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BRAVE NEW WORD: STRIKE!

Are we supposed to c:;p.dlain the switch from
Art Communication Edition to STRIKE?

We want to come out closer to the de-training
programme, opposed to service systems. We
want to effectively move on and merge with
the social stance that we foster. We know
that within consumerist tactics, the antithet-
ical position, as explained in issue 6 of Art
Communication Edition, is an effective strat-
egy. We know that the surfacing of be-
havioural aspects of our nature, of the nature
of systems, of the nature of objects strength-
ens the break-down of the (cultural?) system.
We know that the non-qualitative approach as
developed by marginalities increases the react-
ion against blankness. We know that standing
on one’s own feet means to realize ideological
autonomy. We have to realize a polemical
state, a state of permanent questioning. The
polemics and its art are the core of our sur-
facing and switch. To uncover the sore points
the polemics, to challenge them is what we
mean with STRIKE. This is the mechanics of
dialectics: polemics and the professing of
ideological positioning. As the unresolved
contradictions emerge we discover further
contradictory issues, and so on. But the pre-
mise lies in the speaking out omne’s own op-
pressions. The students’ riots, the gay act-
wvism, the feminist or blacks’ polemics, ter-
rorism, and a few other currents have in the
past taught us a great lesson. The réfusal to
co-operate with the subjugations: to strike -
The only ones which usually do not go on
strike are those individuals that hold power
like ministers, bosses, and pimps - for example
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If you have ever subscribed

to a magazine,
the police could get your name.
And use it.

They have the names of our subscribers. And our classified advertisers.
And a lot of other things as well.

The Boddy Polite B Canada’s national gay Hberation
newsmagazine. It has been publishing regularly for six
% VEmrs,

On Friday, December 30 a1 5 pm, five police
officers raided the offices of The Body Politic. They
had a search warrant awthorizing them 10 search for
rmaterial relevant 10 changes which might be laid under
section 164 of the Criminal Code (“use of the maiks for
the purpose of transmitting or defivering anything that
is obsoene, indecent, immoral or scurrilous" ). Three and
a half hours Later, they left with twelve boxes of material,
including subscription lists dating years into the past, dis-
tribution and advemising records, ‘corporate and finan-
cial records, manuscripls for future publication. The
works. Almost everything we need for continued pubdi-
cation,

Onir kwyer, Clayion Ruby, fecks that the warrant i
illegal, He is moving to have it quashed in the Supreme
Court of Ontario. IF he s suocesslul, materials will have
1o be returned Lo us.

Three people Bave monw been chargad under two
obsceniiy statwies, Oz charge resubts from the fact tha
our book service sold the book Lovimg Man —  a phalo-
graphic guide 1o gay male kovemaking. The other charpe
has been Laid against the paper itself.

To lay those charges, all they needed was evidenoe
that we had the material for destribution, and evidence
that we mailed it. They dhicd mor meed s fits, classfied
fexry, avadd mrvost of (e orfer mareral wrsed,

It is a clear attempt to destroy a small Canadian magazine.
It is a clear attempt to intimidate its subscribers and advertisers.

That's dangerous.
And if you want to help us, you can.

Legal costs are expoced o be vy high, A donaion
to THE BODY POLITIC FREE THE PRESS FUND
would be very much appreciated. Lynn King of the fem-
imist-identified law firm of Cornish, | "ng. Sachs and
Waldman has offered her services free of charge for the
administration of a defence fund totally separate from
other accounts of the newspaper. Although names of
donors will be kept in sirict confidence, anonymous
donations will be accepbed.

