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Since 1973, the CEAC has been involved in didactic
activities which encouraged communal decisions for
the shaping of a social form (of art). Early efforts in-
cluded the textbook for children designed by Yona
Friedman with the intention of educating all social
beings in the making of choices for the self-organiza-
tion of their society.

The objective of the behaviour school is to raise ques-
tions that are found in the social context. The learning
process using self-determination will be developed
within the context of being. Sessions will be on a con-
tinuous basis, almost twenty-four hours a day. The
‘teachers’ and the students will organize workshops
and seminars followed by specific projects and
discussions.

The formation of the collective group is dependent on.
the individuals forming it, changeable from day to
day. The physical place needs to be left open and ac-
cessible to undergo a continual ‘growth’, parallel to
the participants’ mental and behavioural growth. Like
a construction site, buildings will continue to change
their physical character, molded by the users involved
at the particular time, as required and desired. The

‘programme as outlined by individual theoretical texts

is no more than a sketch, a suggestion, of the activities
to be developed over the period of the situations.

Workshops will be to encourage personal and social
actions as they relate to the lives and work of the gen-
eral community that can be reached through the con-
tinuous work of the school. The emergence of a spon-
taneous ‘behaviour’, contrary to the logical organiza-
tion of the repressive society in which we live, will be
a very important aspect of the school.



The CEAL [Cen e for Experimental Art and Come
munication] of loromto is realicing it Behaviour
School at Documenta 6 in Kasscl, Germany, during
September 616, 1977 as a series of perflormances
and workshops on/of behaviour as a ceniral issae with
the following aperators: Amull Rainer, Peter Dunn,
Loraine Lecson, Lukssz Pyrg, Kristins Krerel, Jan
Pickarezvk, Rom Gillespie, Lilv Eng. Bruce Ewres,
Amcrige Marras, Stephen Fins, Tom Puckey and Dirk
Larsen. We are gratc al i the Free [:I:i:\‘('r:-li'!u', Discua-
menia, the Ontario Arts Councll and the Canada
Council for their support of the paricipating artists,

The present bssue of Art Communication Edition 7 m
i cElrely covers he ||.'u-||-¢ni|il|!‘|'| for this Behaviour
“'nrl'-.g.]m!l al the Free Infernational Universiiy  Tor
Creative and Interdisciplinary Rescarch, coondinated
with Carcline Tisdall, Martin Reweastle asd Joscpsh
Beuvs.
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It should be pointed out that while describing behav-
ioir in the i follow, we have employed its
paradagm (ol behaviour) to structure the shift in
meaning, the artists” En:i.tims, and our editorial posi-
tion. Throughout the jouwrmal you will realize the deep
contradictions brought to you by the artist juxta-
posed with your seality.

The artist plave with notions of selting precedents
within the art context, while you rush throagh at a
distance, regarding these concepiual thoughts to be
related to the passing avant garde though with little
bearing on vour own reality. Art embeds itself in fic-
tion making, producing smoke over the mud of reali
tv. With a elinical eve, ihe artisi, foo huf!u |!ui|1g hers
his o 1l.'|1|L_ I:rll*-\. okl that ""'“"';'.K wam b dﬂhr nnri
that s-he aint a social worker. Keeping a proletariat
surface and a middle class '\-L'Ii:-ll.litilﬁ o T artial has mo
prelitical ambition; her-his infectious eceentricily and)
or genius stand above petty involvements, What this
means is thai ofien cnough carecrism, whether in
rock or avant garde art or the merchandising business,
[H tes A the arlist’s comnsciousacss, Esthetie
values are camonllage devices for survival needs, To
consider ar naking m the samie CRIEEGTY &8 Al el liecr
'j'\-llll is --ll‘\-'llI False, since ils ||-rurui-.-.-. anel e (FLETETELY
stand Tar apart from the labour market, There ane at
least three conscious kinds of art making plain visual
works that are absorleed by the advertisensent indus-
try (the oecapations that require visual artists Lo be
hasy with image construction ); then there b5 tradition-
al ‘art’ which i concerned with emotional areas of
interest, with a range from the occasional ‘painter” o
the ane that longs 1o ‘make it" in the art marker {and
is wsually prececupicd with Fallowing scecpled acad-
cmic trends); and finally there is one activity dealing
with theoretical positiens, and sith the intention of
'b-l.lh!ﬁll.lliﬂi ithe iraditional role of I'hi!ﬂ“'ﬂh‘_-'u in ef:
fect holding a great potential for open propaganda
dilfusion (its best propaganda should be undersiood
as @ very beneficial sell-conscious activism, accepling
the reality that all communication, whether Farmal or
nol, is propaganda making).

Back to the behaviowr paradigm of the present jssue
of ART COMMUNICATION EIMTION, we use 2 mo-
del that brings about a great deal of questioning on
the role of the artist in today’s reality. Twe contribu:
tivns were deliberately climinated lor two different
reasons, the firsl was a deseriptive short text cum
|l1|1ll|2|l of Marshalore's duin"} in MNew York City, the
second was Fionam MacColuim's ASYLUM. The Diest
was eliminated follmwing sur realization of the sudden
(suspicious) interest of this ariisi in the ssee of be-
haviour. The secoml was an extremely long and too
personal & stary Lo iatercdd anyone other than the an-
thor, Our judgement for a great many of the other
coniribations 5 no less harsh, Although the lsue of
behaviour is fundamental to cur thinking and 1o the
artists included here, we wonder how this work is
communicating and how deeply it I enirenched in
art world sengibility. The consistency of the image
surpasses sell-awareness and sell-criticism, The artist
is taken by the rapiare of fattening an impressive re-
sume of achievements. To cacape this trap door is not
an easy thing. Game playing takes over. The artist
nul-:m'nmlg-l prefers using images rather than :
to show off her-his desire to be responsibility-free, to
make relevant l:mpht#:}r irrelevant bisues and private
cimdtions. The image, framed by the credentials of
officiality wins over the small club of art, while leav.
g the rest of society untouched, unch d, and in=
deed deprived of their own right to “make calture’.
“The scum of the world iz what is not within art™,
placing ihe artist with idiotic idcas and even more
irrebevant products above the sea of ancnymity. -
shnd of immartality are cast across the dream of art-
making: laurds-of-glory for a never [ i strugghc
are the awards the artist secks. In today's standards,
this means to receive the treatment of the demi-god,
even il this is veiled by some misleading modesty. In
front of a crowd the artist seldom lifts his velee a-
gainst obvicus prime oppressive preconceptions: when
was the last time you heard an artist protesting against
wrxism or other exploitative conditions? If you have
seen someone doing so, more than likely s-he was not
an artist. The doubt then arises as 1o whether we are
dealing with & class of sell-proclaimed soecialists with
a limited mental perception, or whether we should
mssociate most art with eonservative, right wing think-
ing. In other words, hml{ﬂ?}mam-:tnf
Ii;tﬂiﬂ'ﬁlpﬂly beourgoois thinking? Well, the answer
:;“t?dr tmr?; uestion, if we 1]-.. ]:ul::.mnn

an idealogical activity that to tna
Iy scarch for enlightenment by questioning the social
conditions. Extended however to the boundaries of
commercial exploits we assume that art is not less
than an idiotie activity with idiotic ideas that fill our
consumerisl addiction. In this case art ing, @8 un-
conscious of ilsell as it is, i waste material, the atro-
cious residue of aliemated lives of twenticth centary




VENOM

a. SECRET vs SECRETION.

