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KAFIEA AND NIAGARA STREET
Robert Mcdealy

It is hard to ook back &t am incident
that seemed to allew so 1ittle comtrol
for those imvolved, which for those not
ifvslved may read 1ike & ceafesgpion of
impertance. Guilt? Could we alome done
more? 1f we had, could Heather MacDonald®s
trl y been avoldsd? The strongest

fllI 1% ome of helplesseess with that:
1nu. anger, frustration, religf. [g
there & moral sgue? Certainly there
15. Buk of what wse is that question
againit & landlord who 15 intent oA clear-
ing out & Bullding for what appears to
be economic reasons, to lease agafm this
space for & higher rent.

The commercial lease and city roming ore
dimances which prebibit 1iving in com-
mevcially zoned areas have made this poda-
ible. Thers 16 mo moral Sizue? There

is & law. T . The act 1s justis
flled, the law astimes that, Unless one
can afford to oome to an interpretation
af the law Lo iay othérwise. A moral

af economics.

e had three sontbs to 'deliver wp vacamt'
our working spaces, &0 hourd o wacate
o Vying dpaces. First come the rumors:
we Bard that the bullding was beime
repossessed By the sortsige company, an
iredtor named Pecci. 1 resssber that
rame,. On a couple of occasions beforp

1 bad movid §ato Miagars Street, which
was then owmed by [[I Gress. His nane
had been mentioned to me a5 a person

W i wAFEhouiE dpacei, and he was
iympathetic to abrists' needs, [ven
sace | was told b wag 8 collector,

FMore recently, wkan 111 Groun sere sell-
ing Lhe Bullding, wi lesrned that Pwccl
was baying 18. Buk, afier the zale waz
completed, & man by the nase of Tony
Tresfgat i-! iAtrodeded Lo me as the
nes QWTET. war later Puccl, regod-
seRes Lhe hll{ﬂnq. 301091 Ontario,
LEd. wan the company formed at the time
of the first purchate,

Rwoursy pusded good. The word case Lhat
these of of who were liviso in the Build-
irg were godng to Bave £o move cut. 1
did not Eake 1% too serfousiy.  This hag-
pendd el bEfere. | related it asaim
to the earlier storles of Puccf, think-
ing that it might be just & Fermaliny

to show cutside addresses to satiafy
infurence precepts. Then anotker tén-
ant came By telling me that she hiard

[ was befng evicted. Only shertly after
other tenanti arrived asking me whetbss
It wad true that '] had to be out by the
fallowing day®. 1 was scared. The mext
morning the firdt of teo obher nobices
arrived: ‘We Bereby give you notice to
deliver up vacant pestession and octu-
pation of the promises described as....
persuant 80 the provision of REMODELLNG
H”?“'E CLAGE ., .. .by 3lst of Jamsary,

Fu-lluﬂr-g this notice. a group of us met
o

in one the studics to decide what
eourde of action we should take. There
i & Teelieg of relief amoen us. Mo nesd

to get owt of the building anyway, away
from this polsonous alr. Our neareds
ntfghbor is a lead refinery. Thers are
enought toxic fumes from other small
Businesses in the Butlding %o be & threat
to the health of all of ui, beysed their
discemfiors,

We decide we will thke the chte fo &
Tevyer, and with other temants to find
some recourse to our situstion. Most
importantly we bave te look for an al- «
termative to cur depemdance o8 commer-

cial spacet and lamdlords.

We digcusted the fssue with other Lin-
ants:  "Teve a6k nothieg we can do.

HMave you got the tame momey Peccl hag?
B2 you wamt to spend &11 your tise in

the middle of a legal hassie, and all

your mongy on lawyers?”

e phoned to City Hall: 'That's terri-
ble: This just shouldn"t happen, not
im our eity, e are glad you phoned,
and plesse kpep us Tnfcorsed',

Ee talked with city plasners: "The prob-
lem with roning for artists i3 that we
don't want ts create an area that will

Be commercially espledted as we see hap-
pening in Scho in Mew York City, or Yorks
ville hgre i8 Toromto. Artists have too
much sppesl. Probably the sasiest and
safiett thing 13 €2 Tet it coast along,
It artists take care of their situaticn
and for ws to overlook it, Jea't it
important though, that artists kave it
difficalt, aren't thiy supposed to suffer?

We talked to landlord-tenant specialists:
"The comercial lease i3 written for the
ltandlerd. There 15 hardly & thing fin
commtrcial landlord-tenant Taw for the
benefit of the Tessor. It is probably
Tegal anyway.®

The mail browght notices te plek
1sbered letters, which were ghg sﬁrﬁ.
those s1ipgsd under our doors., Few, 1f
amy tenants. plched them up.

A second Tetter is s)ipped under the
door:  “unless you cesse to ude faid
promiges for residentia) purposes with-
in 48 Bours, we intesd to bring immed-
late procesding to bave you vacate this
promiset’ .

Other ramours aqain: the police are
going be come through the building at
night to see that no one 18 81eeping
here. Rminiscent of o previous owner's
Sobn who would come through the byild-
ing im Lhe early hours of the morning,
breaking down doors to find sleeping
LTI

Heather Maclonald returned hose from
Eurape the same afternoon. We ss out
to didsgr and she Tedrnd what has Rap-
pened.  “Whit a way to treat peeple”,
ihe tays. There 1% & ttromg fesling
of Malplesiness. [ & Esld that one
of the tenants is married to o lawwer.
1 did.get in Sowch with bar. Her

band gent Puccl & Tetber I—edutﬂr
after receiving the first notice saying
they suipecled the sale ©0 be & sham.

Pegcl rplied that they were tweing her
for slander, “for spresding ruscers' .
dhatever Lhat meant.

seversl of us went to Ber stuedio to dit-
suss Ehe mather. Mot of our atiestion
is towards Tinding an alternative to our
lependatse on “spmpathetic Tandlords®.

wt finding ways to atay in Uhe bullding,
& wenl abut losting for new 1iving amd
wrking spaces, with intestions of still
wploring alternatives. We had a com=
wnity at Miagard Ltreet, cne fhat i3
wisaking up. We hope we cam still keep
wr community together with this sew
Hstance which circumitances fordsd on
.

‘or jome 1t cam't work, for otheri At
A1 Fimd & new Torm. Mot of us have
ww left Nisgara Street behind. thosgh
with & certain amount of anxiety, & féel-
ing of lesa, a taste for vindictive.

“The sun sets irrevocably.®
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Eemystif ying American

A gallery of paintings— paintings
created hundreds of years ago. What

value can these paintings have for us
now?

