torooto), Fuethes
maclings are planed and ot activities
which are aiming at creating o coascioas=
ness that caly by starting frem a0 jodnt in-
ternational actlon will it o possibie te
pramate the develspment of videa, in spite
of the differences generated by peo-politi=
cal froaticrs, th: memYers' countries
varying technologieal levels, and thoir
corrcapanding artistic and #deslogicnl pro-
ducts. "Universall=ation of offocts omd
regional evalaatiog 9o nat caatradict, ' The
international video eveats are the poasibil-
ity for catablishing, with the active parti-
wipatioa of its eperatars, the basis for o
united futuee fepding towards the wide ax-
change and eirculation of artists and video
wiordd, aml cncoaraging the offective appili-
caticn of a principle of reciprozal and gen-
cralized protection af videoprom s,

TELEV HNING

mn Washingon Comn mity
Vidioo Conter, Ine,

B, [}, Box 21083

Washingta, 13,400, H3NI

TELEZYEHINSG [y the function of 3 well
informed, moaltifacetod joarnal o vides
arl, broadeasting, cemm inily documenta-
ten and plakn technical mfaemakios oa the
aie of video, In its very satlsfying fermat,
it deals with all nepecis of video infacmn-
Ligwd il is mot the usual media fPeak pu's=
lcotian, nor a star-filled prometicial pa=
pir. R is well balanced in its divorsity of
catitent and now in #ts Sth volume, TELE=
VEIINS 8 2 rosd adample for what a can-
temporary video joarmei can be. For us in
Conads in pariicular,



WARRER DAVIS and AMERIGO MARRAS of A.C.E. on C.B.C., photo by Rom Gillespie

THE VIDEQ HAPPENING

A videp axperience is oae of learning,
analyzing, and creativity., Some have
made use of the facilities at C,E.A,C,'s
video department in the recent past and
found the cepericnce to be mast gratifying,
I you do not know now to use the equip-
ment, or are afraid of the technology, yet
would like to tackle it; or Lo experiment
with the medium if you are not frightened
of it, you might prodably be interested in
odr workshops., There will be a series of
four worksheps held at C. E.A.C. start-
ing sometime in July for a fee of 85, H

you would like to know more about the
woskshops please phote C,E.A.C. at 368-
4833 and ask for Saul or Bev,

I you know how to operate a porta-pac
and would like to borrow cae for a specif-
ic purpase, please call us for an appoint-
ment with references handy, I playing
back, editing, or dubbing is what you re-
gaire we can accomodate youa as well, And
il youa have tapzs that you would like to
show publicly at C, E.A.C. please let us
know,

- Bev Goldman
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A vollective of politierlly mot tvatied
artiely congtinmte the dircctive [oooe of
Miglay e e with articles and othos
santributians ga the pradlemes ol aclbisa
in sociully relevant issucs, Thege fssues
are cenbred around the woeklngr class oed
e lubenb roevolutioniry focee in ib, A o
magneine which is alse canseinuy of thee
pew role of the artist in the coabumporavy
society we congratulate them for this col-
leetive editorial effast, belicvimg that mare
collrchive wook 3100l needs to Se oatalyeed
in the Canodiun cmsclpasness,

WET

Th magasine of gourmet bathing
publiahed by Ligaord Keroen

200 Westminster Ave,

Veniee, Cal, w2yl

WET proscols fbself in on attractivo
Tasmat and with & cosistent search Lo the
[y of watersports, bathing, mwelding, the
‘plensures of showers and lockers, Mach of
WET is an artpices, 4 dacument of con=
lomposary athiropalsgy: in bebwesn dozign,
phicec-art, wel [ashio:, Parligalarly ce-
camminded [or architectural siudenta,

o the Macch, D91V issus's intecviow
wilth Robsn Blike (phata-documantid), we
bearn sboutl mesl-bathing and Lhe "ambiva-
lenee' of gelting iito U ol poal,  Boyomd
being a 'fad §tem, WET ecan truly consliluk
a wiorthwhile research gource [o0 o behav-
ioaral sctivity thal is comowaa to all, in all
the pessibilitics and comainatias,

y poelrimbicn,
: Trinalo
TA100 §ecoe, H.il.];-’

I'he [irst iepue of GUHEN, a tableid
which doelafeg fsel to b making the coa-
mectio edwesn et and genetics (or the
peiweals and transformation of wrth is the
ap oot of ariisls feom Raly.. Inoan
sasay by Franceses Snverie Dodavo "Gea-
ctic ambivalence’, it is mube clear the
it ingg of gach o cowmectioy, For in=

y o digcussion of the cansli=
Limaikg of hameity by "penetic? time which
i ehacrvablo in the vepetitive Bodnds pro-
chuced Tay et 2, clipping, chants,
mukrics, rhythm being reprod
of the: prenatal heawl boot, ool . olk&crva-
tian loag Fowwn and aften the objeet al roe-
minrks.