Everything is already there, available for the using.
Any selection exercised by each person is dependent
upon the knowledge over reality: ideological behav-
ior. Witholding information makes for secrecy and
slows down the possibility of letting others know. To
know is to have access, to know is to potentially know
even more. This access in turn extends further the
limits of our reality and the potential of further secre-
tions.

b. INTRODUCTION OF POISON INTO THE SYS-
TEM OF THE VICTIM.

Social organization is perceived as a set composed by
individual units within classes or within differentiated
roles of the same class. The relationship (distance) be-
tween individuals/groups determines the conflict/
agreement between them. Each set of individuals
tends to include/exclude the other as a process of
elimination-dissent. Others call it generation gap, cold
war, class struggle, or simply asphyxiation.

c. MALIGNANT VIRULENCE.

Normalcy is the norm established to lower the possi-
bility of unbalancing the established control. To clim-
inate the balance is to remove the factors that build
order. If we switch position/role of a guard with the
inmate, the position/role of a judge with the accused,
the position/role of the adult with the child, we come
up with a different order of the world. To propose a
switch is to question the established order: norm
deviation. The concretisation of the question equals
the epidemic disruption of society, which system is
maov likely to react violently.



d. STING & DIARRHEA.

The whole society is divided between a consenting
‘silent” majority and a deviationary minority in cla-
mor. The first will defend its imposed norms by pre-
“ventive innoculation of habit forming processes, the
second will attack the first for the release of its in-
effectiveness. Deviational interventions will feed con-
sumerist appetite.

e. LANGUAGE

“Fuck off” is the last word from the youth. ‘If I look

good I feel great’ is the word from the bosses. We
hear ‘no future’ is arriving while everyday we will have
Sunday dinners. The uses of language are defined as
conventional behaviour, such as writing. Farting is
however not easily controllable as a language system.
All languages will instead be recorded.

f. CONDUCT

We have been brought up in schools and in built en-
vironments. Radio programmes play hit parades and
cars are driven in appropriate driveways. The terrain
has marked the private and the public domain. We
have been wearing underwear and shoes when we were
young. We have been holding spoons and knives.
Some of us have been masturbating in the age of rea-

son. For how much longer will we make distinctions.

between waste and diamonds? Are not the two, one
and the same?
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JOHN SAYS, ‘BEHAVIOUR PRESENTS NO ‘PROB-
LEMS’ * WHICH IS THE FIRST AND ONLY ‘PROB-
LEM’. THE HERE AND NOW CANNOT PRESENT
PROBLEMS WHICH ONE MUST OVERCOME. IT
DOESN'T PROJECT INTO THE FUTURE OR THE
PAST".

1. Others call me by name, I do not do so very of-
ten. Others have shown me that I have a history, a
place of birth, and a future. To make sure that I won’t
forget this, they built wonderful files of reality that
displays it all in minuscule cards, maps, geographies,
nationalities, and grammars to help us spell our name
correctly.

2. Faithfully mechanical projections reproduce cam-
era-like the features that we learn to know/own. They
still keep calling us by name. We now have projective
natures that are seen in perspective.

3. Heuristically we step outside and glance at the
shadow that we produce. Learning our condition is
like going back to the initial point of view from which
we gained the identity of such a projective perspec-
tive. We are more than what we seem, or how many
of us are there? Still they call us by the given name,
or by number (notice here the first four letter word?).

4. The work of his/her hand assumes an autonomy
of its own that becomes independent from the per-

son, staggering with a loss of the wholeness of the
‘self’.

5. Things are made out of beginnings and ends,
some have only ends, their beginnings being forgotten.
Such is the use of laws and codes. A code’s end is its
own preservation and not the background function of
facilitating double exchange.

6. The loss of contact is the cessation of a natural
condition.

7. At the top geography, at the bottom the genetic
code, we are layered by institutions which defend our
identity as we are here reading this line, now.

8. By now we should know how we look in profile
and from a back view, the same sides of the same pro-
jection.



NICOLE AND KARIN D'HONDT PERFORMING AT NEW REFORM, AALST, BELGILM
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IN BEHAVIOUR, *INDIVIDUALS ARE TREATED
AS QUESTIONS RATHER THAN AS PEOPLE.
BEHAVIOUR OPERATES ON THE BASIS OF
AMPLIFIED PERSONAL RESPONSIBILITY".

1. Noise and/or silence are factors that provide an
auxiliary reading of the degree of dominance in pre-
cise situations. A noise is constructed in order to
alfect shift of attention.

2. Proposition of truth behaviour should also be
observed under the microscopic lens to sift the con-
tradictory inadequacies.

3. If you can calculate the probability that some-
thing will happen then calculate the probability that
something won't happen.

4. Man has constructed a social environment in
which s-he behaves with respect to her-himself and
others following ethics.

5.  Sharing commonalities outlines the extension of
social environments. Group participation equals the
degree of cooperation in the context of dominating
against its divergence.

COURTESY OF BODY FOLITIC, TORONTO
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REINDEER WERK, PHOTO BY CLAIRE GRAVELLE




‘PRESERVING NORMS ALSO MEANS PRESERV-
ING CLASS STRUCTURE AND CLASS IDENTITY.
HOW WOULD WE BE IF SUDDENLY WE REAL.-
IZED THAT WE SPOKE A LANGUAGE THAT NO
ONE ELSE COULD POSSIBLY UNDERSTAND?’,
ASKS JANE.

IRE GRAVELLE
FRIGIE T



LILY EMG, PHT TR MACDONALD, PERFORMAMNCE AT SALVATORE ALA, MILAMN
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LILY ENG, PHOTO BY PETER DUDAR, TORONTO
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JOHN THINKS THAT, ‘A BEHAVIOUR ARTIST

EXPERIENCES A WIDE RANGE OF REALITY,
EACH SEGMENT BEING EXPERIENCED BRIEF-
LY. THE BRIEFER EACH EXPERIENCE, THE
MORE HE CAN BE’.

To show the bias can we track it on the plane of con-
tradictory revelations?

Two animals from different classes are seldom com-
pared/juxtaposed. '

The behaviour of men and rats is a set. The behaviour
of butterflies and rats i1s another set.

How are we programmed to perceive, consider, deter-
mine, project, analyse, verbalize, synthesize?

Are acts culturally programmed; are they decondi-
tionable?

To show the bias:

one. All actions as interaction with people.

two. No discrinimation exercised over people.

three. Recording activity to coincide with its simul-
taneous retrieval.

four. Any question whether personal or otherwise to
be answered.

five. All food to be chemically treated before serving.

six. Absorption yes, rejection no.

seven. All actions, such as footstepping made during
conversations, to be considered as relevant informa-
tion.

eight. All deviant signals not to be repressed.

nine. All object fetishism to be eradicated.

ten. All farts to be encouraged while all ethics purged.
eleven. All exchanges to be encouraged.

twelve.

Enduring: of time measurement

We have history when we have problems. We have
conclusions when we have no problems. Will prob-
lems be extinct? Have you ever considered what is
waste material?

An animal is held responsible for what it does not do
as well as for what it does do. The purpose of the be-
haviour answers the question, ‘What was the animal
meaning to do?’. An act signifies a doing, while an ac-
tion signifies something done. Our attention is direct-
ed towards movements that are made and their results

thereof.



EVENT FOR STRETCHED SKIN/ALIGNED SLOT
PERFORMANCE AT TAMURA GALLERY, TOKYL
PHOTO BY SHIGED ANZA|
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Is art just another behavioural plot (meaning manip-
ulation)?
STEPHEN EINS, CROWBAR ACTION

s s, R L T T Fe e N e




‘THE PROBLEM IS A HEGEMONY OF POWER ON
TWO LEVELS: THE MATERIAL AND THE CUL-
TURAL. HOW THEN AS CULTURAL PRODUCERS
CAN WE BE ACTIVE ON THE CUTTING EDGE OF
CHANGE?’