AN ANTI-CATALDG: A RADICAL AMALYSIS u+' ]
HISTORTCAL EXHIRITION

A collective of artists and art Bistorians
are azsembling an Anti-Catalog consisting
of writtem and pictorial essays that ad-
dreld guestions about the historical and
idealegical function of 'Asérican’ art
and thi practice of museums and establiche
ed art history in geseral.

The collective includes R.Baranick, [.Ben=
ks 5.Bromberg, 3.Charlesworth, 5, Cskn,

ncan, 5. Gargag)ians, Eﬁoldm.!ibtni [
JEosuth, A McCall 1

P_Fechier, A Bosesan,
L.Rosing, AM.Reussess, A.Malldch, M. Welss-
-an,
The geettions intd focus by an ex=

Mbiticn of Asericam Art at the Whitney
Huteum, entitled “Americam Art: an exhibi-
tion frem the Collection of Mr. and Mrs.
John 0. Rockefeller the Jrd'. The exhiki-
;:: portrays 4 distorted image of Beérica’s

“Mowhere in the exhibitfon was there any
semie of the ftruggles and conflicts that
::h J.:-l.: s Mistory, Inttead the sxhibi-

on and the accompasying catal E.P,
Eichardson promoted a rulipg :1:::'1-?'& of
Aserican art and history: a view that serves
the cwltural and ultisately economic imte-
et of the Aockefellers®,

Contributicas aheuwld be sent to the

Catalog Commities, 106 Cast 19tk SE., #4,
New Tork, N.Y. 10003, U.5.A,

i- stuithsoman

Cover of Smithsonian, Aprd T9746,
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ACE INTERWIEWS WOUWG DAYID
= David, you're 15, right,

= Tes, that's correct.

= Good, 1'm glad that's no media Rype.
Fow, the resson | santed to S5 thig
interview was because |'we heard a
lot of commenis.from yow concerning
the harassment you're getting from
the alternative school. First I'd
11ke to hawe youw discuss the diff=
#rERcEs bitwéen the ibralght schosl
sysbem and the altermative one,

Last year st this time [ wad attend-
ing Jane Junior High Sckoal in Dews-
Sview and the kids there were very
inhibited and iesecure and | received
& lot of karasseant becauie | was
different scoording to their stamd-
ards. | wasn't conforming to the
nore becaute | was different sccord-
g to thelr standerds. [ wasn't
ceaforming to the norm because 1

it simply néver interested in the
fame thimgs, asd 30 [ knew [ wass't
gafing o be able to handle another
year of thal. Then [ heard about

& school called A.1.5.P. (Alterna-
tive and Independent Study Prograsss)
#0 1 applied and got accepted. My
first imprassiond were very potitive.
It Vooked Tike 1 would be aBle te

6 to $chaal amd not Tace the same
shit as bafore, and investigate the
areas 1 was interested 1. I0's

not a5 structured and much more par-
seral,

- Do they know you're openly gay?

= 1t's oot something | hide. The maj-
ority do, bet at the same time, it°s
ROt been am fsses. | don't Dike put-
ting lTabels on things becawse they're
w0 opprestive.

= Thit ideds very 1deal.

Tes, | wais névdr opgeeiied on that
level, but 1 did something else that
effended people. [ signed up for &
mdla clags and one of the require-
ments was b investigate duper-&
filemaking. 5o we were Tormed into
groups of four, but no one else came
up with any fdeas for & file, they
a1l just sat arousd saying um,um,
wll, um what sre we going to do.
50, [ went abesd and wrote & script
which examined the social fami
strecture dnd some of the ape-o
dythi such ad fexism by men toward
women, and are parenty really able
0 meet the needs of thefr childres,
and to break & few taboos. The fam-
11y i3 puth & holy structure, but
its not all that fts cracked up ta
be. The reactice | At this paint
Wi very positive, € wasa't ANY
negative feedback at all. Then, we
shot half the file snd at that point
I wad very happy with the way thinss
were goieg, The file was to be fis-
ished the next week, but the others
wanted to put it off, becasie they
found the class Christmas party mrs
impartant, | juit wanted to wrap

it l.r: before vacatios, One af=
ter that [ happened to walk nto one

of the english areas and found the
others talking to the medis tescher
and 1 almost Felt that there was

tome sort of comspiracy, 5o [ asked

deas about the film.' “Well,
ihould join ' And 18-

5 ting megative
1 was called F
they wafid, Dawid, we knw you're

Tiberal, but tome Uimes you 90 100
far. God, why 1Asult me with this
Tiberal ballshit-

1'm getting interestsd now that you've
Baen called & pervert, tell me the
details of the film.

In the fids 1 played r.hllu:h.-r.ll.h'
dwinner of the femily, and ['m
coming homs Trom a hard day on the
construction site, [ walk down the
suburtan street and finto the howte
and find =y dyughter masturbating
with the vacusm clesser, Thi dagh-
ter is played by another boy. OF
corse 1°m shocked at feeing auto-
eroticism. The daughter hides it
by sitting on the hose and smiles.
T mother ignores this for now and
hands her the present the bought, a
True Confesdlond magazine.
The daughter 13 beaying herself with
her favorite mag, the mother throws
her paper and stuff down im a heap
and goes in to greet her husband,
played by & girl, who 15 by cook-
ing dinmer. 5 strikes a few sleezy
poses to get his attemtion and then
walks ower to him but be puthes her
away because he'd tob buty. The
marringe i deweid of esotion, It's
jwst & machine. And w0 the wife goss
back into the 1ivieg rotm and reads
the wwening paper. That's as far
as we got and rrt- the looks of thisgs
it will remafinm unfinished.

]

= The plece seems guite insightful to
me, 50 why all the flack? What was
the other guy's response to being
in drag.

= [ attumed him to be strafght asd up=
tight. He lowved svery minute of it.
You coulda't get that dress of f him.
But then [ guess Be had decond thoushts
about whit other people were going
o say.

- 5o what"s going to happen fo Uhe
film powT

- The other ten pecple wanted 1t burned
befere 16 wid even develcped. The
media teacher looked at the script
and safd that the so-called board
would want it destroyed 4% well. Mo
one told me there was any Censor
board! It's being J before it's
‘eweh besh feen, BR that's a tatally
irresponsible attitude to take about
anythisg,

- Have you sowght an alternative screen=
fng?

- 1 digewssed the probles with the pes-
ple at C.E.AC. and they were sut-
"1.1 about the situsticn and are
guite interested.

