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ART COMMUNICATION EDITION ramber 4

edited by the CEAC, 15 Dumcan Street,

Toronto, Ontario MBH 3H1, Canada,
APPEARS IH COMWJUNCTION WITH THE

"CONTEXTUAL EVEMINGS' SERIES OF PER-

FORMANCES, FILMS, AND DISCUSSIONS
(AS SITUATIONS) IN WEW YORK. THE
"CONTEXTUAL EVEMINGS' ARE ORGANIZED
BY THE CEAC AT 'P.S.1', ARTISTS
SPACE, FRANKLIN FURNACE.

ART_ COMAM]CATION EDITION

15 a monthly published by the Centre
for [xperimental Art § Comunication
(CEACY in Toronto asd distributed Both
in Teronto amd abroad.

Tearly subscriptions (B ieseet) are a-
wallable for 3% and imdivideal 1ssees
are available for 50¢ in Toronto amd
el sewhers .

HENTHER MACDND

In the last 1ssus of i

Al . Wi publis H?-ll-
contrititions from H.M."s Triends 1n-
tended as gut reactions to the tragi
sulcide of the artist. Previcus o
this, a1l her close friends, cther
artists who knew her and CEAC members
worked for the month following her
death to grasp thelr anguish and to
collaborate for the fon of a
b:::ltﬂ:nllﬂﬂng the different views
4 artist a8 a 1ivirg person
amd har s Te. This 'n: did mot
want to esylate the conventional approsch
of & 'commoration’, nor did 1t pre=
tend to be the fimal criticissrbicsgraphy.
The motivatlons for her act were too
close asd too sbrong to allow that kind
of response at that tise.

Wisua] materfal from her installations,
htr nolebooks, her photographs were
sorted cut By & wBrking §riup and wers
supplemented by the pericsal ststements
im resposie to her death. A smaller
collective of artists outside of the
working group velunteered to do the
Tayewt for booklet, but produced

t1

Lateer 1o the Editard®
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1 deiirum wilhin prople.  Dupe-
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#7 (Fl-Fo expectatioss at a1, Me hay
not been here for six years and a lot X
his changed. The place looks different
since the 143t time wo visited bers.

He bard ibout the changes and we wanted
Ed sew 1L,

8 (M]-1 come from Ottawa. 1

here before, amd T mmlﬂ.:::tb:fn
the same, more or less. Yes, I thisk

it Ti0ls that role, also im the comtemp-
OFaFy.

#9 (M)-Because 1 am an artist, I coss.
here often. Mo 1 have
I Bave na -mi.ﬁ:ﬂ' o

P10 [(H}-1 Bave come to pick 1
from a friend of mine who ww -PIH“
amd | mpde an appodintment with him.

f11 (M)-1 am & regular. [ bave a com-
E:Hﬂ to make. | find that it s wvery
that they increazed the sdmission,
l'm:m]:ﬁ;:y:n:o Py A ‘u"‘{ﬁ Eefore
ﬁnﬂ ke :1-'1 Bure Uﬂl-:h i

12 [M)-To see the MacLean Gall -
hbits. Yes, fts role is iﬁﬂl.?iu

Lamames, Castelli. And, it certainly
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a split In the entire group whes e
Muimlﬁcmwmmtml Al

contributions. The sorking group thes Romhing

decided not to fight ower the issue be olher Fesven why bl el b

out of respect for H.M. and let the lay- e L T

out collective produce a final Blo- o Ehe

graphy of the artist without any mestion talltag tarid T

of the strumple tht she endered and eald]

eompletely lgroring the tragedy of her e, e

reaction to that struggle. [nm this sy, Exben Bllved for peblicining ard

all will be brought to normalcy, to Socosurring She bayT--

redpactability, even the fimal act of

rebelTion of H.M. Al

It was exactly this kind of wpolitical A%

ll: opportunistic attitede [whick will Y.

and can b4 usied Tor perional advance=

pant withis Dueation: Why did youw come today te the
e A H‘", - m“:‘m"mﬂ-l A.6.0.7 Does it felfill a comtemporary

rale? Did you have amy expectations?
How do you oomgare 1ts role to any other
similar ons 1n the city?

#1 (F}-(bostile) 1 do not know, | @
nat philosophical....

2 (M)-To attend & lecture that 1 Bave
aeen im their sonthly annouscement.

#3 (F)-dust to Took arcund. | am a
mmmber and | come here from time to
time, wven 17 [ g0 sot know what 13
going oa here.

#4 (F)-Becawie we have two children

diripatr that affected H.M.
nately, she was right in her action,
in the senie that reaction permeates
our 1ives and wo end up the respect-
able image of just being amothar genre.
Political statessnty in some cases
are wnavoidable and necessary for
n:ﬂ;:g Wﬁi':,;:::ntiul anal-

5 af pur fe tem,
'::H clarification, uumu:lm |=
serfacing of contradictions. By defeg
80, we receive the penitive response
of the sstablishment, a3 evidenced

couchad in the comemorative to H.M. and we wanted to make an “in' But
the curator g art at the T have not sapectation. Me, Jeit to
AG.0. called threatent cancel the Took around, it 15 wery mice here.