1. Institutions/Institutes locate the identity of the
familiar. The whole of society is feasibly retraceable
through its institutions or the institutions that pre-
vail in any particular historical time. Humans adhere
to the membership of some invisible institution, the
ones that reject the correct use of Institutions find
homes in institutes: the asylums.

2. All forms of organizational devices inhibit indi-
vidual assaults.

3. Smoothness of regular norm-response opens the




door to ‘familiarity’. What is more familiar than a
stereotype such as a door, a chair, a table, a bed, a
house, a church, a bank, a road, a car, a coffin?

4. Habit reinforcement regulates the reality with its
archetypal use. Habit reinforces use. If we would use
a house as an abbatoir, would the neighbors complain?
Where else can I find food if not in supermarkets or at
the cornerstore.

5. We can map the habit formation we accumulate.
Watch very carefully the difference or similarity you
share with the ones appearing on the television screen.

6. You use the door as pattern recognition of a
habit formed behaviour. What do you think would
happen if you stop using doors as entrances and start
using large tables as sleeping surfaces. Are you perhaps
worried that you will have to contend with the hard
backing of the surface?
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SET BY LUKASZ PYRO
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2T FOU w.wabt this little tex. 8d uili; . 0 FOUL - & WieeslOR 3
T Is

I hops, I can descrlbe a space of =y / iLukasz too? / behaviour

Zuktasz probably will has photos ‘ ;

I dont believe in Photo or I couldn £t do it

I know, many people use the word " process " in thedr works
I'm iaterested lp the ltultions attached o this " wopd "o . -0 |
pecple in a group Have intultions of processes in wihih they just are
it is revealed in their beheviounr ;

I'w almest like then

alooast up Lo / tlme J difTerenco

till this time nmy bebaviocur can be ™ not r_'ise.;:;-.u:u-a:‘.l " = it doss not
destroy the common lntuition Of process going on

but I don’t belisve that it is possible to make apparent of myself as
the resoult of any uniwersal process. 1+ =--



N R R T e 1

PHOTO BY LUKASZ PYRO

[

S P |
= process of true.
= 50 It swinming as you are in the water of traps, 1t mean
= I'm starting from common lie-feeling, white lie, and I'm swinning
outsib, slowly.How make the photo?
# this ig not visual thing, but this exist, as an " unvisual objeat ™
or better ™ubperceptiomed".The bound.
Instead of "the process™ I can say " the way " but not the pathfﬁot,qh
The footpath is perceptioned after. beating.I'm afraid you are not satisfy
/ oy English = I'm waiting for K./I wanted to Bay you where I'm when I'm
starting ti in the group stersotype behoviour just to se tha

&

origin.

1

Tar B1akarnce
Jan I Lakarcer vk PAGE 19
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NIKOLAUS URBAN, ACT 11

; g

b

Trying 1o injure spectators with a kitchen knife,
wrapped in a paper hag, but heing held back by
feelings of responsibility. Unwrapping the knife amad
attempting to do a similar mation. Blindfolded, 1 am
muoving, holding the knife. Attacking, taking off the
black kerchief, throwing away the knife, Executed at
the Bonnclanten Muascum, Maastriche, 1977.




I threw a bucket of milk to the floor, then lapped it
up. Executed at Agora Studio, Maastrichy, 1975,

I attempicd o icach a parrot a sentence of Wittgen-
stein, “What we cannol sprak of, we must be silent
alsout”, The performance went on Tor eight days, but
the parret did not repeat the sentence. Executed at
I Appel, Amsterdam, 1976,

PAGE 21




JAN PUSTY, ATHLETE

JOHN SAYS, ‘THE MORE EXPEDIENT SOME-
ONE’S APPROACH TO ART, THE MORE THE BE-
HAVIOURAL POSSIBILITIES OF THEIR WORK
BECOME APPARENT. THIS EXPEDIENCY OPENS
UP THE WORKING SITUATION AND ALLOWS
FOR BOTH A GREATER CONTEXTUAL RANGE
AND MORE IMMEDIATE COMMUNICATION CHA-
NNELS’.

I.  We are in the hands of the invisible, our enemy
might be living next door and surely knows a great
deal of what we are not.

2. The stereotype stretches our imagination and
we are swiftly trained to depend at subliminal order
that owns our consciousness.

3. Weare the users, the audience of media, although
we have full access to the whole gamut of news,
broadcast, and services. The only effort is to follow
the pattern already mapped out for us.

4. The audience is the mass concept of closed cir-
cuit monitoring. We wear and tear.

5.  Our role as audience is to fill a role. We are free
to drop one role for another, which quickly will be
filled by someonelse who is dropping another. Wear
and tear.

6.  What happens once we notice that we are audi-
ence and we have been looking on an endless game,
just like all games that television broadcasts. Imagine
the scorn if we decided to break the pattern and
stopped being audience.




NIKOLAUS URBAN, ACT |
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JOHN THINKS, ‘A BEHAVIOUR ARTIST CONCEN-
TRATES ON HPRI ADING THE RANGE OF HIS/
HER COMMUNICATION, TRUSTING THAT RE-
SULTING POWER WILL WITHOUT CONSCIOUS
DIRECTION COMMUNICATE THROUGH INFEC-
TION RATHER THAN DIRECT ACTION. THE BE-
ING WILL AFFECT PEOPLE RATHER THAN THE
‘DOING" .

1. T suspect that the behaviour of everyday life is
so politically conditioned that confusion is our only
weapon for defence of our ideals of humanity. The
‘confusion’ growth operates on organic time—period
of evolutionary explanations.

2. Failure is an ethical problem and in nature is
however an undistinguishable act. Yet there are two
modes to measure: culturally and organically. Cultur-
ally as quantitative deduction, and organically in evol-
utionary time.

3. A step is a measure, especially when you leave
footprints wherever you move into.

4.  Are we programmed for the future? How are we
behaviourally programmed to survive the juxtaposi-
tion of cultural, natural or technological-genetic be-
haviour?

5.  What happened to Rudnlf Schwarzkogler?

e

NORMAL BEHAVIOUR, PHOTO BY RON GILLESPIE
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‘DOUBLE-THINK IS A BEHAVIOURAL TOOL. THE
TOOLS WE HAVE USED TO EVOLVE OUR
FHOUGHTS HAVE REVOLVED TO ARRIVE BACK
AT USs, WHILE THE PLASTIC SENSIBILITIES
THAT EVOLVED THOSE TOOLS HAVE ACQUIR-
ED THE SENSIBILITIES OF THE TOOLS THEM-
SELVES. THE DIRECTIONAL INTER/CHANGE
BETWEEN THE TWO NO LONGER NECESSARILY
EXISTS’.

1. It is just now that we see double: double roles,
panoramic view, with the back and front back to
back or front to front simultaneously.

2. Don’t you see that you are occupying someone-
else’s seat, that you are standing in somebodyelse’s
shoes, that you are dating someone-else’s boy friend.
But you notice that your right can handle the left
of somebodyelse’s. Like hands, objects and places
perform innumerable tasks.

REINDEER WEREK, FHOTO BY PHILIP GREENWOOD



ARMNULF RAINER, COURTESY ATELIER RAINER

3.  Discreetly we move towards the state of non-
sensation, the paradox limit between arousal and
soothing: the non-consciousness zone, the backlash of
controlled motion, the ads.

4. Your double consciousness will tell you that the
image of you is not necessarily you and that memory
can be lost. What does tell you that the voice you
hear on the phone is the person’s you think to recog-
nize? Is the receiver talking to you or you to it? Let’s
put back the receiver on the hook and start searching
for clues.