- But what will happen 4t the scheol?

= I'm going to fight sgaimst the deg-
truction of the Fila. They're using
risdanl ke we didn't know what we
were geiling dmto, does thelr forry
but just frressansible.

= Ard yom planning to contimue werk-
ing with film,

= Defimitely, I think & Tot con be said

*with it, [°m most intereited in ooy
filmmaking.

= Mhat's yeur attitude to the alter-
mative school system now?

= It's just a farce that's masearading
.an something it's mot, Ot's jest
a5 opprediive as the other, and 1t's

% e

et
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J. SCOTT

their oppressive attitude wnder a
comvenlent facade.

| ROMANTICISM

Even though the approach of most artists
working within the sodernist swast-
format could be described as mat-
erialist, I cannet halp but believe
that the criginal fspetus to work within
this format arote from a suppresied
romanticism. Perhaps all creative action
does, but 1t peems especially true in
those drawn to the herofc stasce of the

avant-garde.,

Tha flip side to the dymamic
‘II?lTIl\I‘hJI‘I “‘i:‘lﬂc mlﬂ- l: m
malaise prit ] im despair. Whan
you oouple this with the #ive
social, cultural and ec c condi=
tions and the diffuse and mystifying
state of the arts today, the |rmt

s 18ft on dangerous and shaky ground

Be warned: Tha nesd for solidarity
mmorgit artists has never been stronger.

?

Deiy, what theén 15 the realization
that's eating wp my guts and apparest-
Ty the of Fl-.ﬁh {used to be?)
artiatsl That we're witnessing a col-
lapse around wx, & silent isplosion,
4 hushid gentle affair-destruction

by periuasion. Enter the era of the
serry contemer. C(holces fa 11fe re-
duced to car colour and steres comps
onents, with susesss and galleries
playing the ushers, role-guiding ws
tosard the fading 1ight st the and

of qur Cawg.

Artist/dinosaurs stumbiing around in
the half gles, speaking vainly im an-
achronfstic language. verbd that have
mever been wied, cholces that wers
never made. The suffocating realiza-
tion of the increasing limitations
withis our cave as the rock 1m=
ward, of the uselessness of small chi-
sel5, of a Battle apaiet enormous
forces,

0F what? Mediocrity, saterialim, 1im-
Thed existence, touted as Lruth, bed-
roch, the end goal, the good and de-
sirable, the raison d°stre-the wnchang-
ing, fossilized Vife from birth,

Why? Of chamge, of Tife and
death, of loss of prefit and
ard prestige and individuality.

Then how and what asd whers dear self)

artise? | dea't now, 1°ve Jjutt be-

qun to look sAd sik and search and....
E.5.H.

ELAINE JADE GREENE

[.J.6." trip to Tisbowctou and other
places in the Sakars 43 another man-
isfestation of her 'resching and des-
cribing dreams’. She iz lt'lﬂlrm
working on a recsllection of dresms
a3 & book-motebook project.
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The exhibition of the rain room by
Heather MacDonald makes further
evidence the sell-contradiction by
an institution such as AGC which
serves well the dominant cultural
conditioning.
The same exhibition would have
been nejected during the artises
lifetime by the same institutional
authorities(of cultural necrophilia).
The institutioninsecure of its role
and of its cultural choices by
rarifying its uses controls the acess
to cultaral formation, while it
presents a false socialization
the image of children mimicking
in Black sacks the expressianist
Tormalism of Herry Moare.
To us,alive and active in the sccand
half of the 20ih. century (5o called
post madern ) the serving of the
Arl- market/dominant ideclogy
by a cultural institution prevents a
continkous critical perception of
reality . Repression lurks in such
reality exerciied by exclusive
cultural conditioning,
Attacking then is a fair traditional
activity seblom used in our culiral
millicu, We can state that Mayakowsky
is probably a figure very close 1o us
in adeclaration of intention &
we look at the final sct of Heather
MacDonald.

C.EALC. Toronto

1977, Amerige Marras,




"RITUAL PERFORMANCE",

MICHAELE BERMAN
WENDY

A MANIFESTO BY

KNOX-LEET

1. The basic premise of "RITUAL PERFORMANCE™
is that the human being 1s fundamentally a
spiritual creature ... a sinale unit within
the entire creative pulse. Our wvision of
reality must be extended to encompass the
unknown, and to reacquaint ourselves with
lost instincts that were once integrated in
to the matrix of ancient existences.

% YRITUAL PERFORMANCE" is an act of prayer
un1t1ng eternal and contemporary symbols.

It is a spiritual purification an ex-
pression of the sub-conscious, a catharsis.

3, In "RITUAL PERFORMANCE", art is created
nut of the need to return to origins and
primal instincts. Its basic components do
not exist solely as decorative forms or as
a means of entertainment. It is validated
by the traditions of ancient primitive cults
and their rites.

4. "RITUAL PERFORMANCE" is a living  wvisual
entity capable of sustaining pure energy
for a given moment of time.

5. The length of this moment can be different
on different time-planes. The existence of
such simultaneous time-spaces is a fundament-
al reality in “"RITUAL PERFORMANCE"

£. Fach performance becomes a link between
now and eternity capable o f breaking
through the time barrier.

ELEMENTS OF “RITUAL PERFORMANCE"
VISUAL

1. In "RITUAL PERFORMANCE", the visual elem-
ents (i.e.: slides, sculptural elements, bo-
dy adnrnmenta, 11gh+1ﬁq effects, animal and
veqetable materials, etc.) are higly struct-
ured, and are individually integral to the
whole.

2. They exist as catalysts within the perf-
ormance to initiate contact with eternal s-

Pdie.

3. Only their relationship
mer as their maker
formance will render

with the perfor-
and within the per-
them sacred,

4. The visual elements remain infused with
shamanistic 1ife-blood. As icons, they are
not merely documentation but conductors
of spiritual power.

E. The construction of 3 dimensional wisual
objects is a ritualistic preparation and in-
itiation into the time-space continuum o f
the performance It differs from the const-
ruction of conventional art forms in that
its existence is not justified solely by its
material relationship to

museums and galler-

mwight: Michagle Rerman and Wendy EKnox-Leet, 1977

ies ... but by its dynamic role as a
of pure energy within the piece. In
words ,
ction,

source
€ 9y other
the final product is a secondary fun-

SOUND

Sound is the wind rustling through corn stalks
Sound is a baby seal wailing on ice
Sound is a voice chanting...weeping.
Sound is the storm of clashes
the night
Sound is the
against metal
Sound is primal rhythmic s
physically involwing

Sound transports

sobbinag
Stomps in

tintinabulations

Cound is rendered with natural materials
and with electronic instruments with syn-
thesizer, strings and percussion, echo mach-
ines, loop devices, tape recorders to re-
create the haunting spirit of nature.

