BODY ART

JANUARY

10  8:30 p.m. performance by Suzy Lake
12-18 Documentation by Suzy Lake
14 Video: Charlemagne Palestine
17 8:30 p.m. Radical readings: Gerry Hannon
18 2:00 p.m. Projection by David Fujino
20-25 Stills from the film ‘Cantilever Tales;

part |: Toilet Training’ by Darryl Tonkin
21 Video: Honey Novick's ‘Making up’
24 8:30 p.m. performance by Missing Associates
27-31 ‘Still Lives’ images by Anne Wordsworth
27-29 ‘Art Machines’ video installation by

Paul Dempsey
29

till ‘Sponectic’ continuous performance
February 2 coordinated by Ron Gillespie




Suzy Lake

& Genuine Simulation of . . .
0. 2' make-up applied on
hotographs, 1974

. . .5he draws and paints on
her skin, develops photographic
emulsion on her body, just as
she will photographically trans-
pose parts of another face onto
herown........ -







Darryl Tonkin

stills from ‘Cantilever Tales;
art 1: Toilet Training’, 16mm
=ilm

. . .Stuart Shaw eagerly anticipates
the return of his rabbit. . ... ..







viissing Associates

Witheld. choreographed by Lily Eng. and

walks.. chd by Peter Dudar.
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Part 1 2 perforsers

Fand L stand slée-by-alds at ore ond of the space, F claps hia
hards and Both atep foreard, As They walk thelr Footstepas Fall
simul tandously, Bt no attsspt s made to sgqualline the lernglh 14
thalr strides (P, belng taller, enploys & longer atepl. F reaches
the oppoalts wall Flret, turre, claps once (whlle turalng). and
directs himaelf back Losard his starting position. L fellows

thru In & almllar saprer, The Bandclap substitules for 1| footatap
leat I the turnm,

T™he two walk contiricusly betlween oppoalte walle of the space, P
steadlly advancing over L. Because the direction of thelr walk lo
reaveraed when & wall Ban been reached, the distance of sach walk

betwean turn polnis is lnvarlable, and ke Gwe Individuals ad-
vance al different rales, & phase process I8 Initllated wherelm the
perforssras” relative poslilora comatantily shLfL along the T llinen
ol afnl, and thelr direcilon of walk la slther the same or
reveraed. Fooltlaltleps are Uleed slsultarescusly, handclaps slways
eceur at the sams palnt of each performer s w=all; But the tims re-
latlonablp belwsen Lhe ? perforssrs” hardelapas 1o always changing®.

Farg 2. 2 parforssra

D ateps Imte P starting position arnd F ateps oul to 1he side.

Whan L Bas reached her atartlng poaltiloen, afd turned ard clappsd,
both D and L step Fforvard sleultarecusly. The performers, In thie
cane, are of ainllar height and almcatl squal In stride. Thelr

procimitly as hey walk Utenda o helghtsn thelr correspondence, o
that they repeatadly slep, turn and clap together®®., The parfor-
mera may occaslomally lose syne By a atep or two, Then regalm 1T,

* In ke phasing process, P oand L eccaniorally turn and clap
sl taracusly (At same or opposite turn points).

*s Yigual and audltory correspondence.

Fart Jv 2 parforssrs

F stepas Inta L°» starting posltlen, and L steps ta the alde. F
walts until D has turned and clapped at the posltlon eppoalis to
har [and hie) starting pelnt, ard Both advance slmaltarecusly,

But In reverss directions. Agaln, since D 1o slnilar In etride to
L (who pearformed with F In ihe 1ot part), F and D begin phaning
and part ) (eubtletlies aside) becomes functliorally Indiestingulsh-
abkle from part 1.

Ell:! i & parforsers

L staps inte F's starting pesition ard F eaxite. L walts until D
turns and claps al the posltien op its Lo har starting polint,
ard then both advance In reverse directiona, The correspondsncs

of L and D in part ¥ impliss a corres neh, bat of iten
(erning and clapplag at spposits walle #te.), In part &, The
" stlon resalne, but since the 7 Ao longer speratls In proximity,

thelr mimor A1ffarences sssrge and thay contlmially lose ayne,
weaally by sevaral steps.



Paul Dempsey

‘Art Machines’







Ron Gillespie

Sponetic irritation-ate-his-mind
looking for the seeing. Why don't
you silently eat your mind for
the rest of your life or is it there.

‘Chair and Grease'
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