5. The diaphragm between tension and reassurance
1s a behavioural awareness of a double state of mind,
the condition of two meanings and contrary sensa-
tions.

6. Behaviour hovering between ‘entrance’ and ‘ex-
it’: threshold.

PAGE 27



ARMNULF RAINER
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ARNULF RAINER




AT ITS LIMITS WE DO NO LONGER KNOW WHAT
IS LEFT TO BE RIGHT. ALL DEPENDS FROM
THE STANCE FROM WHICH WE OBSERVE OUR
STUDY-OBJECT.

1. Limits belong to the category of edge. There are
edges but not limits in economical growth, population
growth, consumer growth.

2. Limits speed up reality starting from enhance-
ment of what can barely be noticeable. By enhancing
we Increase its capacity. In iIlr_‘l'l':IHillg we accelerate
the response: the roof holding off the rain, just a per-
fect control device.

3. Among people, instead, to control them they
have to counter-control you. To control vourself, vou
have to control them. To control me, I control VOllL.

4. Behaviourally limits are the accelerated forms of
moving: running, jumping, diving.

5. The limit of limit is its return to its original mo-
“ tionless state. In airplanes the indoor temperature re-
veals nothing of its exterior climatic surroundings. In
microwave ovens the dish holding the cooking food
staying cool and unchanged.

6. What colour do you see in total darkness?

CONTROL ARTIFICIAL CONDITION ING |

COMNTROQIL A
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PHOTD BY PAUL MCLELLAN ¥
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1.~ Hands that behave separately from the body are
extended as extended families are now stretched to
singles. Our touch is extended into automatic res-
ponses, separate from artful feelings of emotions. A
network of independent senses functions all by itself,
ready for the general use.

STEPHEN EINS, PULLEY ACTION

2. The old body has no sense left in its place.
3. New artifacts stretch time, while we sleep less.

4. Like animal skins over hunters’ heads, the exten-
sions camouflage the self and bring all into the exter-
1wr. Inside the cultural, outside the animal, the older
form of behaviour.

5. We are carefully warned about the new devices.
We notice now the neglected disguises of the previous
forms. We enjoy being in the nude once we under-
stand once we were no longer naked.

6. - Behaviourally we distinguish between costumes
and uniforms, the two hum,} distinct and not the
SaIne.

‘TO EXPLORE FURTHER OUR WORLD OF CON-
TRADICTION. WE MUST RE-DEVELOP ALONG
THE CONE OF DEVELOPMENT, ALLOWING IT
TO BE TILTED BY OUR ‘BEING’, AT A DIFFER-
ENT ANGLE’. THAT IS WHAT JOHN SAID.
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DECOMPRESSION AND THE THIRD FORCE
Raoul Vanicgem

Up gl now, tyranny has merely changed hands. In
their common respeet for rulers, antagonistic powers
have always fostered the seeds of their fature coexis-
teace. (When the leader of the game takes the power
of a Leader, the revolution dies with the revolution-
aries. | Unregolved antagonisms fester, higling real con-
tradictions. Decompression is the permanent control
of both antagonists by the ruling class. The third

foree radicalises comtradictions and leads to their
transeendence, in the name of individual freedom and
against all forms of constraing. Power Rhas no option
but i smash or incorporate the third force without
sdmitling its existence.

The consciousness of var lime osxcillaies between
that of the walled-up man and that of the prisoner.
For the individual, the oscillation takes the place af
freedom; like a condemned man, he paces up and
down between the blank wall of his ccll and the
barred window thai represents the ibility of es.
cape. I somelmly knocks a hole in cellar of isala.
tion, hope fliers in with the light. The good behay-
ivur of the prisaner depends on the hope of escape
which prisons foster. The man who is walled wp alive
has nothing to lose; the prisoner still has hope. Hope
is the lruf of submission. When power's baoiler is in
danger of exploding, it wses s safetyvalve to lower
the pressure. It seems to change; in fact it only adapis
itselfl and resalves its dilficultics, There is no authority
which does not see, rising against if, am authority
witich is similar but which passes for the pringiple of
hierarchical government than the merciless confron.
tation af two powers driven by a rage for (otal annihi.
Lation. In such a conflict, the tidal wave of fanaticism
carrics away the most stable values; no man's land
cais up the whole map, estabishing everywhere the

i um of ‘nothing is true, everything is permit.

teil.” Mistory, however, offers wol one example of a
titanic conflict which was not nﬂbmm“-.-l ¢ defused
and turned inte a comic-opera baule. ‘I'I'F.:u is the
source of this decompression? The enil om mat-
ters of principle which is implicitly reached by the
WALTTENE [OWETS.

The hierarchicsl principle remains common o
the fanatics of hoih :hL: opposite the capitalism of
Lloyd George and Krapp appcars the mli:pFil;lllq.m aof
Lenin and Trotsky. Heinrich Heine writes: The tyrant
dies smiling: for be knows that after his death tyranny
will merely change hands, and slavery will never end.
Bosses differ according to their modes of domination,
bat they are still bosses, awners of a power exerciseed
as a private right. {Lenin's greatness has to dio with bis
romaniic refusal to assume the position of alsolute
muster implicd by bis ultra-hicrarchical onganization
of the Bolshevik party; and it is 1o this greatmess also
that the workers' movement is indebicd for Fron-
siade, Budapest and batiuchka Stalin. )

From this moment, the point of contact between
the two powers becomes the point of decompression
Lo ialentify the enemy with Evil and erown one’s own
siale with the halo of Good has the strategic advantage
of cnsuring unity of action by canalising the caergy of
the combatants. But this manoewsre demands the
annihilation of the cnemy. Moderates hesitate before
such a prospeet; for the radical destruction of the
encity would include ihe desiruction of what their
own side hias in common with the enemy. The bogic of
Bolshevism demanded the heads of the beaders of
social-demoeracy: the latter hastily sold vul, and they
did so precisely because they were leaders. The logic
of anarchism demanded the liguidation of Bolshevik
I:n:rm:r. the latter rapidly crushed them, and did =
nasmuch as it was hicrarchical power. The same pre.
dictable sequence of betrayals threw Durrati’s anar.
chists before the united gans of republicans, social.
iste ane Stalinksis,

As soon a the leader of the turns inti a
Leader, the prim:ipl-c of hicrarchy 18 saved, and the
Revolution sils down to preside over the execation of
the revolutionaries, We must never forget that the
revolutionary project belongs (o the masses alone;
leaders help it, Leaders betray it. To begin with, ihe
real struggle takes place between the leader of the
A the Leader.