2. Sound is essential to "RITUAL PERFORMANCE®
fuditory stimulation on the sensual level 1
as intrinsic to the piece as the visual ele-
ments.

ature and the voice

tionships between (
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3. Maintaining a grasp of self, her outward
physical appearance is altered. This is a
critical point of the performance where she
becomes opened to identify displacement ..
vulnerable to the trance state. Possession
pecure when all the elements have achieved
their own 1ife force A11 energies focus anc
merge. They tra

ference point

tive UnConscious.

4. Her movement transmits

with a sense of directness

She is the Shaman, speaki
s, which pass through her
ble source of power.

E
ti
51

6. Having entered the sacred tableau that she
has created, she draws from the combined en-
ergies that are present. The metamorphosis
has begun. Civilized mannerisms are shed.
The animal emerges.

7. Her persona integrates with the spirit of
other species and the instincts of creation.
She ventures out into space, to other galaxi-
es, to other forms; the possibilities become
endless.

8. The movement of the performer draws upon
the images of ancient rituals, reminding the
audience of a return to the primeval state,
the rites of initiation, fertility, and the
worship of higher powers.

It creates a spiritual ambience which evokes

images that intensify the performer's vrole, 9. The performer always represents her essen-

as well as the power of the wvisual objects. ce. She is not “"acting" a part, but simply
manifesting qualities inherent in every [i1v-

4. Music conjures, seduces, and grabs Lh ing creature ... the fabric of the spiritual

primal instincts behind the collective un-  self.

conscious. In its complexity,it carries

entire range of animal emotions.,emotion tha 10. The emotions and their power exist as con-

one time motivated the creation Caves stants, and within the performance, set up a

of Lascaux, Megalithic Passage Graves, E resonance of high freguency. Like the perfor-

Great Pyramids of Giza, Voo Doo { unknown ).  mer the audience as witness can be vulnerable,

African, Indian and Eskimo ceremony, the ma-  the involvement is a personal commitment.

gical essence of our BE

5. With powers residing in the sublimina The world that we enter .il“ 'RITUAL F"ERFDQHF‘HPE"
zone, the muszic pierces the core of the aod reveals the same world that we experience dai-
TEE ly. The material and spiritual worlds exist
side by side, but the spiritual world must be
perceived from a particular vantage point ...
forces behind the colle a highly charged one, intrinsic to "RITUAL PER-

3 - o =t]
FORMANCH

jence, uniting them into
breathinag entity.

LA L = el
et

ve experience, the performer begins

The world is one. While man's understanding of
reality tends to limited to his own meagre per-
e ant ception ... the universe continues to be one.
;,-s}-.- Fo Only when we can accept the invisible and ele-
theimuss 25 mental realities that dominate all existence,
; can we begqin to sense these incredible wonders.
2. These gestures-are
ritual s content

B
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8:00 p.m. CEAC, I5 Duncan
Street, %oﬂo:ﬂo (368-4933).

$5 admission.

Represented by the PERFORMING ART SERVICE, MEW YR



TEXT AND CON OF ExPERT-
HENTAL ART L g

Organized by Tan Birnde at the A.6.0. P
on January 12, 1977,

'
Fllms by F. Dudar. Jdohs Enight, A. Lugg. @
ard 0. BAshevold, sharisg the common sy
Freunds of structura oAtast In ré- e
Suctive frimoworks, amd In some cases v
the enitting of the images with the
marration of 4 Texh The differesces
SCrbifRd dre, howeyver
g disEimctions.
programme by .,
1971-72), & 11lm by
performance and piece by Tom
b A, Ciherman’s sustained act of
hrperventi lation, imally performed
and then fileed im Ann Arbor, Michisas,
Thit iRcriading diminishing space appears
a5 wizual ¢orralative for the sisultan-
il loss of beeath and sxpiesion of

MOEL HARDING

"Heplifiegd Confusioms” at Artipece,
Paterborough, Ontario, Februyary 5-13
[Speetared by AGD artists with their
work] @ viden/envirommental install-
aE7gn with a 3 day workshop and & Tec-
twre pn conceptual vides. The plece
1% to be thown at Art Metropole in
March. Sieplified Comfusions, Tirgt
shown at the Daliveriity of Guelph,
Dctober 21-28, 1976, 13 "sisplified
spaiest & surface im an imsge, 8 dey-
lce of & fila of a door, mowing & door,
sowm the sall and projected, past the
wtion of the past on the present, as
it works a3 you watch and not as you
see.  [eafugion presumes, making fgld
sende of the faston and change, Dia~-
legue making circles asd the circles
making distance as wou say Ehe sams
things. "

dxhilation’ .

CATAPULT [1968-/0) by 0. Askevald.
FUNNING IN O B R [1875), film by Peter
Dadar. The 'fide of & 1ive contisuous
performance. .. .breaks the continuity
into § distinct shots: 1. lomg shot,
static camgra; 2. medium shot, Tateral
pird; 1. closeup, lateral pans; 4. long
shot, static camera; 5. close wp. DTat-
eral pamg, The pans direct our attentica
which slips from ofe Funfer b0 the o=
thar'.

CUELLEA
UNSERE AFRIKARLISE . Pe

.H..IFI.III. E. g-l:llll_J E U jum

A forthcoming W.A.V.E. Colloouium
12 planned for next Movember,1977,
at the De Saizzet Art Gallery,

-
5t a5 a Tund
cinema related
film form and "context®.
woriing & way L hiid the while Eubelka's

film work to b+ FElated D8 the emergence of

Contextual Art consclousness. A postible -

el laboratisn with Jam Rirsie's proqreres of Un'l'.-&rf.'i‘t._-.r of Santa I:!-ﬂ'rli-| {311ﬂ}r-
experimental filss 4t the AG0 seemed Lo Bg mfa.