5 :Hﬂ:mnm.uuﬁﬂ
ComE for a Tong time and we thought
1t would have been nice to come here

We wish to be able to use structures and oy
do

this afternoon.
imstitutions without sacrificing the sesse

of Tucidity and imquiry which 6 (F]-Me special ressen. 1 do not

cor Fusesrch.  The confrary to not Bt [u}.puum-. quumn-m Hagelian Bualebii /st

iy the hisd Lhat feeds, we are told, things. e hawe not been here 3ince Sfave relatongh -
15 tn shut up and Wide cur critical last year and we wnted to mike an oet- | Prursins < LY YL o
T - . i 1 ] H::-h-nu‘




fills fts role in the contesporary ares,
1 think,

#13 (F)-Ble came to gee the phote sxhi-
bit that is going to Ewrope, also an
Indian exbibic that we want te see.

Fl4 (M]-The mesic comcert gofng on this
afterncon. e are suslc lovers and we
Tke to hier susic. But also, we are
art lewers. Tes, 1t has a contesgarary
function sinflar te Marlborough-Godard
Gallery.

f15 (M}-1 am wisiting Teronto. | had
o expeitaiions. Tt seems very nigs.
If T cam, | will be coming right back.

Thet meaning in taking 4 poll of attends
ance 15 ta werify the effect of the "image’
of an institwtfon swch ap the A.G.0. on
fls qudience. There 13 soew indicatios
that the 'content” of the institutisn’s
programme §1  irrelovast as far as draw-
irg.powtr for en audience 14 concersed,
The mere size and domimance of the im-
stitution i3 what reieforces tha audi-
erce. The dominance i3 gaimed by the
physical size, the mbwness and the anon-
ity derived from its {mstitutionalizae-
thon (in some degres interprated as a =
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-t the CEAC in Torento.

synomem for “objectiveness®, nputrality
and the ‘officlal teage’ of culture).

T fnstituiion becomes culture and culture
15 only within the institutian, The
audience remaieg the passive recepbor

of official definitions and the carwful
ebsouration of 'dengerous’ divergencies.

Official culture then s similar to muzak:
peraasive, soft aad without 'slternatives’

EXPERIMENTAL ART, FOUNDAT (M- ADELALGE

It iz always useful to compars notes and
Expiriences with other situatioes with
similar isterests/directions of intention
but from other contexts and to derive
from this stedy a comparative fndex,

In scms riipects, the EAF [Experimental
Art Foundatica) in Adelaide 15 similar
The EAF Began
in 1574 with the financial support af
165 members and then obtafned & s=all
grant from the Auitralian Cowncil. Or-
ginally associated with the caly Augtral-
lan gallery exhibiting non-comercial
art, the EAF later mowed into o atate
med Jam fagtory, whers the collective
made a4 lot of physical improvements to
the building. 1t became am fnfarmation
centre with 3 tasll Tibrary which had
the fupport of the artists’ coemunity.

The activities, in time. diversificd to
include susic, drama, sovemsent, poetry,
performance asd Film. A certain amount
of viden wirk has also been shown and
enCouTaged.

The usable space is in two independent
areat; & basement gection and 2 large
H:H'l-uif ka1l with a secondiry merra-
nine.

The EAF collective fosters marginal art
activitios a5 well as some large parti-
cipatory evests of & social orfentation.
Thitir connections with the rest of the
country are quite strong afd their facs
1l1ties and information are made avail-
able to individeals frem any part of
the country. This sitsation 15 Tawoured
by the small nember of sinilar centres
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olgewhere in Australia as opposed to the
rather loose association of Centres found
in Canada, In both comdtries, howsver,
the a<cess o 4 general public is rather
limited and the sctivities sre emarginated
from any significant role in the sssertion
of & caltural identity, presslected and
demesticated by the structurs of the fund-
ing agencies.

It appears that fn both countries, tha
patters 1% to relegite “deviant” cultural
behavior ©2 a secondary role, that is
rerefying §ts expression and power to
Credte any change. [n fact, changes fin
the understandieg of & seciety's owlture
I5 slowed dowsm By the process of assim=
1latien and taming af ARy dangErous un-
balances which the mew sediums and new
interpratitions might Rave. Yalues are
kegt constant as “divergencies' are pld-
geon=haled ax beieg simply mew 'genrss’
of the sainstreas, Wistory 15 thes weit-
ten afterwards with all of the poiadble
correstions.

bstralfa Vacks, 36 we are told, ANy ors
gam of communication (print], efther
urderground or 'official'. The EAF i3
IIFHI-Hﬂiﬁ 188 oam record of the acts
fvities and the inforesticn pasding through
the cestre. The EAF maintaing contact
with the independent 71lemabers coop and
the members of Art & Language fn Australia
Somk Concerng expressed within the c#ALrp
include:  “Get sy from the buginess

of ‘The susmm of modarn art' or *The high
culture institution™ PRESENTS CULTURE.
“And the people, who are sxcleded from it
by definiticn, consume 1t. The notice

i3 that the Art & r.anTulg: show 15 ogen
for people to, themielves, Bandle and
POSSREE creatively the informatics that
comes up fn the digcussions. That's ocur
intention...." Terry Smfth., “Alternative
Art 4 one comtender, Brsakieg all LT LT
Rioas of comtinuiby, and drawing as well
o@n the cofmection with the alternative
Tife styles that oppose bourgenis matar-
falfsm, mcleir families and nuclear
technolegy. ...~ Donald Brook.
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THE LAST TEXT