The professional revolutionary measure  the
state of his forces in quantitative ferms, just as any
soldier judges an officer’s rank by the number of men

under his command. The leaders of so-called insurrec-
tionary parties dismis the qualitative in Favour of &
quantitative exportise. Had the “reds’ been blessed
with halfl & million more men with modern 5
the Spanish revolution would still have been lost. It
died under the heel of the people's commissars,

MNever, and for reasom, has an absolute con-
frontation been carned through. So far the last fight
has wnly had False starts. Everything must he hegun
again from scratch, History's only justification is to
help s do it

Under the process of docompression, aniagonists
wha seemed irreconcilable at Rrat sight grow old toge-
ther, become frozen in purely formal o podition, lose
their substance, neutralize and moulder into cach o
ther, Who would recogmiee the Bolshevik with his
Lnife between his teeth in the gagarinism of doting
Mascow?® Today, by the grace of the ceumenical mira-
cle, the slogan "Workers of the world, unite' cele-
brates the union of the world's bosses. A touching
scene. The common clement in the antagonism, the
sced of power, which a radical straggle would have
rooted out, has grown up to reconcile the estranged
heothers,

Is it as simple as this? OF cousse not; the farce
would lose its entertainment value, On the interna-
tional stage, those twi old hams, capitalism and anti-
capitalism, carry on their lovers' banter. How the

tators tremble when they begin to guarrel, how
they stamp with glee when peace blesses the loving
couple! Is interest Magging? A brick is added to the
Berlin wall; the bloodihirsty Mao grashes his paper
teeth, while in the background a choir of ide Chinese
nitwits sings pacons o fatherland, family and work,
Patched up like this, the old melodrama is ready o
hit the road. The idealogical spectacle keeps up with
the times by bringing out harmless plastic antagon-
isms; are you for or against Brigitte Banlot, the
Beatles, mini-cars, hippies, mationalisation, spaghetti,
old peaple, the TUC, miniskirts, pop art, thermonse-
lear war, hitch-hiking? There is no-anc who is oot
accosted at every moment of the day by posters, news
Mashes, stereotypes, summoncd to take sides over each
of the prefabricated trifles that eonseientiously stog
up all the sources of everyday creativity.

Decompression is symply the contral of aniagan-
s by power. The opposition of two terms i given
its real meaning by the introduction of o thind, As
long as there are only two equal and opposite polar-
ities, they newtralize cach other, sinch each is defined
by the ather; as it i impossible (o chusose beween
them, we are led into the domain of toleramce amd
relativity which i so desr to the bourgeodsic, They
were the great intermediaries through which the
choice of onc side or the other had 1o pass; they o
tradled the paihs io salvation and damnation, and this
conteal was more important o them than salvation
and damnation themselves. On carth, they proclaimed
themselves judges without appeal, since they had also
decided it be the judged in an aftefife whise laws
they had invented.

I all conflicts between opposing sides an irre-
pressible wpsurge of individuwal Jrs‘im takes place and
often reaches a threatening intensity. To this extent

we are justificd in speaking of a third force. From the
insfividual's puing u%‘ view, the third foree is what the
force of decompression is from the point of view of
prower. The small change of every struggle, it radical-
1w insurrections, denounces false problems, thicatens
HFWET i il very structure, 11 s what Brecht was re-
eming to in onc of his Keuncr stories: "When a prole-
trian was brought to court and asked i he wishesd 1o
take the oath in the ccclesiasiical or the lay Toam, he
replicd: “I'm out of work.” The thind Force docs not
hope for the withering away of constraints, bl xims
to iranscend them. Prematurely crushed of incorpar-
ated, it beeomes by nversion a foree of decompres-
S0,

Inadividualism, alesholism, collectivism, activiam...
the variety of ideologies shows that there are 2 hun-
red ways of heing on the side of power. Soon we
shall find that an coergy is locked up in everyday life
which can niove mountains and abolish distances. The
long revolution i preparing to write works in the ink
of action whose w of mamcless authors will
Nock to join Sade, Fourier, Babeuf, Mars, Lacenaine,
Stimer, Lawtrcamont, Lehautier, Vaillant, Henry,
Vills, Zapata, Makhno, the communards, the insur-
rectionanies of Hamburg, Kiel, Kronsiade, Asturizs - all
those who have not yvet played their last card in 2
Eamr which we have only just joincd: the great gam-
e whose stake is freedarm,



JOHN'S SECOND PREIMCTION for the Minkstey of
HBehaviour

Everything iz like nothing at all. Everything is
like everything clse. Cars are much higher. There is
more room inside, Cars don’t have steering wheels.
They are guided by the drivers thoughts. His actions
are nol ‘wnilied’. "I useless designing s car whose
functions are operated by a specific series of move-
menis, Peoples” actions are only symptoms of their
thaught.” Cars have to be in this way, as roxds do noi
go anywhere. True, they go rotnd about, under and
over, but they are nol meant for arviving somewhere,
Cars move sideways—forward, backward =forward and
forward - forward, so roads have become poals of tar-
mac that change their level and slamt at & glance.
There are nod hacks to carseats, only platforms for
resting on. Cats like to dance between the cars and
hold parties at night; cat-nights, which occur a1 any
timie of the night or day.

Peoples” movements mo longer have any bearing
on where they go. They progress down the street not
along it. Flinging their armes, foct and necks in uncon-
cerned parodics of de-lincated movement. Crowds by
the hl-il-lll.'ni? jump up and down. The bus pulls up in-
front of this amorphous host of twitching noths
Only one of those nothings arrives on board, and he
didn't intend to. The others arc waiting for the
‘Right time". He docsn't know or really care whether
the other things, jumping by the bus-stop, were truly
trees or human beinge. This is now. En rowie the
passenger makes himscll a ticket. Will it be aceepted?
Is it goodd encugh? Is it bad enough? It docsn't mal-
ter as | can anly say yes/no or nofyes.” Is it the con-
ductor who said that, or is it a cat? The passenger
daesn’t set a progression of blocks as he moves. He
doesnt see, he looks and hoots hom-like with the
round of his mouth. The old lady stemps up and
down inside the bus. "Trumpety trimpely trump!
O ver ger! OFF yer get!™ The passenger finds him.
sell back on the street. More people are jumping up
and down, wailing for ihe t time. He clicks his
head to the right. To the loft. “'Shops. Shops.", and
finds himself pressing into the concreie.

are mot kept in this seciety, if a ‘socicty” it
is. Sociology is comsidered an obscure minor science,
like alehemy. Mathematics has become an art-form
and practicality is mevely the by-product of ph:,-'inﬁ
snooker, which has become a “task” which anti-soci
literates are allowed a life of! There are no schools as
the idea of “learning” is counter-productive to the Aax-
base of interobject communication. (Bear in mind
that dogs are trees and cats are peaple or trees, and
sometimes dogs.) People are barn and die, and death
is not prolonged. It is obscured by the ‘present” con.
scioasncss of the socicty. Bodies siay where they drop
and become part of that ‘present”. Death is not hid-
den. It is treated as another staie of existence. The can
snuggles up Lo the old lady's dead body. She is a tree,
A log. A curious smell. In her vouth she was sexisally
attracted to railings, She was as attracted to them as
to peaple. Trees, Mowers, carpets, chairs, all used ta
affect her in different ways. She weald look, but not
see, toueh, bat not feel, caress, (bul not care,} many
different tvpes of object sexuality, and then grow an

orgasm in the limbo of her mind. She was part of the
geacration that made the break from s|:u,-{il'|li- coneepl-
sex to the more flux-based, “nothing sexed nothing
srx™

What books there ase, do not concern themselves
wilth subjects. There are ao Fiction or non-Fietion
baoks. No encyclopacdias, science, art, or sex books,
Beeause the people do pot think in lincs. Al bouks
contain ol information, There are me names on books
or records, The idea of individuality & positively na-
ive. Becords are made 1o break dimam il re-agsembl-
abibe fragmente. The same with afl the media informs-
tion, 101 very rare to find a “complete” piece of mu-
e, arl, or film. Usually the p'.:\n_':. are re=assemblcd
randomly, and become mined-up with pieces Trom
other media reconds. Telovision has randomly timed
station-switching panels, and the capability 1o play
four or more stations simultancously. This arbsitrary
approach to selection does not destroy or cven change
the medin-producis, as they themselves are devised
Just as mndomly,

This is mow. Mo one is a lawyer aml no one is not
a lawyer. Yesfno. People are nast represented by o
thers bevause odhers are wot concerned with people,
and peagle arc nal concerned with aihers. Kevin is a
tax-man. He eollects taxes and others collect taxes
from him, He is also a medical doctor, a docior of
philosophy, a missionary, and a journalise. Kevin is &
doctior of philosophy. He docsn't talk to anyome
since no-one will listen, and becawse he is not inter-
ested, s sometimes he talks to himsell sbout philoso.
phy and other things. Kevin has invented many new
subjecis. They are mad called anything, Fach one is
radscally different from the others. ill the people
Kevin knows of have created many similar subjects.
All equally revolutionary, These subjects usually last
a day. Kevin has other subjects he pursucs ai nighi,
but they are nightsubjects. One of Revin's subjecis
involves growing things round his neck.