B-CAR

Chrim Nurdon

Degigned and produced by Fatuee Studio
for Chole Publcatians, 1377

or "The atosy al Chels Bueden's Bieyele
Car with texta by Chris Bueden anel

Alexis Smith', The boakict covers the en=
tire process of desimning aned besting o well=
mudle bioyele cor ducing the three moaths
[Chris Durden workod an the projpect in
‘Califormia, Amsceduem and Pacls, e had
thought of consgideeing ss o perlarmoanes
the deivayr of the sell-made car in the
Apael Gallery in A i wmd st the
Studler in Paris, The cur is conwelved ss
the materializatiog of wn alteenatire vehl-
Gl bo ovorcoeme the cnergy crisis aml it
urned git to be o e prraa cur msde ol
of bleyele parts with an engine.

press

A SOCTAL HETORY 067 A JS1L AL

T Femnath Huadson
the ALic Millan Peegs, Limited, Lamdooa,
175

Twenly dollars [ow Lhis ook Feealy

Cor o bwo eleod page laaid? &
maslnl :'|i;:'_|_'-|'l1_..' al i cdineis Lhis s nod, al=
tleoaigh ducl de s iossey tietios are wplogs
alazsdalal,

dollars

hat Benmeth Muddon dovs provibe is
s skions, fiaeAtings all tos rarely askoed
by moseum porsoancl. Voo whaim ore mas
seums assofbilod, aayway?  What hppons
to something whon ibs cxisteacc el
within the catost of a maseam? "Cnly the
pordm of cuceptiganl imaginabion, Know-
edge, wnd poaces of detachment cay re-
furn to an ebject the asscciations mnd the
qualities which e moseem has taken a-
way, "

Hodam's acconnd af the history of mre-
goms fof all kindsh is intercsting n Hght
of his backgroand ns an extensively pub-
lighed industrial historian, 1ia call for
mnseum loadership @8 oot & cal for scho-
larly pretension ner pedestrion banality,
rather it i5 o plea fo- visioa and sympathy.
The test by which a mescum sucoeeds or
fails is fe ability bo integrabe itsell into
the lives af the comnanities {beth o prod-
iFmity apd of affintty) that it Serves.

The lack of much source materlal is
reprated iy apparent, theagh Hodson ex-
pands a0 meagre afferings with mafght and
wit, Though the bask iz characterized by
having raised groater coprotations than it
can fulfill (mare and botter photographs
wodld have been appreciatod) he dooa allor
mocdel criticismes ol many miscemi, re-
noan and obscure,

The ook will be weloomed by Bhose
wha ahner his desire to return to the pro-
ple the cultursl inheeitance that was the
preduct of thedr labour, Aasy would de
well tg zegeaint themeselbres with an hiz=
torical perepective Lacking Drom She din-
ceregt of rhetoric, A Sosial Histesy of
Muscums canne, proside s, low bleas
are pursued in sach a way os Lo prockle
ather than o magaie of ipeidentis wnd ox-

Servalicis. = John Fafchnuy
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FUTURE LANGUAGE
Ly Stanley Herne
Mow York: Horfeoo Press, 1976

Stanley Berne 12 by oo moessy wnknawn
te writing, baving Civat poblishel, @ 1054,
A First Ho2k of the Nea-Naceative {@o-
authorosd with hiis wifs-, Arlews Rekoaski,
Tl preacnt vamame 18 weleoma: foe its a-
daptica of an expository cancelt, braach-
gr the prablem of how oae might actiea-
Lot Mlens as Bdeas, rather thi
phors,

Iroaically, Berne has succeed all ton
wull = ag a develepment In style | he dos
ke available o wschul tool for these
whoge ideas putrun their adepbness al coa-
ventioanl constructicas of grammar.  Ens-
ily disearnible has been the trend towards
mare ceversitionnl potterns within writ-
ten discgurse - Warren Broadie, and, in o
senge, Doniel Spoerri come to mind, Herne
has developed the go=called "Mommatic!
style, "which pushes the comma ostward
and gubward bo the forthest reaches that
thought may frecly wont to flow, " The case
with which Derne monipulatos this noew sl
of rules makes the aporchenaiod o his the-
sl o generally pleasurabie cxpericnce,