Some notes on Behaviouralism

John says, “The fhore expedient someones’
approach to art, the more the Behavioural
possibilities of their work become apparent.
This expediency opens up the working
situation and allows for both a greater
contextual range and more immediate
communication channels.”

John thinks, “A Behaviouralist concentrates
on spreading the range of his communication,
trusting ‘that the resulting power will without
conscious direction, communicate through
infection rather than direct action. The ‘being’
will affect people rather than the ‘doing’.”

John says, “Behaviour presents no ‘problem’
which is the first and only ‘problem’. The Here
and Now cannot present problems which one
must overcome. It doesn't project into the
future or the past.”

John suggests that, “If you think of ‘reality’ as
a series of violent explosions which we view
through a glass wall of conditioned response,
which sometimes breaks down allowing a
‘shattering’ experience of reality, then the
Behaviouralist is his own glass wall.”” John
thinks he is that bit nearer the ‘reality’ then
the person who looks through the glass ina
voyeuristic manner. He thinks that he as a being
is his own response system, and simultaneously
the recipient of that system. Due to his
proximity to ‘reality’, the way his responses
happen, (necessarily in a different sphere,) will
appear increasingly odd, due to the transient
nature of behavigural reaction ‘systems" within
that sphere. .

John thinks that, *“A Behaviouralist experiences
a wide range of reality, each segment being
experienced briefly. The briefer each experience,
the more he can ‘be’.” John, for example,

might be attracted by a coloured carpet, but
this would only result in the ptysical experience
of looking, of straining his eyes, and he would
not end up by actually seeing the carpet. He says
he is interested in the object primarily as a
stimulus to his behaviour, rather than as a
system of formalised order. John savs, “The
Behaviouralist is involved with the plasticity of
‘looking’, rather than the conceptual stimulus

of ‘seeing’.”” Similarly John is involved with
‘touching’ rather than ‘feeling’..

John says, “People try as much as possible to
rationalise events using cause and effect, after
the event. With this summing up they feel that
they see the problem in its ‘true’ perspective at

from the 'For the Development of Behaviour®
copyright Reindeer Werk, 1977 A

last. They want to devalue the more Behavioural
stand that they embraced while the event was
actually in progress, feeling that although this
was the stance that plastically dealt with the
situation, it was not ‘true’. They want to step

“behind the glass wall of conditioned response

again, to reinforce the myth of cause and effect.
They are caught up by their own thinking. Like
a Pavlovian dog they have been warned off this
area of involvement once again, by their
inability to fouch without feeling. They back
off fast, rationalising it. They are intrigued by
what they “saw’, but because looking is not
considered enough they start to ‘see’, and it all
goes wrong. They find reassurance in their
myth, but no steps towards a solution. In their
1984 world of double-think (see John's post-
script) they paper over the cracks of the shell
they live in, instead of diving through”.

John says, “Presuming that we live in a world
where double-think is the norm, we can only
recognise other ways of thinking if we initially
latch onto their double-think aspects. But if
we can do this and deliberately extend this
capability, perhaps it will enable us to review
conceptual cause and effect mythology™.

John asks, “Which came first? Double-think or
literacy? I think double-think. One has to
accept double-think as contradictory essence

to *believe” in literacy™. (John quotes) “Double-
thought begat ideas, which begat literacy, which
begat the concept™. (Rex Fossae). The concept
is the pinnacle of this cone of development. It
is impossible for it to create another so
singularly like itself, as it does not have the
creative thrust left. So there it waits for another
of its kind to emerge from another base, to give
it a nudge into a different sphere. Contradictory
bases exist, like Behaviour, but they have yvet

to be sharpened”,

John's Postscript

"I refer to Orwell's book *1984°, which
suggests gl;lfcn ut‘-ﬂ]p-thhtk. I believe that
double-think is the ¢e of any system of
communication that relies on association. If
life exists on a basis of contradiction, then
double-think was the primary conscious product
of society. To explore further our world of
contradiction we must re-develop along the
cone of development, allowing it to be tilted by
our ‘being’, at a differerent angle.” That is what
John said.

DrM.Krid  20th May *7
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TODAY'S SOCIETY

Situation Lid.

Solution will exist on the basis of eiemal
equivecation. Thege will be no need for
dactors who will “solve”™ problems as health
will exist on the borderline beiween being
alive and dead. There will be no employers

ar employees. People will mot be boyal or
dizloyal as a result of what happened yesterday
Thete will be no lasting “‘relationships™ as
Today everyone will anly exist in passing, and
there will b mo “woids" 25 no-one will believe
MNothing will be denked of accepted as a basis
of existence.