Ciardens do mot look like gardens. Gardens look
like deadly badics with cushions aa their Faces. They
arc used to fill up spare rooms, I you turn & radio on
almaost everything clic goos off, (or on,) so people
never touch (+.'s or radios. In our terms they are
permancntly on. In today's terms, they just exist as
they always have done. Television is a hunter. It is
mare human than humans. Butl todayvs people don'y

t trapped by it Television goecs straighi [hrw#
them. They don't see it. They merely look.

Many people touch the mains electric point.
Ihey are thrilled by it Their deaths do not oecur.
They exisi just as an life. Kevin's brother has been
transfixed for many vears by cleciricity. His mother
and father have never been outside their house. They
are too fat. Neither of them are actively concerned
with the others existence. His mother mostly heel
touches her heels and her aguaintance, he jumps a-
round amd does many things, Kevin has mever socn
‘things". He often puis his f ds over his cyes and
dors mot see anything. Even when he takes them
away and looks at many things, he sees nothing,
John says Kevin is pleased.
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SART® AND "BEHAVIOUR®

Performance art as it presently exists within the con-
text of “art” has not moved past the level of theatre,
Theatre in the sense of the division that exisis be-
tween the performer and the audience, The audience
comes 10 #ee a ‘show' and the performer fills that
function. lis use of the art market (o validate the ex-
istance of the original actions brings the swhole pro-
cess down o the level of wall art thro the mar-
keteering of videofaudio tapes, films, photographs,
and texts etc. Is invelvement within the hegemony
of the art market declares performance art in relation
to the stars that create it A parallel o ormance
art festivals is perhaps the top ten 'Hit Parade', with
those being in that position because of their consum-
able nature by the middle dass. In the case of behav-
poural based pcrfnrmarbc,ﬂ.. the entire notien becomes
extremely problematic.

When anmy activity is presented as “Art” it is imimedi-
ately part of the ‘art market®, and the artist’s relation-
ship with those activities are something done within
the frames of reference of that market. His/her own
carccrism and promotion within that market deter-
mines whether sfhe has had a good or had year, in the
same sense | SuUppose that any commodity on the
stack exchange has its ups and downs and in the end
can determine ils In.-ﬂy expansion of reduction. An
artist i viewed as having his/her own ‘style’, and that
ofc ‘i inte" this of that area of concern. (Concerns
with individuality and originality are of oplimum im-
partance.] ‘Being into’ stamp collecting is the same o=
“beeing into’ behaviour, or o it seems.

“Being inta’ anc’s own “dyle’ with “relevant contriba-
tions’ being made within the historical development
of ‘art” destroys any effective that those activi-
ties may have had because of the context in which
they have been placed. After all, it's only “art’. The
threat is gone. If one’s “hehaviour® is relegated to the
shiie- im}r:.' iowers of caliure, then that indi-
vidhial's behaviour is either frandulent, immature o
both. Working within behaviour is not an ability to
step in and out of an act depending upon the context
and the presence or absence of an audience buat a
Spontaneous ance of life moment to moment,
and the scarch to understand the changes that exist
from momenl (o maemenl in ourselved and in others
An intentional performance of bohaviour® is not be-
haviour by its wery pre-determined quality. That
which is pre-determined is a conscious repetition in
physical terms of what was decided upon in mental
terms. The whale strategy has been worked out be-
fore-hand. Behaviour is spontancously performed life.
Context is intentionally performed st

“To investigate into behaviour is to find more of our
own nature’, and our own nabare is the behavious
common to our own. To exhibit forms of behaviour
nol common to ourselves is to exhibit frasdulent be-
haviour. To act like a derelict within the frames of
reference of “art” without being a derelict in real life is
u form of gross marketeering that keeps the derelicts
in an oppressed situation. After seeing an art perform-
mrnh mimics derelict behaviour, one immediate-
Iy thinks of an art context when faced with the real
tﬁinl. Viewing the world in relation to an unconnect-
ed context is ot to understand the world. A piece
which | personally like very much comes to mind in
which derelicts from the Bowery in New York were
dressed up in Tee shirts reading SUCCESS and trans-
ported to the fashionable Sth Ave. area of town. |
think the implications of this need not be dealt with
in light of the previous discassion of behaviowr mimice
ing.

The art context is not the real world, it is the art
world. The art world is the markeicering of the real
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pression. To wnderstand more of our own lives is also
to understand the world in which we live, When we
live in an oppressive society, that oppression is a de-
termining factor in our behavioural growth. We can
anly exhibit oursclves rather than exhibiting someone
clse. Bchaviour is to discover how and why groups/
individials act and re-act.

For an artist to present an action with the intention
of recording the re-actions s a sellindulgent process,
It & virtually impossible for an individual to recog-
nize hisfher own actions/re-actions if they are acted
1 l:pm‘t.lntul.ll]p vithout a means of viewing them
‘.mnnmly. An sudicnce re-action becomes another
Facet af the “show, the benelit of which is only for
the showman.

If far example, an sudience was videotaped and then
shown their recorded re-actions they can see and a-
dapt to their own image firsthand. An example
which coies ta mind i & video experiment in the in-
which comes Lo mind is & video experiment in the in-
same azylum in Ferrara, ltaly. The inmates were res
corded and the tapes played back for them to study,
{for the majority this being the first fime they could
view themselves objectively.] All of this made them
conscious of their ap es and interactions with
themselves and others, they immediately altered that
behaviour to one mare suitable to their own desired
image of themselves, {‘Image’ in the sense of how o-
thers would view them. ) It proved to be such a useful
tool toward the patients” therapy that the instinstion
purchased a video-tape recording unit.

BEHAVIOUR AND DOMINANT IDEOLOGY

‘Art’ as it presently exists maintains the supremacy of
the dominant ideclogy; and the artisi accepting his/
her own marketability within a situation of advanced
capitalism and cxtended class barriers without ques-
tioning that ideology.

Within the arca of behaviour, seli-labclled *behaviour’
artists accepl the teachings and temets of the domi-
mant ideslogy, and exists as a crucial problem in the
future development of a viable behaviour ari. {Dt‘i:d
nt mot in terms of ‘art history” becanse | realize
i history is a constructed one, but & development
which affects our daily lives. These effectations will
create what | helieve mﬂ:: deseribed xs F;ﬂ:lhu\ﬂ
art.) An scccptance of instilntions o domi-
nm];.idtoj such as the muclear Family, relationships
based on the puritanical ideology of monogamy, and
the notion of a onc sexuality is an acceptance of the
ideology of oppression. Te accept the deminant struce
ture on " terms while in “artistic’ berms to
atfempt creation for bases of a new behaviour is
blematic at besi and simply | le at worst.
is situation me;l-_r crcales ;:Linl‘f:ﬂ.rl af mttdc:-m-
inant ideol without guestioning present forms
of Wumﬂtu exisl use of the prevailing ide-
obogy. To accept one’s own oppression is to maintain
an en position within an obsalcte cultare.
Their repressed behaviour remains unquestioned.