This effart expended in the asgsimiia=
tioa &f moeans to artbeulate has taken s
toll uppa the expositicn of a colwreat dia-
leotic, Whilo aao cub be sympathetic to
Herne's projectios (Like Kant's) that we are
caming into peasesslon of our freedom, to
¢loak thit frecdom in such bourgoodise val=
wes (as he has repeatedly atfempled, o, g. .,
in his preface to The Unsossciows Victori-
s, 1338 is witimately to cheecfully adopt
the repressive structuces of the very sye=-
tom which ke ostengibly oppascd,

e cowld gay more; Besne would do
well o study Molahan and Swideineki.

Thiz i ned to Jisp:l the exemplary
character af Berne's welting, und moany
woald do well te emalate fos 2 while his
technigque,  One wenders, theagh, whethce
this mwele] dacs in fact ongesdor Uw perom-
anenee and pan-cubucaligm te which lts
practitioaers would aspire,
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everything in the art world

exists in order to end up as a book

The big topic now in the art world is
artists' bools; there have already been
several exhibitions of them, Other Boaks
& Sop in Amsterdam and Printed Matter in
New York are dedicated to selling them,
Art Rite and Dumb Ox have just come oat
with spzcial issues aa the subject, and it
looike like the scene is spreading, the
presses rolling, and the ariists coming to
terms with their new-found literacy, Gone
are the days when "artist's publication®
meant no more than a catalogue for an cx-
hibitian, the usual formuala being a few re-
pros, a list of the =2xhibits and maybe a
statement by a eritic or semetimes the
artist him/her-seld. The conceptualists
(particularly Lawrence Weiner & Robert
Barry) started the swing towvards the text
(o> a collection of texts in book form) as
an antomoaodas wook, which epened up 2
whole new production/distribution set-up,
wherahy Sonnabend or Leo Castelli couald
post their artists all over the world, Ih-
itially, and I'm talking about 10 years ago
now, the artists book was considered as
something like the maltiple - indeed Mal-
tiples, Inc. were gae of the first publish-
ers to pat out important bul inexpensive
cditioas by artists, although these were
usually in loose sheet rather than book
form. In Los Angeles, Ed Ruscha began
publishing large editions of his photoboais
in the 60's; apain these were more multi-
ples in bosk form rather than "books' in
the literary sease of the word, This
brings up a difficult point for my critical
terminplogy: what 15 an artist's book ex-
actly, what makes it different from a
printed published maltiple ¥

It's partly a question, Ithink, of 'lit-
eracy'. Let's po back a bit more in time:
Motherwell's crucial anthology of Dada
Painters and Pocls came oat in the late for-
ties and influenced a whole generation of
MNew Yook painters and pozts who knew
cach other intimstely and collaborated in
the production of book editions, usually
with 2 poct's work illustrated by a painter,
A couple of decades later avtists, poets &
musiciane banded together under the banner
of Fluxus & they too put out editions, al-
thoagh usually boged in plastic rather than
boards. Butthe word was definitely IN.
Meanwhile, in Europe & South America the
coacrete poets and the visual pozis were
also making bosks in which literary scnsi-
bilities were marricd perflectly with aes-

thetic coacerns, and it was their boaks
which spearheaded the do-it-yourself ap-
proach to publishing, which had previously
been the exclusive domain of the pazis.
Dieter Rol in particular was busy [illing
books with his prolific output of words &
images and making book-objects [rom cut
up magazines & newspapers and enclosing
perishable [osdstulls in the books them-
selves, Rol's importance as regards any
discussion of the state-aol-book-aris needs
to bz emphasised as his pioneering work is
still largely unkoown in North America -
indeed, in Art Rite's artists' boaks issue
his nara oily appears oaze, whereas in
England and Europe he has achieved far
mare recognition. In the US and Canada
there appear to be lfar fewer publishers of
artists' books than in Europe, although,
paradoxically, Paris, famous for its book-
culture, bookshops and publishing houses,
has produced surprisingly few boaoks of this
nature, Must be the debilitating power of
the Academie Francaise,