Is your dead Grandmother a dead person,
of really a rock? Do humans ever die like
rocks? IT tables are made to cover our feet,
in Todays seciety. they will be made to cover
oalt hands.

Mathematics

In Today's society mathematics will originate
with the perception of movement, rather than
an the basis of digital visual ientification.
Mathematics will 5o bonger work on a basts of
identification throagh Bolation. It will be
entered into on a basis of physical education.

I se¢ the jump/grunt forward as the “addition.™
The splayed pushing legs as the “division™, 17
one made an “addition” jampfgrunt forwand,
and then in the wsisal method, tried another
grunijump forward, the body would have Lo
re-position itsell in & different manner from
the first positioning for the Mrs jump, dee to
the physical result on the body of the firsi
jump. The jump/grant el would alio be
necessardy shightly different, These diffenences
would become more and more exaggerated as
the series of gprupt/jump additions were made,
due to the physical effon involved. Thus if
each jump/grunt is different, and cach re-
pasitioning is different in its physieal striscture,
it méand that the physical structure of the
“addition™ will be fluid dise 1o the graduating
collective experience of each “add itional”
jump. Thus ore grunt{jump never squals
anather jumpfgrunt. An identification basls
for mathematics will not exist in Today's
sociely, as people will not be capable of using
& seried of digital compilations 1o accumulaie
infarmation. They will not be interested in
“information™. Theirs will be a mathematics of
the interaction of siabes of being, “One” will
be the sense of visuzl movement that
supporting legs give a tble. “Two™ will be the
way things lie on thelr udes. “Three™ will be
the Matmess of the ground. “Four™ will be the
hape in your throat. “Five™ will be a creassd
tightmesi. “Six™ will be the dope of an
attachment. “Seven™ will be an animated
in-animate. Today's maths is based om,
“Movement as a somersult,” which will be
the chemical Max between our celebral and
physbcal sehves.

Unspeakables/Fame is the ———disgrace.

In every society there are Unspeakables. I
Today's sockety the unspeakabbes are not the
mentally defective or the socially incapable,

but the behavioural-literates. Those that “know™
and “understand™. In oar sciety the socially
imcapable are paternally “cared’ for. A sy#lem
that effectively cuats them ofl from being
allowed 1o have any influence on the rest of
society. A formn of soctal censorship, In Today's
sociely the behaviourakliterates are those who
are capable of coping with both a behavioursl
and literate basis of living. They scquire split
persoralities and develop a capability for
behavioural disorder, As 1n any sociely, Whose
conirols rely on behavioaral regalation, ar
conversely, irregalarity, thete people will be
elfectively socially castrated through heing

Galeria Remont, Warsaw, Foland, 1976

from the 'Behavioural Art' catalogue,

overrevered for their deviance. Their situation
will be exploited as fully & posible by Today's
society. It will investigate, and thus kentify
them; tightening the socisl noose sroand them
with a contradiction of terms.

On Communication

Imagineg the systematic break-down of the
usage of reading and writing. This will be
necessary b0 develop the naturne of Today's
spesch-action. There will be no single letters
or words. Like Chinese, the specch-action will
shoWw a meaning rather than & letter. wosd or
phaase. Unlike the Chimese system, these
méanings will not be static, 45 the jdea and
appreciation of learping will b greatly
teduced. [nexperience will be comside red
socially importamt, Meanings will have a
secondary supportive rabe 1o that of the

inex periencing effect of Plistic expenence,
which will be the main hasis af oM Enicalion.
T_hr.:.--.- will be greatly differing languages for
differing age groups, due to their necesrily
changing basis for refiecting the Inexperiencing
mental processes ai work

What boaks there are, will not concern

themselves with subjecti. There will be no
encyclopaedias, novels, schenoe, art or wey
books, because people will poi think in lines.
All books will contain all knformation. Theere
will be no names on boaks or records. Recopds
will break down into re-assemblable fragments,
a8 with all infermation in Today's society,
Usaally the pieces will be re-assembled
randomly, and become mised-up with pieces
from other media records. This arhitrary
approach will not destroy of change the
wediz-products, s they themselves will be
strisctured just as random|y

Housing

As people will pot secessarily be people,
Today's beings will shelter behind profective
shades of all varieties. The complexity of
shades will not podnt up differences in
“capabilities” between the beings. 5ome may

live in yesst bubbles, others undemneath rocks.
Some will climb tall trees; go 1o sheep; fall off
ard bresk thelr poses and it will not deter them.

The Law

Char law is based on the idea of wisdom aligned
with knowledge and counge, that a few nalers
possess for the sapposed beneflt of oihers.
Knowledge does not exist in Today's state,
Today one soquires nothing and one loses
nothing. Although dissimilarity moles, Individual-
ity does not exist, Indbviduality is based on
similarity. The greatest power in Today's state
is 1o be unidentifiable. But then in this state
people don't identil'y, or use graduation
sysema. The troest members of the sockety
newer wanl anything. They don’t belong toa
“state”. Each is his own spiral.