An emd to represion would mean an end s the pre-
sent ddeology, bal al the present time one can never
be completely without repression of some form or
another. Perhaps to end one’s own repression of selfl
in physical, emotional and social terms is 3 means to
the development of a new behaviour, The strength of
the dominant culture rests on its ability to ercate guilt
within individuals/groups by stigmatizing forms which
are antithetical o il



OMN THE CUTTING EDGE OF CHANGE

Peter Dunn & Loraine Lesson (England )

Saocial relations are bound together by cul-
ture: an idedogy of organisation in the productive
Enmﬂpplrin‘ ma terial conditon
'“"-"ﬂ-’“FFt!"i“ material conditions, and the structur-
al-idend means of interaction and commumica
tion from which values, nomms and
values, normd &l through their formulation in-
ta laws, ethical . etigquette and social habits etc.,
have a compelling effect upon behaviour—they con-
stitute a form of authority and are instrumental in
conferring staius, From the experience of social inter-
action and communication, the way we organise our
lives in relation 1o others, we create the specific form
of cultural bonds which demarkate one cultural con-
text from another. These may provide the means of
stability as well as the social pressurcs for change and
soeciety.

derive. These

At present however the crude econamic in-
terests of commercial networks and the master-plan
ecomomism of state capitalism are equally nprﬂ;iw
in the predication of social relations, Trom their or-
ganisation of the relations of production, the merit-
ocracy, to the ‘planning’ concepts utilised for cduca-
tiom, physical covironment etc. Similarly the media
and L market (advertising) atiempt o prescribe
what our valwes, norms and should be. The
problem is a hegemony of power on two levels: the
material and the cultural, As this hfsrl'l'mn}' on the
material level becomes “multinational” so docs its
cultare,

Besides the many levels of nmance, there
are landamentally two levels of calture in this seelety:
“mass culinre” channelled and influenced by the elite
class who control the media and the market; and ‘high
culture” used traditionally for this class for its own
consumption. Both situations manifest the “anthorati-
tive discernment” (elite status) of this group reinforc-
ing iits values,

An clite maintaing power th its am-
thority: economic and/or military control. Bot since
it b in the minosity this asthority is conferred by

e and status: —a degree of beliel, by those lower
in the hicrarchy, in the values norms and goals of the
culture which lubricate the social relations and merit
structure through which social isation functions.
The elite are seen as “‘modal personalities’ embodying
full internalisation [decernment and declsion-making
ability} with respect to these valucs, norms and goals
and are therefore vegarded as ‘representaiive of the
will of the people”.

If these valucs, norms and goals are thrown
imte question then, since they lubricate the organisa-
tional structure, the means of organisation become
less efficient and in need of modification. If such
madification (from the top) s not made or is made
unsuccessiully then the crganisational ability (elite
status) of the elite will be thrown into question, fur-
ther confounding their ability to command anthority
and hnI:nct precipitating their inability to maintain
coniral.

? It is therclore of primary importance that
an clite holds cultural hegemony (o reinforee s au-
thority =for this reason an elite “in erisis” will endea-
wor Lo impose scvere resiraints and controls upon cal-
tural activity (education, political debate, the media,
philosophy, art, religion ete.) Under “mormal” condi-
tioms this hegemony need not be conspintorially con-
tralled but can rely for its operation wpon subtle
means of regualtion thro the ‘invisible’ handicaps
of dlass strocture and social habits.

Ide i crucial in this respect. But more
important than that overtly r ised as such is “un-
conscions’ or ‘spontancoss’ H . sinee it s only
by perceiving it transformed into action that we can

rcieve the manner of thinking—it is declogical be-
ﬂ:'iﬂ.l’. This is the pervasive means, not direct lis-
hamesty, 'b}' which & plurality cam exist hetween
‘wiews held” and their sction consequences. [t there-
fore comstitutes the maost major problem in radical
saocial |:I1=l1'e.

Ideological behaviowr, as habitual response,
is the long-term resule of operational experience swith-
in society and as such is largely reflective of existing
material conditions. “‘Conceptual’ deology on the o-
ther hand may not be directly reflective of existing
conditions as it is, by and large, the resule of re-
caived axperience (through i , hooks, informa-
tion about other socicthes ctc). Both of these work in

dialectical relations in that received expericnce must
reflect existing conditions to the extent that it can be
idnliﬁen‘.‘ with them b:fl ili :I_lF acts u.;ln.m.:hg?ﬂb
rROrganis Plhlm i scance. In sim

L P, u:l.ﬁ seal hha\inurv'r:wll.l from “deing’ and
concepiual E"‘-’ﬂ" results From ‘perceiving’ but na-
turally there are many levels of nuance and a comples
pattern of interrelations.

The reason for outlining these processes in
such away is to locate more specifically the historical
delay” in the development of a radical class conscrous-
ness by the proletarial. The raling class have devel-
oped much more subtle and sucorssful means of con-
trol over the ‘doing” (relations of production eic.) and
the *perceiving’ (mass media etc) of the profetanat in
a way which Marx could never have invisaged. The
problem has not become onc of increasingly naked
oppression butincreasingly subtle manipulation and
diversion of consciousness,

The fundamental analysis however is com-
pletely correct. The means of achicving the most rad.
ical change in ideological behasiowr is by a mpture in
the continuity of organisational forms in the seciety's
economic hase—a revolution. Bat if this s not accom-

ied by a radical culiural revoduation, alio, then ‘ald
Eiﬁ‘ will return during the process of stabalisation
io slow the progress of transformation. This has been
one of the major problems with the Soviet Union but
much less of a blem in China where the implica-
tions of ‘continuing revolution' were grasped on a cual-
tural as well as an economic level. However, it still re-
mains a problem in China a3 can be seen in Mao's list
of contradictions which gave rise to The Gireat Leag
Forward {"58-"60) followed by the Caltural Revalu-
tion {'66-"69),

In the Wesi, and maore specifically Britain,
the converse occurred, A rupiure in culiural continui-
ty occured, a form of cultural revoelution, without an
accompanying reorgamisation of the material hase
("68). The dissillasioned idealism resulting from this
can only lead to frustration and spaihy, 2 ‘bad-faith®
which will undermine social organisation in sach a
way a5 b produce a sdow and tertuross decline. There
are obvicusly many [actors myvolved and here is not
the time to discuss them, buot it B ecrtain that the ni-
gidity of the pervasive ideological bebyvaiour in Brit-
ain results from its leng history of internal stability
(since 1688), an informal “sell-reguiating” social struc-
ture, and the concentration of re-organisation being
externalised through pire ctc., which has tended 1o
avosd radical change in the heartland itself. Whilst
maost other ‘Modern' nations have unde some
form of revolution in the 19th or centary,
Britain's external eonmections caried a fundamentally
feudlsl-bourgeois archaic strcture into the "Ta. Fven
noww it looks to the E.E.C. or the pamacea of Naorth
Sca Ol 1o preserve it from the rigors of internal
change o lang overduc. The ‘pereciving raps hard up-
on the shell encrusted “doing’ buat it has become so
thick with the sediment of cemturies that it will not
crack. It requires a blunt instrument.

As stated earlier, the problem s a he
mesny ol er on bwe levels: the material and the
cultwral. How then as cultural producers can we be
active on the cutting edge of change®

As an expression of ideology, either struc-
turally or by contexi (by whai i “docs” matesially in
1n¢i¢w anl whai ‘P:mpiinru' it nl'l't'rl.j. oulluire can
fi'l.i‘h:hr fr'lnrurh; the existin miﬂ_ilmlun ar ::"nrk
to change it—-by reproducing the pervasive values,
morms and goals on one hand of questioning them
and[or indicating alternatives on the other.