The Boddy Polific has received messages of support
from the Mational Gay Rights Coalition, the American
Mational Gay Task Foroe, the Canadian Periodical Pub-
lishers” Association, the Periodical Wiriters' Association
of Canada, June Callwood, Douglas Marshall of Books
i Camada, and many other individuals and organizations
boith gay and straight. We would like vou to join them,

Cheques shiould be made payable to: Lynn King in trust for The Body Politic Free the Press Fund,
Mail to: Cornish, King, Sachs and Waldman, Barristers and Solicitors, 111 Richmond St. Wist,
Suite 320, Toronto, ON, Canada M5SH ING,




ON ORGANIZATION

In my experience of playing the role of artist, within
the paradigm of ‘art” and taking part in "art’ activitics,
I am approaching the toleration limit to any further
internalization of the notion of ‘art’ andfor of *art as
something else’,

Anv discussion on ihe function, the structure, the in-
ternal principles, the theories, the media image, the
strateges, the internal politics of art is a cover-up for
the true motivations.

When we discuss ‘art’, we are actually using the dis-
course as a pretext for established relationships in
a class structure.

In capitalist socictics, the hegemony of specialized
artists as the cultural heroes, the high priests of alien-
ated discourses, is the manifestation u; a definite eco-
nomical and social ‘domination’: class ideology. The
discourse and such manifestations of art are intcmn-
alized and continue to be marginal for other members
of this society.

To an extent, the art discourse is also marginal and
pretextual to the artists themselves,

It would be useful to investigate the process used in
acquiring a role within the territory of art. How, in
fact, do we recognize the role of the artist? How has
the artist achieved access to the means of cultural
production? Obviously each individual has a different
personal history and a personal development, making
it difficult to identifv such a process as an overall
pattern.

The artist's identification can be located in relation to
the means of production and in relation to the re-
muneration one receives from one’s society.

The institutions of the class sociely impose the ide-
ology of recognition of roles, as is manifested in scho-
oling (1): as is imposed by the behavioural code of
the dominant class; as is operated by the division of
labour in all of its violent competitive ethics.

The recognition of the artist’s role is re-affirmed by
the law of ‘scarcity and reward’ in a hierarchical
society.

In the art world, culture is defined and controlled h}'
a value svstem directed by experts (artists, dealers,
curators, “critics, collectors, grant officers). These ex-
perts control the access to the means of production
and channel the consumpiion of a ululti-’rlihlun dollar
operation: the art indusiry, which sustains the idea of
the artist-as-genius. The belief that art is the work of
the few ‘enlightened’ ones mystifies the system of
exploitation and prevents the access o the means of
cultural production by non-specialisis.

Non-specialists are eliminated from the cycle except
as passive viewers of the mythology of heroes and the
history written about it.

What perpetuates the reactionary mystification of the
role of the artist is the ‘world of scarcity” and the ‘in-
capacity to survive' in a capitalist socicty. The artist
defends the privilege and the entrenchment hefshe
holds in the capitalist society. Also symptomatic,

even and not less so amuu§ the vanguard, alternative
and co-op artist’s groups (2), is the sense of hopeless-
ness for social change, as these same groups mamic
those repressive methods of economical capitalization
adopted by the art world.

Artists’ co-ops, although to be praised for their at-
tempt to self-organize, reflect the art mythology and
the product of advanced mercantile class structure.
Here, it is important to ponder the meaning and the
effect of collaborative work, that is, to evaluate the
sharing of labour and the sharing of the surplus value
of such labour.

Faradoxically, even the discussion of the division of
labour (the reactionary aspect of specialism in our
culture), does not deal with the immediate time and
circumstances. The elass division and the cultivation
of petty-bourgeois ideas are calmly maintained, allow-
ing a smoother and more productive flow of the same
contradiction without resolving it.

Among radicals, marxists, and self-proclaimed van-
guardists, we notice elements of persistent sexism,
class defense and specialism.

As is often observed, the contradiction of the artist’s
condition (3) is left unresolved. Such an attitude
discredits marxist theory and practice, and the in-
creased confusion about the positivism among false
radicals (the ones who do not make a choice within
a contradiction) delays the process of actual change
in the value system towards a new culture (4).

One of the motives for withholding self-criticism is
self-serving  carcerism, camoflaged as ‘irresponsive’
creative behaviour.