risble, with the presantacion of the oler The precise date will be announced

films there amad & followlng discussbon ce
thoge fil=s and the presentation of the new
work, released this pear In North America,
MOMUMENT FOE THE QLD WORLD, contidered by
Eubelka as the most complete stabesent on
the essenceé of cinema o far. The inflex-
Thle scheduling of the BGD did mot make
the collaboration possible. Howsver Ehe
RGO went rigth ahead and schesuled 411 the
old 7iles By Kobelks without any connection
rar to the previous arrangement neliher B0
the significance of the work itself which
wai designed sieply a1 & didactic prograsme
to clarify contexteal sbrelturd by the CEALC.
Then the chasce Lo have Kubelky himseld to
d18cuds the whole bistory of 'Micker’ film
has Baen misied altogether. OF course we
are told that the AGD meeds several mesths

L organize 1ts own prograsmes. we undersi- o i b returned then with some delay.
ared that, Byt we do not understand why the

Woel Harding's “SIMPLIFIED CONFUSIAN"
MG0 has taken the oppertunity to thow the o -
whale series of such FFI:: Hrlrﬂ_lflrl; the or- with Mora Hutchinson and Eeith MacHattie
igtnal commitment of collaborative sork. YIDEAT 0N

hrtists working in video are invited
o contribute o “Videstion™ with graphic
B R el e A G L information on their werk to form 3

rotebobk. Haterials should arrive no
later tham March 1, 1977 to:

110 Morth Mulberry St.

Righmond, Wirginia 2320

U.5.A,
Each participant will receive two coples
of the notebook.

in future issues of the ART OOM-
MUNICATION from the CEAC, Toronto.

VI INTERATIONAL OPEN ENCOUNTER ON
VIDED T
he VI encounter, oroanized by J
Jorge Glusbeérg, has been post-
poned to 2 February date and it

will sti1l take place at the

Muzeum of Contemporary Art, Caracas,
Venezuela. The tapes sent for this
encounter (previously scheduled for
last Septesber/October, 1976) will

VIDED WORKSHOP

Sepecy: IV THE ONGOING PROGRAMME AT THE CEAC
A tourse im bow Bt Lo dedtroy of Eurcpean tapes includes tapes
- portapaks from Poland.

- black & white cameras
= 4" wideo tape recorders
= special #ffects generators

A series of pieces from the Lodz
Filmform group 15 monitored on
tuesday, February 1st, between
noon and 4 p.m. .

The workshop of the Filmform pres-
ents the collaborative/TInteractive
experiments in both film and video
by J.Robakowski, P.Kwiek, R.Wasko,
W.Brusrewski, L.Mrozek, A.Eutera,

$5. regiptraticon fee,

I you wish ©o Sake widé of dur recently
acquired wideo facilities. wou sust
complate one of the wpcoming video
wErkihops afd fucceisfully andwer a
skill testing questies.

Fer further 1nforsation contact:

Sawl Goldean and J.5widzinski.
EHEH e A special arrangement on request
Phoss:  BEE-4011 can be made to view these wirks at

Wideo studio hours: -
Vet , Med, . Fri. & Sus.
From 10 a.®, t5 4 p.m.

a later date at the CEAC video/
W.A.V.E. [World Association Video
ons) in Toronto.




performance

' DERFORMANCE "MEDPTE®

MW, wits below & naked Vight Bulb
kanging in the ®iddle of the perfors-
ance area, whtre Tloyr has b GLat-
tered on the floor. Her reading is
from ke redeat 'chapter Five of the
Annotated Rlice'. Sha reads calsly
but continssusly without emotional
inflections, similar to the resding

of timetables or guse-teores. The
second part of the piece s the read-
i Bgain, But lowder, again witkout
interruption or ssotiorgl empa by, bt
th readér hidden from the sudience's
wiew, while & raked woman (Elafife Griens'
tweeps Lhe Tléwr on the floor i8to &
Boiind, then bneading the flowr into a
dough with viger and contisteacy, while
H.W. reads the final part of the piece,

The performance, clear and presenting
aipects characteristic to gome New York
type of collaging, is in essence a
Titerary work. Her yie of language
is sharp, asd the metaphorical cosver-
stion of the re-written Alfce 11 a
poigrant statmment on reprétsed fha-
wallity in am all-female werid. The
philozophical soletion of Yesbianise
is attwined through the 1ifting of Lhe
Ireprassice.

“Allce couldn't grasp what the passics-
Tlower wbd faving, ‘Does that sake
babies?® she asked, feeling thoroughly
confuied. “Mo", zaid the 1ily, 'msdpies;
mudpies”, said the violet. “They get
@ rige out of polluting our emviron-
ment’. sald the dendelion. “Maybe they
think they're putting the esrichmest
back®, said the passion=flower. “Like
Wonderbread,” surmered Alige.  ‘Alsayy
akf 1t ot and puttd it fn in.'
"My ;qud.' ﬂcllhtdwthqn,rﬂh 'I',.:?“n-
sciousneis 18 rafsed!'™

CAFSA MLOOCH

ihen I first met him o Tew pears w0,
1 bad the Sspression that it mas just
an3ther dCounber with 4 typical pro-
dwct of the Prague milieu, & yosung
fillow Feadonibly well-veried in psp-
chology, philesaphy and above all, fin
the Titerature of the French and the
Crech dicadenid, tiking the delight
of an esthate In comvertationd sbowt
perversities of the body and the soul.
And | felt that in this case just as
with most dezadents or characters cre-
itid By dwthors of the decadence amd
their admirers g1 this sas Just a
mask he assumed o hide o Tear of Vife,
of its shadowy and, abowe 811, fits
paimful sides. Ped §t wazn't wmti)
later that [ discoversd that: he had
associated with mmosensls) Uy pre-
serve hig dentity, which srmy service
indvitably destrays, he ate almost
mothil B oyEr 10 that when he
wiay called up, bhe would be wnderweiakt
ard wioulda™t have to serve (im doing
5o, he badly domaged his stomach).
16 ardér €& lebrd about alcohol. smok-
img and making lowe, of which ke had
B3 previcus experience, he subjected
himself to doses that ewen a person
with years of experience could scarce-
Ty have survived.

Patr Stambsva, Praba, 1976

&
phato: M.Stubitsch

SPINNING & rew work By Richard Shafchet and
Wymdban Mise with Cheis Badioen and Mickas)
Helton.

Central to the piece is the sinale activity
of spinning. 3pinning s structured so as
to profece & dende Tmanistic/sound college
by Juntaposition of & non-linesr activity
againit Both reflections of 1ts self (epin-
ning as reproduced on film and vides lespa)
andd against an sccumulative [Timear) Tewel
of jcoustic tpace.