In our society the Guardias-philosopt
politicians rule. .
In Today's society the defective, the

inexperienced and the children will ot be
e



EATHARTNA STEVERDING, KLAIS METTIG

Eatharing Steverding, now werking in
Mew York as part of the Independent
Study Prograsme of the Whitssy Mupess,
s prevesting performance pleces amd
Tiims.

Included in the prograsse iy ‘Trans-
former' , which was originally produces
for a show om aspects of trawesty.

Ther work deals with the probles of
bourgeois psycho-sessal fdentity and
the poszibilities of fuch & tranifor-
mation.

A plecifwirk in progress called Chi
Bmerica s about the two contrasiing
polTtlcal faesthetic world views pre-
sented a5 a dual profection of juxta-
positicn “to portray a particular
fdealagical contrast®.

AUSTRAL [AN FILIS

The recent visit by Aggy Resd to the

CEAC presentpd the coportunity for com-
paring work done by independent f1lmmakers
Trom Adelalde and Sydnay (including those

her Kunstverein

ron
AYSC

a1

31everdin
unst,

elt

Katherina
Yunst

Ao iated with the Sydniy Filsmakirs
Co-pperative). There was a heavy influ=
ency from hmerican wnderground f1immaking
and the Esglish streitural £l school,
Both of which were recelived with some
delay asd definitely transformed by the
Australian cultural context. [t wag is-
teresting that the mode of producing and
exbibiting files regembles that of the
Caradian system, invelving & system of
alternative centres. The major affil-
fated arts centre of this gort in Australis
1% the Experimental Arts Fowsdation in
Rdelaide. 1t operates » large space

(owt of & converted Sam factory) asd an
sCtive programme of film, performarce,
exhibfitions amd video.

Terry Smith of Art & Language, wha 13
permanently resident fn Australia. has
contribated to various activities af (1]
cEntrg.

Further work from that grows of fndependent
filomikers will Be screened in March.

Paul Winkler, author of Brickesl] will

] ':'ica-'.a:an-d discusiieg his recent work
At the CEAC. We are gratsful s [an
Birnie for his cooperaticn in both of
these programees of anpérisental 1ileg.




N DN THE BEACH

in four actd by Robert Wilses
and Philiy Glass with choreograpey By
Bradrew de Groat.
Edited by Vicky All{ata

ETGHT BOOES BY PETER DR AROLGH

o lines five sections™
“Two pipes fourtees locatjang®
"In Front®

“In/0ut"

This bk published on the o
the Eurcpean performances of
on the Esach thres 12 oy
¥ lianm. 5 .,
sty peplafied the struclure of
glay and 1E5 elseents :|r11r_;-|'.-_w|_
I dance, ftagimg and g@ design),
which arg oo #d to those of the classs
their 'intormezm® or
q g froduce #aLh act.

Each of thase Booki was publ
different pallery,
Ecart of Gencwa

i3 absent and the story iz re-
placed by & sequesce of events. The
succession af the mumbers 1-2-1 and their
coupling structured the syntan of the

elements:  grafin trial(2), Field(3)

a3 & Sequence of (1)-(2), '.ii-lf'-f'. [2)-{1]).
The structure s severe and parist whils
the gcticn fs open to spomtameous change.
The entire piece 15 a collaborative effart
of the actors and their directors.

% ]
e read occanional words didperied within
the white small pages of the Books:
infout place infout cutside here

locate again inside sut/in

Richird Foreman in his essay on the mesic
of Fhil Glads explaies that the natwrs
of Glass's susic is to be understosd as
‘performances’ rather than as ‘evocative’
fompositions. The materialisi atpect

of the here and row i3 mphasized as

4 concept of “place’ opposed to the con-
cupt of & “disesbodied’ soumd phandsencn
which dtandsi by 1tself.

On wiew at the CEAC, March 21-25,

Singular works by the artist Bave spoearsd
in the December, 1976 1ssue of Der Lowe
[the Lion}, Postfach 220, Munstorgasse 41,
CH-Bern B, Switzerlasd. Other works have
Geen publighed 4z an artist-fold-put
“Seguenz-Begegnung®, Eoln, 1975, the artist
book "Fag Hag™, Werlag Galerie.A KX,

G000 Frankfurt/Mais, Schedowsiratoe 5,
Germany. and in *Trangformer®. “Fay Hag™
i & rich collestion of Er3tic drawings
with images of the andregynout wsing a
technique remimiscent of Faul Klee. A11
books &re oh view sk the CEAC.

Other material in this Book incledes teat
by Christopher Knowles: =] feel the sarth
mowe”™ 1 feel the earth move...l feel the
BBl iR diwn.. . thire was & Jedge who

Tike puts in & cowet, And the judge have
Tike in what able jail what it u\ju?d be

4 dpanking. Or g whack. Or 3 Eack,,."
ard drawings 11lustrating Aedvew do Groat's
chirédgraphics and the Tighting panals.