There's a lot of books coming out of
Germany, IHolland, Belgium, Eastern Eur-
ope; in Spain Francisco Pino has published
several volumes which are pure ghject-
books using coloured pages with window-
like cut outs so that 'reading' them becomes
a kinetic/wvisual activity. Similarly the
German Helfried Hagenberg has produced
a geries of unigue-copy books which are
blank books ("commonplace books!') whose
pages are meticulously hand-cut in the
form of, for example, a horizoatal line
that expands from the centre as the pages
are turned until the cut our line coatracts
te vertical, He has also made 2 cut pages
book in which the cut out forms a sphere
inside the body of the bosk. Hagenberg is
having a whole section to himself within
Lhe arlists' books section of this years'
Documenta, Nobody in North America is
making bools like thi=, and very few art-
ists are working with the idea of the book
as OAJECT, as RolYf Dittmar, the ergan-
iser of the Documenta books sectign dis-
cogvercd when he went on his recent talent-
gpotting tour of Americo (sce Peter Fraonk's
esgay published in ArtRite & reprinted in
The Dumb Ox), Alisoa Knowles' THE BIG
BOOK is abouat the ocaly exception I can
think of, Se what sorts ol books ars the
North American artists produzing? Brow-
sing at Printed Matter & Jaap Rietman's
i New Yook, my first impression was of



=y, told C,, that he'd insist on just one thing --
B. was not to wear his mocasains.™

the highest standard of productien of the

books: clear printing, glossy papzr, etc. -

not a mimeo job in sight! Although there
were a few xeroxed productisns, The
styles of the works published in the bools
zeems to follow whatever styles are cur-
rent in the galleries: photo-documents are
popular, so are narratives, Goordoa Matta-
Clark's book Wallspaper, with its pages
sheared in half horizontally, was the anly
book I saw that didn't conform to coaven-
tional boask format, There was an inter-
esting book with no authors name or im-
print that consisted of what loaked like
standard prose but which was comnposed of
tolally meaningless "words' - something
like: zkght bagh rthe yt dhir,....ete, I
imagined it to be one of the books from
Borges's Library of Babel. The new-
[pund literacy of New York (& some Tour-
cato artists is reflected in the large num-
ber of books which coasist solely of nar-
rative, usually of a parsonal, confession-
al, diaristic nature: Coastance de Joag
and Kathy Acker are two practitioners

that come to mind. On their own these are
guite literary books; it is aaly when they
are performed that they shift over to the
art spzctrum, and then it's a matter of the
artist’s personality more than the gquality
of the words., Also it's quite noticeable
that most of these persanal narrative books
are by women artists., Taking the boolk in-
to the performance arena (rather than mak-
ing a book from a performance) does seem
to offer a new direction for the . art of the
bopk. Irecently saw a performance in
Amsterdam by Cavolee Schneeman called
ABC, WE PRINT ANYTHING, IN THE
CARDS in which Caroles read ouat about
160 short highly persoaal texts from cards
which were also projecied cato a screen
while o another sereen complementary
photographs were shown. The book of this
piece is already complete: it is the piece,
and there'll be an editica of it ot soon
from a Dutch publisher.

we print anything, in cards', Da Appel

CAROLEE SCHHEEMER, performance 'ABC,

"he women agreed thelr energies should be directed
to their parsonal strengths and ereative will, not
to an ldea of 'happiness',”

Ag artists" books become more accept-
able as an art commodity we'll find morea
publishers willing to produce such books,
Already there are publishers in New York
specialising in these books, e, g. TVRT
Press, Printed Matter, Holly Scloman

- Gallery. The situation differs [rom Eur-

ope in that there the books are more often
produced by the artists themselves or by
presses that also publish other material
such as visual poetry. What has not yet
happened in America is a re-evaluation ol
the boolk in the way that other media such
as painting, sculpture, filrm have been
stripped bare and undergane critical ex-
amination, Artists arven't trying to do any-
thing with the form of the book - they sim-
ply take it as given & fit whatever they can
into it, pieces found from other basks,
photos of their grandmather, their diaries,
anything, This is where the European in-
fluence could be beneficial, I the last cen-
tury, Stephane Mallarme wraole an essay
caled ABOUT THE BOOK which dealt with
the book as an object, with the "grey mass
of words", the turning of pages, and the
fact that basically all books were the same,
His great unfinished project LE LIVEE was
planned as a moaumental mnlti-media work
involving performance, reading, music and
theatre ( and, interestingly, chance pro-
cesses), It was to be his book of the world,
The works that contemporary book-artists
are producing are moving in this direction,
but they'd better hurry: belore we know it,
the book will be obsolete,

Michael Gibbs, June, 1977

Correctioa - in Art Communication Edition
3, there was an announcement of an exhi-
bitica of books by Michael Gibbs, Some of
the boak titles mentioned were net by
Michael Gibks, bul by Jolin Liggins, These
were: ELEMENTAL ACTIONS and
EXCHANGING LANGUAGES."
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