The conitant repetiticalrefraction of the
action creates & resosance which re-adapiy
the temporal erviromment to 04 own rhyties.
Owerlaying of language and purely musical
Sounds (pre-ricorded and replaved throwsh

4 feries of speakers) prodeled & depth and
a textwre which realigns the preceptusl
matrin of loaged i Vive imapes. The. shew
runl approximately an e,

LILY [N ACTION

Lily Eng and [ are co-directors of Missing
Associates. We chorsograph. nd uiuslly
perform in our works as well, Dthers work
with ut &5 performers, caseramen, techai-
clams-#te. ['we féen virtually every pro-
Tessiona] performance she has dond.

Brece Lee im sctioa - she had hli intensi-
LY, withowt ed'ting, without clodewpd,
without scund smplification. She 15 & ge-
perk sthlete: ond ®oves with elepance.fair
and incradible spead. Mer performasce
phatographs are fmevitably blurred

Furthering the comparison: the narvatives
Juctaposed to action sequences in your s-
tandard martia] arts fils are generally
contrived and imept. Eesides 111er, they
proide Jeatification for viclence [Beat-
ing the shit cut of an cpponest). Lily ge-
nerates a combatitive feel, but the oppo-
nent feems o be subsumed within herself.
She runs & gt of esstiont fn the course
of a plece, matching each with appropriate
Bekicnd, withowt an encmberieg narrative.
You genge tRat her felf-generated smotic-
nal outlay is the recall of intenste real
experiences which shape her personality fe
Y.

"It i3 common caperience that no Dechal-
gue of sctfon cam become effective until
Fispiated practice has drummed 1t into the
uncomtcious areas of the misd”,

Tukio Mishima, Sun amd Stesl

In & photograph taken of her performing at
the Palazio del Dlemasti 1n Ferrera last
Octeker, Lily iz doing the spiits wertics-
Ny, tightly cramsed iato the corner, Her
comment, "BHd | do that? 1 wonder Bow [
got cut of §t1°

Spontahedty combimed with viFtubsity bnee-
qize her work. She composes as Lhe par-
forms. She repeatedly throws berself imto
physical predicasents, and extricited her-
self with finesie. Her tachaique i3 1n-
nate and irreproducible. (1 krow other per=
formers resent her for this).

Lilly Chiro in EATCHIBATTA Performance

photo: Alain Masson




I recently sew Lily &#)iberately come crash-
ing to the floor on both ksees (with padding
and contral). A dancer “fith scresed up knees
is pul out ©o paiture. Four lomg time pro-
feisiomal damcers seated to one side of me,
if whidon, Jerked, with & guick fntake of
breath,

By no mesrs do all har actlons fmply self
destruction or aggrassicn (theugh as bc-
quaintance recently asked that she stop wear-
ing bar vid Rissasd L-iNIrt while perfomms
Ing. 1t w5 geiting L&e “scary™). Though of-
Len maily, she's sometises Coy, afd axbrese-
1y diel 1eate,

Decasiomally she does 116the thisgs, while
thraghing her 1imbs, which dafy perceptibi-
Tity. Sometimes you think you can detect

& counting pattern on her Bands: 1 Tisger,
2 fingers, 4 ete.. Tou are sort of comlin-
oed.  Ehythmic patterns emerge and dissipa-
te in ber fostiteps, in the bamgying of her
elbows [11ke the kaees, padded), and in the
tapping or scraping of he Fingertips on
wall asd flogr fwrfaces. She's tabem to
B-ing [a sheut from the abdomes, ussally ac-
companying & punch) durisg performances la-
taly.

Row= perforesrs ave inevitably concerned
with an sudience’s perception of thalr work.
[Some are strictly concerned with getting
the largest audience podifble, by whatewss
segns necessary.). It seess that Lily has
avolved & means of espressieg original con=
copts thrsugh & wirbesity compredsnsible
to almost any iedividual, reqardless of his
Tack of historical perspective (typical
Caradian]. Thiugh the degree to which the
work 15 comprebended i1 opea to question

It definitely connects. Tt can survive out-
$ide an art miliey whire mea-scioep)ishes-
ent orlested performance (whote coberesce
i3 contextual) falters.

What 13 moat ieportast about Lily 15 that im
doimg the abowe, Mier work ket pafintained 1ts
Shi"y neiver wp td afyone. PO

integrity.

Ran Gi1lespie in KATCHIBATTA Performance
photo: Alain Masson

Linda Eng, photo H.McDomald

SOCIOLOGICAL MIS|E
Cuc Ferrarl from gthe Feole Secislogiaue
irterregative, Paris, France

My situation &% a oo@poder appearcd more and
more &5 parddonical . [t 15 Bowever the parti-
cular interest that [ Rave for wowsds shat
brought me Eo observe reality. thes nolges,
and the sonseity of thinat ard finally the

spontaneous Tanguage people use It 18 mw
experience a3 an arth which allowed e to
make yte of this real But 15 1f meretiary

to depand from muiical specialization, amone
othér thifgd, oF 94 It necessary at all to
depend from any artfistic special fzationdisci-
ol ine?

In whan sppsure dods the form of expression we
choste creates its own epihod of diFfgaion? Or
s the methad of diffesion 1mposing & specific
mode of art?  Qan't officisl culture tending
Lowards a mode which adepis a sore comples myi-
ification?

Formalism Chrough el itiss obscures the Tiberat-
irg poser existing im the ok sefon of tocisl
reality. We should attlempt iia Dyie Bow &
simple languane can grasp the cosplexity of re-

ali How we, &5 urban specialiftd deformed
By cultural ewnlution which hag eres tempnlet
of speclalization, cannct but produce mvsl
cation,

To go back to the ides of the willase which i%
thi oné Wb OCiwdy. & peasant told me aboak v
work fn the following manner: “cne reeds Torger
Rhan & minth to understand the 1i0e of & willage.
ffef RS Ba Nive 18, indeed one nesds Lo be
born Am dt...".

1t 13 st & matter of considering things global-
Iy, bob we have o choose cme pofht of view, and
it we choose the pesition of external odsereers
we cam only remain on the surfece. It i3 possible
that thiz report brings 4 "dy@Epbonical® inform
atiom, #ither on the sesthetic level er on the
Ropes/despatirs of thote still stayim

Fummanm oynam i pee .
be a treditional one.

HWoe sbout diffusiea? [t won't
Ad | have stated before,

this realization is 1n It3elf another form of dif-
fusion.

h "in the wil
iege . a5 well 25 on the regiceal socinlogy of the

WhiCh dget not mean that we can find 3¢, ..