LA POESIA D1

A D1 COMPORTAMENTO
Ferra (ed. or

Postry of Behaviowr (7) i3 fntended to
e 4 prémonition after the end of witual
pettry. since that had not resolved in Adz Megazies - an art magazing containing
1ts research any of the contradictions griginal wrt.

inhmrent 1n 10581,  In other words,

the editor paidts out that visual poetey

ADE MAGATINE

For copies for sale and promctional 1ig=

£O0P HIMMELBLAU AND SUPER SUMMER

Suptriommer |Supersusmer) 15 @ catalogue
collecting 211 the docusentaticn fros
the events, projects, concepts, stroet
actions, asd instant ephimeral construg-
tions by radical archibects. asong whom
&rié Lhe Coop Hiemelblaw, Maus Rucker,
Missing Link, Superstudio, Cheiste, Pana-
Birésks, Both the events and the Boak
have been directed by the active Coop
Himmg1blgu. Address corresposdence ta:

Coop Himmelblau

A-1000 WHen

Seilerstatte 16/11a

Wien,

Rai not “qone Beyond & di fferest organi-
zation of the spoken ward and the inage

What is defined 4% the pedtry of behaviour

is the collective rafber than the fuol-
ated, the. 'oulfwral manspement by the
group’ whith superieded the interestes
of the =elf. ZSuch an actice §% then a
collective Behayiour 'whersln the poet
SCLE by concepis, a8 reduction and JErg-
ing of the languwage™. Thiy docasent

includes fome visual frages of bedavioursl

portry. such a3 the street events by
Diego Barboza in Carsces, and the 'body
slanalation® by Balint Szombathy of Vugo-
slavia.

drature comtact:
Applegarth Follies
Sox 40
Statfon B
London; Ontaris

For coples mat for sele contact:
M. Bldmer, Dwner and Editor
Timpel tus-Grafis
Box ¥
Statics B
Londes. Ontaric MEA &2

Publishing run: [577-]1988
Maximgm nimber of releases: |000
Maximym nusber of coples per sise: 5000

Ls matm =

Roland Baladi's book
*Le Bas=Relief Solaire de R.B."', 1976



PROSCOYNIC PRINT
Frnest and Marion Ecbson
A Primary Press Publication, T&

ACTINATING THEJ_I:_EFAT]TE PROCESS
Tfrt as an sxpandion of the Child"s
bebaviour. ] by David Tipe

"k alphabetic process for cowing readers
bo sgeak Lhi thrée diseniions of sound

in speech has beem constructed: funda-
mintal froguency, duration, and imtensity.
A scanning mode] Based on differences

in the apparent levels of the three di-
mersions 1s presented.

“The most fundamental exssimation of

prt [1.e. our esviroment) and educatica
calls the kind of work that frvestigates
upon ‘the three alements of 19fe growth
for the ssarencss in contemparary think-
ing: art/therapy/learning-as-concrete=
waparienoe.

This small book reprints the most val-
wable contribetions that E. and M. Robmon
hiwe made to lamguage 1n thelr yeard of
wearch for concrete Tevels of language
commindication. Their inventios 15 more
precize than what John Cage has attemphed
to do in his sousd speech writings,

The prosodynic system 15 indesd an 1denti-
fication systes which translates instantly
from the system of specch to the resding

*RA general picturs of the art of today
will be constructed taking a3 eample
contemporary artists and telinkers SuCh
5% Wito Acconci and R.D. LafRg. In some
gxbent the book Staelf will be considersd
a5 an art work.

"Thie book will have strong appeal to the
imttructor to give his students positive
and realistic reinforcessnt with ewery

stbtespt, It will 4150 be emphasiped that
one of the most important things Lhe
Initrectas can brisg into the classroom
s his oen persenality, and aa openness
b being both animate and demcsstrative
hinsalf. The information in the book
will not be Blased tosards eitablisking
& ground for all learners, special edu=
caticmals and vetarded included, whire
the radimentary phenoments of “disoovery
i3 experienced by 411 and e Fespect
for the individesl®s personal way of
doing &0 §5 saintaimed so that this per-
sonal way of his can be M vehicle to
greater dapression.”

turk a didactic bBook designed by Dawid
Tipe Bas o b considered as an artist
ook, produced to convey projects, fdeas,
exereises, which will develop 1n the
"stedents’ the "use of smell and facial
exprestion, the wse of woice and vocal
sound, putting on voices and creating
characters, to develop the wie &f touch
and digcower the exprettive quality of
and of posture A mansal to
but we are told alio

vas, 1977

Lai

Victor Eurgin/Robert Self

'WHAT DOES POSSESSION MEAN TO YOUT

7% OF OUR POPULATION OWN B4% DF
OUR WEALTH'

edition posted im 500 copies on
sfites in Hewcastle upon Tyne.
Great Britain, 1976

ment

aléud Tn & different phonetic manner.

[vem a syitem of numeration or susmation
1% glven b the “lévels of percalved pitch
empifitude, and duwration®.