Careerism is activated through the proceedings of
back-room politics and the cultivation of the ‘art-
star’ syndrome.

This aititude is very noticable in most of the New
York community of artists, who are caught up in
the tendency to produce neutrally directed work,
which is consumed by the media mechanism that
hypes their significance (5). In less developed
‘consumer’ societies, such as the ones in most of
Europe (east and west), the tendency is for the local
artists to long to be part of that media mechanism
and to achieve the same access to the means of distri-
bution as in the New York art market. However, as
the economy of the European eontest is in a different
stage of development than the U.S., the resulis are
guite different. In Europe, there is still a nincicenth |
century mercantilistic tendency to art’, (justified by
a semiotic and symbolist interpretation). The Euro-
pean situation is far less aware ol the mechanisms [or
creating a market and the media construction of a
history of modernist heroes, though yvoung militant
students from the far left are attacking their own art
structure (6).

In Canada there is a tremendous influence from the
U.5. culiural hegemony due to the physical proximity
and the presence of US. media which is circulated in
the major cducational and mercantile circles. (7)
However, in Canada, a more mature stage of self-
organization and collective  association of artists
exists, creating yet a different attitude from the
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European and U.S. The group orientation of the large
number of *altemative” art centres and galleries serves
the petty bourgeoisic with their stated intentions and
with their extreme conservatism through lip-service
work to the ‘system’ by most of them.

Artists, traditionally educated and seldom exposed to
self-criticism, operate in a way similar to the merc-
antilistic method of dealer-worker relationships.

Participation to the network of alternative galleries
is seen as the early stage of careerism anc prom-
otional advancement, that starts from the alternative
galleries, then goes through the major, respected
dealer galleries and finally ends up in the arms and
the glory of the large-muscum racket, the Art Bank,
and the corporate collection systems. The formation
of a collaborative group is seen as a methos of pro-
viding the artist with a device for continued survival
but not as a method for providing full access to the
means of production and distribution.

In relation to our geo-social viewpoint and historical
location, we recognize three distinct cultural Eroup-
ings, which we can broadly define as: the enemy,
the allies (and potential allies), and the ones that we
have contact with on a daily basis: our people.

The enemy is made up of those who hold the heg-
emony of the cultural ideology, as well as the ones
who maintain direct control over the economic base
of the art market. The enemy is the merchandising of
intellectual issues. The enemy is the entire art-world
market that is presently directed by the New York
cultural imperialism.

The enemy is the class system that capitalizes upon
our work and divides us.

It preserves the conflict of unresolved contradictions,
made hazy by the smoothness of the system, as indic-
ated by Herbert Marcuse (8).

In the category of (potential) allies, we include all art-
ists who have not been absorbed by the art market
and those that fight for their rights to survive and
those that are oppressed within the capitalist system
(under which we are also subjugated).

The allies are those individuals/groups who have made
a decision about their contradiction, attacking the
perpetuation of the commodity system.

The allies are those that share the language and the
issues we are exposing (9).

Ourselves and those that work elosely with our daily
operation are the ones with whom we must form new
relationships. Each case, each ‘distance’ shares part-
icular interests. We should recognize the intention,
the practice and the effect of the practice.

To recognize means to index the relationship and the
commonality andfor the conflicts arising from their
roles and ours within the contexts where we com-
municate, relative to the locating of a common cco-
nomical base.

When indexing the enemy, we include those institu-
tions that with their ideologics dominate the idea of
commodity culture. This class of specialists is the
group of mandarins who advocate ‘qualitative judge-
ment’ as the criteria for ‘survival’. The same mandar-
ins support the rarification of access to the means of
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production (the Artforum mentality), and in this list
we should include most art magazines, most galleries,
maost museums, most schools. The enemy class his-
torifies itself through a string of heroes, the wealthy
painters and sculptors. Their history is the careful
construction of a logical progression of heroic inter-
vention, theirs is not the history of the class struggle.
As a comprehensible pattern, a miniaturized reality,
the experts, the granting officers, the police even,
historify the perpetuation of the dominant class.