PETER DUDAR by Lily Eng

I ke Poter Dudar's work Because of the
owerall simplicity. purity and haour that
is evident in his work. Hiz approsch 15
wery different than mine, in fact, he tends
to be rather methodical and concise in Bis
approsch, And this 1 VTike. Mo other cho-
recgrapher worky In the teme sy he doet,
Wig organization of sovement is most unigue.

Being an ex-painter amd scuiptor, he is
very concerned with the overall viusal ef=
feek. But ewwement i3 Ais medium, 56 that
the justaposition amd processes of moyesent
he wrdertabes tend to smphasire certain in-
tellectual cencerns fn his disciplies.

Peter would rather work with & few clesr
{deas: rather than sork with too much Lo
toon. Wit concern with sesplicity iz re-
flected in both his art and his emviromment.
Peter would always take the most appropriate
time for demonstrating a piece. Mothimo s
too long for each appropriate sction demands
an appropriste timing, Mothing iz ever ad-
ded to his performances to suck in ai

suck up an audience. He 15 one of those Tew
people who will @5 a work i it means offend-
iny almost everyone in the room. That 4.
howver, mot 15 prisary concerh. His coa-
cers §% o be respomtible At an artisk: he
il do his Beit s any artiitic siteation.
Becduie of this, b saintalng 4 definite dig-
nity and remaing Faithfel to the conbest and
form of his work.

] weally liked hizs latest performance work,
Setting the Jumps. This plece requires two
primary performers runnieg in stap sisulta-
necutly. Thiy cosatant running elesest 15 be-
irg broken sporsdically by low Burdles. A

beat board and & chinning Bar exist at @l ther
end of the Ipbce Lo Turthér inbérrupt the per-
formers. Depending on thelir inciinaticn, the
performers GRoCk cver the hurdles oF Ehay chos
oié Aob B until the next course. 1f one of
thom dors kmock ever & Burdle, the fw pee-
formgrs stop and repeal the peoment of kickimg
the burdle, A chisning bar 15 isserted into a
deprway A one end of the tpace, AL the other
end exlsts a structure with & chinning bar cver-
hesd and 4 Beat board oa the floor. The per-
Tormers cam chotie ot will to sprina  with cros-
sed arms onto Ehe bar, This action forces
the performmer to twist around and then hal'she
dissgunts with a piking action to comtinee Fun-
afing another lap. And then one of Lhes deli-
berately nacks swer & hurdle again ...,

Thee result i3 very humorous. The cosdtant crisp
mowements force the spectactors o switch their
aitention Eack amd forth friom performer to pers
Tormar, This work has Been traniferred 25 L6 mm
film and i3 entitled Crash Poing Editing

At present, Peter i one of the two or three
Indépendent Choreographers existing in Canada,
That term wat coimed by Bim.

E.J.Greene's Performance in Amsterdam
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Heathes Maclanald
pemsonal view and hopeful sips:

1 speak 1o peopls who knew Heather or have
sme ksemladpe of her work

I much of Heather's constructed envieon-
ments | see an et of conlrostisg'vebverling

3 e hanized eplien, Such a canfronts-
it gives me Toclings of urpency and soms
tenmes — Bor our buill esvironmsent, the coun-
terform of our cullure, our values dees not
aee 1o approach the ideal. A =t e devel
ops 1o avold becoming what we old - &
wory lenely proposition.

Heathers Rain Room 1 feel bo be a culmin
ation of hér envirenmental sculplures. As e
cuncepiual piece il imlerdorizes the outer warkd
within & man made comdruction: 3 oace the
mdiffencnce of patural phenomenon is bruzal-
Iy coafined snd mechanised to man's will. It

= with uneasings. that | approsch such & room:
B x 8" and wilk no exit, lis smterity is for
madible

And mvy unease is well Toussded | for what s
oen” — @ room is semething that in cer minds
constrection ies us with the meal bass
wparances of comfort; it is that inner wancium
af house: it s man amnde snd (8 ls familiar, &
e aflter all is {o shelfer us from rais and
from what i - To capdure rain i & peam
i & drastic wi roles.

Whiat can such ssbverdon come (o mean?

— differest smeamings to w all I'm sure, bat
Rasn Room lke Heather's Christmas Trees,

£ Eone thas jusl ssbversive bo our sensibali:
tiet. The conjunction of Rain/Room is con-
wbructod — dare | aay 7 - with grece; for it
wrin o delicate tension im m mulh:w
ﬂnﬂm-ur'nﬂuun"

dirama between Man & Cosmos, Light & [rark-
Ie-,.lldmm.Thmuhumn-arnuglﬁ
beecause it offers » chance for that syrapic
leapp of recognition from inser to outer and
back again; & recomitios that s¢ may bridge
those two worlds. | would claim thad wch
work i Hentler's hopes (o procipitate those
foeces in our conscience that shall declare -
yes, the world s 81 best an extention of omr-
selves, and that yes, it ean be tramformed by
s o what we vitally need. The hope i that
the wark of such & young setist — that it is
thiere, that it exists — cun make w gware of the
choices we have made or can make in our
alfitudes o the workd.

Bast meere impaaiiaal than this Hesther

s eDhamalds “ﬁ;.HHFﬂ“ elfort and
0 BSLLPIRCE s A such iha
nudehmdfrdmhu.u??h:..:ﬂu

for those whe cared  £o look.

Erik Grafstrom

Hesibeer is probabdy the mel special n i
have evee I:qu. ';fu.lh-ﬁ thi Lady Ewﬂq
dld.wl!h d‘,ﬂ!ly with clins, and shove all, with
uuulhenum.hu hyperbnle
nl'luikh ﬂ]:ﬁ made, bt merely o state-
ment of 51 lnu:ltlﬂhﬂqhm
ln.ﬂu]ze-ul*pnnlllﬁu;ly with na
A l. It & B nt h‘h’
hﬂmmhnwmmm}d
maich, asd this was hard for ber to understand,
She ws too good 1o susvive in g society like
ours; s mone of the defence, knew
mone of the pames with which we all sholter
eurselves from the hiurts and Mows that come
eur way. It is painful 1o compare oneulf with
Ber, without booking like o hypocrite, a cop-
et She Setated by poctiay in olbers, dnce it
was 50 foreign in ber owa life. A life of uch
witer fragility, smd yed, ot (be samsa time, pars-
dnl!uly.mnuh:nlwum theat whe could
L: there to give, e listen, o support.
Hentheer was o given in my life. As s o the
sum comes up each mormng, | keow b would
be there whenever | needed her. Thal & the
kimd of friend she wis 1o me.