(thér exténiive mork by the Bsbicad Rad
been carried out s thelr major works:
Trgngwkichics and I Only Hork Hece,

SITE (Scwlpture n the Emviromsent) has
recantly published & book on the archi-
tecture of Aserice that would have Been
and has mot Boen built. A1l the profects
are possible profects which would have
changed the face of Americe and remgined
initead as tentative gestures that never
left the drawing Boards. Such a work

1% mevertheless very valwable research
work for the fsmente historical referesce
to & thinkieg process of the past, with
futurist wein and reveling clues.

MICHITECTUSE A5 EXPERIMENTAL ARCHITECTURE
A vars document, callecsting Ehe work of
Bt Bminty experimental “architects’,
SR [
tha 5o :

iz the rivolu J
a rpw conscigusness
Is ther

A1 W ts
1976, Toroato.




wort Hsult, so thad geiiing rid of
rucierhsics sppemn o be 8 gl

Within a process ol scilom, deprived of
their Eabelleciual alde, youw cim think of
engirying abial 1he bady, sten B aa
Iruureges, wishoui sking ime  soous
spacillc culiural worlds, dmulsing eed
renning mpain  through the procom, pro-
gresiiecly [mom e discovery 10 the Tinalic
ol sk oF s o o Beedy .

Wa casand Poseses vha rosulis, e we den
deigemias them, praduslly sleer sur cpavs
Hom %o dolng, we shall be shic ic de-
welep méve comdioul prechises aboul ihe
ust gnd e indrementsl Dulis o dur

By
The erquiry can wsari with sn "“Svessery
of Buman 5" whawws humas body is
regarded as a #sol for werviving, bullding
L wrsd  Pormealudi Theorin.
We dhisk of & pestraliced clasificsiion
abgiil chaspcmpriatics, wse snd sciivitie of
Bumsn body, dhrough 8 vhusl cesslagus
and m comitant survey of ihe divcci plhyuical
activities ol ihi besdy G,
By maliing A GSveRlory wi e oaily
Brought o resliee Bl ohe body a6
ohjest ondowed with Bath & phyaiel sad
mcnisl realliy. A bac seqmrace o samplc:
cardi com be ihe dliriingpéing of & con
sl relinemeni, more snd more complion-

ed and desibed

AN HYPOTHESIS FOR AN
INVENTORY OF THE HUMAN BOGY
A SURVEY OF THE BOLY

— A lisi of s veriows parta. — Migr
ksity, smmiomy, eollel map of e h::
= The body s » bullt abjeci. = b war
ke compursned: hsie, maaly .
== The bedy m » ool — The bady &
cnorgy (@ maching). — Ages. — Tha
Fetue. — Apeing. — The sarpae. — Ma-
s, = Evidatisfi. — The o ssssss
[alghi, hesring, smell, issic snd Teghing).

hology of ihe

— Pai bady, == The delor
metd besdy. — The bedy wiresmers.
wm By,

THE BODY AND ITS BUILDING
WORK
= Thek arsd the building icchniguo.

= Lidag W build, = Took
—  Mimicriain. —  Bailding  woiivisios
== Buildisg sciivity a8 an onfwescilanal
wigk, = Builliag sclivily . exporience.
— Tha ritusl of the peoce (boddy valug
of werk). — Relstbiomblp briwern body
ard ihings. — Relaliemhip Briwcon hands
wvll Dhing.

photo: Davide Mosconi

E. DALISI, A, MENDINI,
D. MOSCONI, F. RAGGH, G. FESCE

THE BDDY AND THE THEQRY

= Tht btdy i brsin costalier. — The
knewladge sbquired by the body, —
Tll-w.'.hl. i'\lffiﬂlrﬂ!al wnd  medioantion

q L, yOgE ).
= Individusd behaviour oo group bohay-
ligd. — Religea, rewion, rés, praper,
= Hibll. — Paripupcholaglcal
g, maght, ssireogy, eotmy). — The

ws m ihtory. = lniellectoal cxnrcisce,
— v, = Monid evercie (sbeock,

di inuliy, casusiry, b o= Do
pl=aiien ek, — Physcal ssd men-
ol degeee of importance or dsfluse,

= = T 5]'"‘"-
gonjerer, Taklr, min &cvoled 1o lmiing,
— Tha bady of & madman.

THE BODY AMD¥ ITS SURVIVAL

= The rolalisaship briwoos bodysle
maary, — Tha relatioe iip berween bidy
and ipace, — Man, holsivd or msechsicd
wiih il poople. — Coupling. — Be-
produitien. — Birth, — . — Fs
mily. = Childron. — Sheleer. — Chabe
Ing. = Fomd. == Hongts. == Warmih
sad coldnes | the wasone, = Moving
mad astilemscas. — A wiill besdy sad =
meving ene.  — The body ss a ool for
ek, = The body sad s jesls. — The
boly wnd o, — Muadiciig, — Heilih
W nE, clesalineus, dirl, MENLEET, LEuRE)
—"t::nhl betalih, — Dhlence. — [n
siinct. — Hei — Slecp. — Pain, illncw,
woundi. — Perveribos, wdiim, motilatios,
mriore. — O0d sge, — Death, — M

der. —-Balgide. — Wwr, — Fscags
= Aliidute survival. — The prolccied
wnd wapraionied body. — The body oul-
wids ihe' Earth, — Rulowing medhods.
— The body in the couniry, in wown snd
in comsct with oslure, — Fhpdcsl orade-
ingi whith make owr bodien thimsar,
= Alhlois. = Zpodis. — MlEmicry.
— Wild life,