One of the means through which cultursl
hegemony aporaics, in terms of the ‘perceptions” it
oflers 1o "eonceprual ideclogy’, is that any real gues-
tioning of the pervasive values, norms and s are
‘meniralised’ in the mass medin and lhelpuh it fues:
u'mingb;bi ‘dissadeni inicllecinals’ is safely conimined

within bowrgeois ranks throagh ‘high culiure® forms of

communication, contexis eig. In terms of ideadogical
Ischaviour, the notion that the majority of people sim-
ply consume culture b5 the struciural-ideological
means through which hogemony operates: e, satir-
ated comsumption leads, by large, Lo wRconscious
reproduction—it conditions “spontancous” ideclogy
and social habits. The answer is not simply to find a
wider audience to consume the * tiens" of radi-
cal culurefidealogy bat o shilt behavicuwral
masle —to grnerate producers of radical culivre fdeal-
ogy. It is only through revolutionary thought com-
bined with revolutionary action, the *pereciving” dia-
lectically linked to the “doing’, that cultural produe-
tion can be active on the cutting edge of change.
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THE CONCEFT OF ALIENATION
After Arnold Hanscr’s ESSAY ON MARXISM (1965)

The Girst 1o use the term alienation, of sell cstrange-
ment, in the sense of a criticism of modern eulture
was Hegel and has pu,-;.u,-n'-rd its original meaaing [ram
Blarx down thnmﬁ’h Freuiad sl I'I'HJHIElI n'|1n'|:|i|:-n aof
imstinciual urges as an exorhitant price to pay for the
protection that civilization pn.n'iljc; us., The Inalivid-
ual's sense of wprootcdness, aimbessness, and lois af
substance remains basic (o the idea of alienation—the
sense of having losl contact with society and having
no engagement with onc’s work, the hopelessness of
aspirations, standards and ambitiens, [t has existed
since civilization began to subject onesdl to conven-
tions and traditions, to adapl onesell w0 institutions
in shiort: the cessation of a natural condition, Which-
ever way man looks, one sces people cal off from the
Familiar things that give them meaning and purpose o
their lives. The works of his hand and mind assomed
an autonomy of their own and became independent
of him while he became dependent on them, in that
he recognized their meaning worth and validity, or
strove (o possess them without ever being able Lo ac-
quire them, as Marx complains. In the classical mean-
ing of the term Hegel Marx call alicnation the di-
vestiture of the self, the loss of subjectivity. But above
all as Mars names it the wholeness of the self has
been lost. h}ocll'-cmﬁnstllhlﬂ::dtb{ cultural piiu;
phers, the foliowers of Marx Kierkegaard or
rationalist and irrationalist lay increasing emphasis on
the loss of contact with reality.

MARX'S CONCEPT OF ALIENATION

Strictly speaking Marx feels alicnation beging with the
division of labour or the rise of capitalism. Marx strips
the concept down to the whale action of the workers
separation from the products of their labour, which
are mo longer theirs in any real sense of the word and
hence lose any meaning for them. In the sense of bas-
ing reality on a commodity execrcise, the Art World
woubl seem fo conizin the maximum amount of all-
enation. Where previous antists made works for speci-
hix patrons the modern artist has become the object
of commercial transactions or more simply he has be-
come a commadity with a market value. shows
how as a consequence of hisfher alienation from his/
her work which is performed in the service of
others, the worker externalizes and objectifies all that
is human in him/herself, gradually loses all personal
ithes im hisfher relationships with others and sclf,

so that -he becomes an ex value like every-
thing around and becomes a function of . She
Euu life into hisfher life into hisfher work; hisfher
fe however is no longer hisfher own, but belongs to
the object that she produces. The worker feels at
home when i-he i miot working and when s-he is work-
igrhhnﬂtlhm:-mhubwmlﬁnnf

NOBMAL BEHAVIOUR, PHOTO BY ROMN GILLESFIE

Money has then become the common denominator af
art action and deprived men of personal relationships
and Toatered the final exit of Art into Foonomics of
Art. One dollar is lke another, and the |I|:u.|."“illrl. ol
am artist is bascd on impersonal mopcy theory and
nob the artist for hefshe i just another produet fos
imspection. Money is the very quintessence of melativ-
isami; i expresses the relative value of things into sale-
absle things ancd enpulls the ohjects so that any trace af
spiritual spark i gonc inte 2 bank account. Money
serves as a substitute for everything and roduces every-
ithing to cquality but fails to climinate the feeling that
many things are unique, irreplacable and imcxchan
able. Hisman relationships are now reduced to a price
and ame's soiil iR the eves of others i depemndant on
the iron law of competition. The laws of the marked
em the whole of life. Your Art then goes into the
slot machinme; the dials turm and out comes the reward.
Semsitivity has mow reached the ot machine law and
the spirit mechanized so that the stronger institutions
arc the operators of the best slot machine, ie. AGO,
Sable-Costelli, Marble-Goyards and ad infinimam.

THE PROCESS OF INSTITUTIONALIZATION

With the arrival of institutions the survival and contin-
vance of man's attachments was ensired, they are de-
fensive mechanisms for control over the indvidual
asasult. These social forms of organization |Art
Schools, Art Centers| have become the fossil forms or
products over and againal the spontanecus real time
exchanges of humans. It is worth noting that B0% of
all members of a society Lo somee instite tion
and the rest are in instituics where the individsial
withdrawal has counteracted their spontancity. When
one has to adapt enesell o the rules of an institution,
one ceases 1o Er-:mulll'. an individuaal, a person with
qu umiil rwrmd.innl are deadened s~
Ers “ruu have Lo struggle to even apen your mouth.
With the neglect of the individual, institutions lose
touch with concrete reality, however also lose
their original aim and this is the discase sciting in from
lack of decision. They soon become involved with bu-
reancracy and misuse of power, KAFKA and eventual
alienation from those they might have wished to help.
The decision j.L'llFl.l of Art Institmtions complete the
further removal of the artist spirit via the ideclogical
cloaks for economic gain and social aspirations.

ART IN AN ALIENATED WORLLY

The artist can use this alienation to depths of profun-
dity and possibly sclf revelational acts, Bt not bnoa
F{&HM; way but in a completely MAD action. No
longer can we be peaceful artists for that was an insti-
tutional trick, r 2l we can do is go mad 5o that
the institations for ART ASYLUMS will be our last
favor bestowed upon the ALIENATED HUMAN
RACE.



The CENTRE for EXPERIMENTAL ART
and COMMUMNICATION houses in its
premises the neceszary functions for tha
investigation, retrioval and production of
radical and marginal art through:

LIBERARY/ARCHIVE: a growing collec-
tion of artists’ books, books, sound and
video tapes, documents and recordings.

VIDED: production studios, wiewing
roam, public lending service, workshops,
NTSC/PAL video transfer facility, and the
MNaorth Amerbcan cantre for WAVE [World
Association Video Editions)

FILM: film programming, artists’ film and
Super-8 film theatrs, productions and
propects.

e PUBLICATIONS: Supervision publications
1 of mow artists’ books and catalogues, and
{ ART COMMUNICATION EDITION,

SERVICES: Performance and seminas
wours, information and artists n résidence
Projeses.
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RAW/WAR by “L\IER[{.}O "»I;’sRR AS and BRUCE
EVES. Statements: Reindeer Werk and Art Com-
munication Edition. Voices: Amerigo Marras, Bruce
Eves and Paul Robinson. Music: John Catto, David
Clarkson, John Hamilton and Ian MacKay. Recorded
live at the Crash ’n” Burn, 15 Duncan Street,
Tﬂr{mln Canada. @ 1977 Crash 'n’ ‘Burn Recmd
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