1am ot the éaly one wha Teels this way. She

many walks of life, | know pow bow many
Ewopltﬂﬂtmlhhuhu:l-hhhhd
w0 then. But | gues it waen't enoagh
Eﬂ'ml-ﬂlﬂ.myﬁlrhﬂmﬂﬂﬁb
senor, clinging to those whe aee left with me,
s reafiizing how dear they are to me. And |
am afraid. O4 3 stunming swareness of my own
martality. OF the futility of Erying to see things
Heather's eves. Of the danger of dobag
ut most of all, of the gap that 1 feel in
my [ife. She was mry Friend I miss her.

GEG. HIfTT
in the tower off bow s public #s-
mﬁmm et the situation

busht by and for the bourpootsie snd p
[iks the proverhial canmod belore the w, Toe the
ealy importand work beisg doss & by and Far the




Hiather ix motl a martyr. 5he is o person who
just got tired. Her life was a constant struggle —
and she finally gave up. She made a cholce asd
I respeect lhitcrﬁu. wer Hheomh | doa't
undericasd it — the only thing | know is that 1
will mever know — WHY? —
An eternal question that sufpases ander-
sl.udlrt,n'ikh:'lm much more difficult o
socepd, Bo lay to rest, o 6t within ihe scheme
of thisgs
li ks fer e thai thon, (o malce pesor with
mysell, amd with Hesiber, Heather i o dead
peron. Dead peopls hawe rights 155, | &0 not
want her 1o be exploited in a=y way, or em-
haresued. We mist be sensitive and delicate,
we migl ool invade her privacy any more than
she would wasil & 1o, Heather is nod o cause,
naf the rallving poing for 3 cultural /political/
artisiie moversent, That is caly 4 proces we
Indulige in to expiate owr guilt, exoncrate our
anger. [ think Heather the arting, Heather the
woman, would bugh, hysterically, as b did
whien she perceived the absurdities in very come
M, very hasin Gl e
That is mok bo dendgrate the role of ber Anl in
her Life — the two are symomymioes. She was
arverw helmed by the fear that she would sever
gain the ecomomic or artistic recognition tha
s sought as am artisd. But what the fuck do
accolades mean now?
Bewides that in only part of the multiplicity
that is Heather. The rest of the story must
wemain bocked within the hearts of thowe e
10 ber, amd beyond that. within the many-
layered phantasmagoria that is Heathes"s soul
and spirit.
Heather is probabsly the most special pesson |
Bave over knswm.
Heather win 3 biving woman, She was
wilhi S pand all limity. Heather would
aceept 3 call at thee in the from her
word @ « becamse whe knew that that poor
soul was calling far help. Touching.. touching
was Heathes's way of contacting you. She
hsd bess Faith in words than the rest of v
and, %0, an well m sying bello, she'd grab
vour hand or give mhlnﬂ 5 kisa. Heather
had thie thing sbout spelling, too, 5She must
have spelled my nasse differently everytime
she wrote it dows, But dbe had the sharpest
mimd. Shed read a novel inoa day. Fler in-
bellect was skarp, ingenious, her emsotions
widabile and inderse- smd her spirin was w1 :
The saone perception that com lwed her ing
E“Im & viston that waa &l her own. She tran-
ted this vison into her work .. her art. And
hex ant was her Eife, 50 whem vou look at her
wulpiure, you're leoking at an expression of
g life Heather lived. An expresaon of the lile
of @ very special person.

Dnever undervtond all her woak, but | mever
understood everything about sy thing - and
the oiher wnis 38 everything — her whole
life was & work of &, Her life was alio bowe,
and [ lowved ber.

Theey say Bife is too short. Fools!

The days are often (oo shart, bt the nights:
cam last a lifetioe:.

Perhips ome i only wise, mature md brave
whes they knsw it's time 1o qeit!

Dvebi Eatherey

The stupid Lamanas Mas gards.Semiths
And all the Jones of the world are
ith.:ll.’; to be with ai fllr CEMIUryE 40
that young artists will always have to
face this redundant model ||f ||.,;,iu,'
montality called Art-Model or the
least for the hest, S0 when talking
1o your favorite redundant queen
of At -Uselessmess sest assured of
the foalish concoctions for the
|:-r|~-.|-n.'||im-. al riFadition .j_1|d o
the safety of the Summerhill Club,
Heather MacDonald was off the
streets of real time and knew the
stupid reasons why she was not
admited 1o Ay |:|||||.1|| Incatmeni
by the (lub. Her reality was the
mistake they layed on her hesd
and as a token gesture allowed

her a few minutes of their tin
minds and pleasantly touched

her hand, Hesther was g0 far
byond there concreie minds

she amused herself by phoning
them [or interviews for the

take of boredom. The safe slarpy
Lamanas amd .ﬂl\\“.lrdl of Ho Ho
can never enter the world of
Heather MuacDonald We who know
the real street time laagh at those
slly pin-heads in the Club and

as a feeling of generous deed, [

give you the SWEAT of my ASS
o your closct codlection, You

are going o need my stupid

You are the moal uicless prople
in society and we vote you all
the dodering sluck award of

the Decade. The streets of

feal time seck the assasination of
your putty braing and jucdging
fram your recent glob that

shes il Lajs |:|.||,r sarme lime
when you lesst expect it so
remember when youl on the
Strects of KEALtme cause the
Shitbandit is going 1o cover your

e mils in VoL,

BEAUTIFULL OUTRAGEOUS HEATHER

Veronica Lorager

Yo Some. e

Yo Love
:eﬂ-lr‘frrnrbeh-dub-mmuu f\é S QJM-" N

The wall may be xmall but the fence s high

Thee life snaybe right but the diver s dying

Tha mam may bave hands but his fingers wre
beuken

MAC

The light may be bright but the fire i dead. Qém Q\ W

Held a cappucine ba ey hamds covered
shaulders Taltoos and blue smoke o big grey m&

Hands on 8 long vsilcase np il spair ter
fram the litle green seasd Shit the rain in

VOUR EFE-
Dec. 5, 1976,

Wou are my entertainswent

Yiou amuse me, and pais me

Yoou drive me to lsugh a8 mysadf

You drive me ta burt myseid

et you are belter company than anyone
And are ever with me,

%}Mmm
63N \Y



tuesday February 1st 8 p.m.
SUPER 8 FILM
OPEN SCREENING

thursday/friday/saturday
February 3-5, 8 p.m.

sunday  February 6;

SPINNING PERFORMANCE by
wyndham wise & richard shoichet