THE BODY ANE TME
E'U"-ELIHICATIGN

- By B4 dfgpul send L — S
safiony. — Fealiags. — 'l::td,- = ban-
e, , il i
osnlempliticn. — The body » es objecl
- pirilice and dinscracion, = The

The
the naked body, — Tesaslormation of
thie bady and of e fece. — Mimb dance,
maigue, malkeup, primsce, gesturg, diyihe.

T thn'sm.h-r_ e Py
ng vemes, — e
= WFlaying. — Trwvelling. — Walling

= Sii, erotlsm. — Physlesl plstiomihip
(Wiaf "mian, @mea women, woman W,
mas ' snimal, massnture). — Duplication
bmitrumenis of he bady Dvidos, phoimees,
dhese copyl. — gpq:s:h_ - B
= Ralstiosship. — mibclogy of he
body sndl 15 awan -u.’

text appeared in "Global Tools', #2




THE SURVINDRS
+ Dawn Engle, Iseba) Harry,

d Brown
Bert Liffman

Bt hive comstructed clothfng fer four
made 1§ with the idea of thelr being able
to grate immedintely with sverything

. they nesd to turvive on their Backs,

The appare]/pecple ciroumscribe & trans-
1ticmal fantasy of after the fall and a
turn for the better.

Madmess wnleashed nedither knows reason
or boundaries that in eveéry man thera
s & process that possessies the power
to deibriy oneself.

Mearstile, depletion of substance heigh-
tens thair contiruling demamds for coe-
strection and usage of materfals 1n fRe
imagfrative processes of the sind.
Scruting serves to Clarify what 15 es5-
ential o thém and that tradition that
they merged esut of,

But, 1ife 15 a Juxury, 63 1% not? The
necesg it tes remain, witl

attached,  Bir, 4f i
chispsecloth madk: dr
losg as 1t's from
source, 11kg the
dependable 11 thay
Az for fresh food, t

crange, probably 211 right under the
peel, bt that must belfremoved with rub-
glowes on,

Measwhile, in cur minds, running & might
Span ahead of the clowd, plicking wp
stales and moving whergver the wird

rises abive 8 whisper, looking for sofe
fmpossible sanctuiry, an untaisted cormer.
Hime free 5 out of the questica, as oo
lack réplaces anctber and it°s nothing
new. The world has alwiys been hostile,

Ehi-THlun FOR ARCHITECTURE AND UREAM

Functisming &% am sctive educational

centre, parallel to Colwmbia Uniwersity's

Faculty of Architecture, the Instityte

for Arckitecture and Urban Studies in

New York, which bas been cperating for

& ramigr of pears as an fmportant centre

for eaperimental degigafarchitecture,

has recEntly presented 4 progremes with
ipritive fontributicns by R. Abrakam,

st Po Dizerman, M. Scolarl,
rian, and R. Sters, ‘mong o
Je possible
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EADICAL ABCHITEC URE MAGATIMES

Radical architecture magarine: have
radched thelr depihs and Become the
redundant media of & dissolved pupre-
ness.

Catabally. the noted magazine from Milen,
mﬂ hands and editorial stasy
and 15 now Toitering the misagerial
sttitudes of formal design-as-business
50 prevalent in European constrection
iesdusiries. The days of the radical
‘notes’ seess to be over. From a glor-
Tm“ of experiments] ard politice-
t cal works and coverage, Casabslla
15 mow gnother of the magazines p—mﬁa-
by "Willa & Glardini' aed other react-
ionary publishers.

Paber Cook, Archigrem's main volce has
attempied to révive Ehe urderground
clrculatice of redical writing through
both his gallery and magazine frt Het.
Of the few igiues we Mave scen, Art Hes
soms less hot Cempered tham the ear Il
archigras fantasies, somptimey flirting
with the ‘rational”® and the pastiche,
withiut a clesr definitian. The youlh-
ful erergy of the a
this time perfectly Bt case with ¢
neuvead aladesiciens of archi tectyre,




Phil Glass

Byrd Hoffman Foundation, 1976.

= from 'Eimstein on The Eeach

== Music Score by




<osNaaeie for -
Einstein on the Beach
_ By .

the Philip Glass

Ensemble,

‘March 26, 1977
800 p.171.

CEAC, 15 Duncan Street,

"loronto

368~-4933).

$ > admission.




CEAC

15 duncan st
- toronto

ART COMMUNICATION EQJTION

is a monthly published by the Centre
for Experimental Art & Communication
{CEAC) in Toronto and distributed both
in Toronto and abroad.

Yearly subscriptions (8 Yssues) are a-
vailable for %5 and Indiwidual issues
are available for S0¢ in Torgnto and
elsewhere.

photo: Bob Bolak