The story is common, but not the same, everywhere,

We should be aware of this elass and be able to spot it,
for our role here is to expose it for its false conscious.
ness and the imminent danger implied. Our role stands
antithetical to this careerism.

Along with the cxploited class (the allies who main-
tain a relationship with the art market), we have to
keep our critical view, pointing to the trap of the
‘alternative’ position in which a large number of
marginal artists are placed: they are the raw material
for the market place, the appendices to the construc-
tions of history. (10)

The meandering art students and artists in the strects
of Soho, the obsessed readers of Artforums, the
pathetic pilgrimages into the white-walled sanctuaries
are all forms of dependence upon the art market, The
galleries present functionless, meaningless, merchan-
dise that is sold off as ‘aesthetic’, Iyrical and well-
balanced. The repetition of the stylistic qualities of
of the artists’ best selling picces, the careful cm't:rinq
of the gallery walls with ‘designed for the gallery
items, and the one-man shows are all variants of the
same industrialization of the human intellect: the
ideology of an alienated class system. The absurd
beliel, held by a large number of gallery curators and
artists, that art is not related to the economical sys-
tem of exploitation of a country over its inhabitants
or over other countries is the classic rime of those
who lie or are afraid of admitting the true motivation
of their artistic ‘carcer’. The same will admit that art
art is a system of rewards for the most talented,

In reality, no one is more or less endowed than any-
one else; it is simply a matter of perspective and
economical position in the system,

It is our role to question, to initiate a debate, to ex-
pose the role we inhabit. We cannot expose issues by
hiding behind the privilege of cultural production. We
might end up playing the role of the exploited in one
contextand the exploiters in another, depending upon
how we define the geo-historical boundaries, depend-
ing upon how we define the geo-historical boundaries,
depending upon our economical base in each context.

For me to say that [ come from Canada is a truth and
alie. It is an incorrect statement to assume that I only
maintain local contacts, since the effects are feli
everywhere, whether I want it or not. When I refer to
Canada, I refer to it as a concrete reality: the econom-
ical base that allows my work to happen but not my
revolt (since I should be able to revolt without its
cconomical support),

When | speak of a relationship to reality, | mean the
location where | realize myself economically: the
economical base from which | benefit and of which |
ar a victim.



The critical stance towards the socio-historical group
with which we are more closely related is more diffi-
cult to make clear. With our people, we share the same
exploitation from the situation (economical, political,
social) whereever we choose to live. The relationship
with this group should maintain its continuity, its
persistency, without fear of chastisement.

In Canada, among the parallel art contres and collec-
tives, there is the constant threat of being eliminated
by the governmental ageney at the whim of an arts
officer. The funding agencies do have the power to
end their support to any of the groups, whose budgets
are kept low and expansion is controlled. The repre-

ssive ‘containment’ is subtle and seldom exposed. The |

artists associated with this system of galleries do not
hold open political power or opinion and depend
heavily on the ‘system” for their access to the means
of production and distribution. A recent operation
from the main Canadian funding agency was the es-
tablishing of an official network, governed by the
members of the galleries themselves (in reality con-
trolled by the major two or three gallery members).
The creation of this front was justified as a strong
lobby for further governmental suppori. In reality, it
constitutes another institution, too busy for its own
survival to provide any significant lobbying for its
members. Once more the economical motivation of
the artist's survival is camouflaged and hindered by
‘art’ structures that leave the economical base un-
changed.

The context of art is the pretext for survival.

In the Canadian pretext, the artist faces the lack of a
guarenteed income while his work functions as the
filler for a meaningless business mythology. 1 mean
that in reality the merchandising of art in Canada is
transacted in a very limited way, since there i5 No
tradition to support such a consumer habit (although
this habit is mcreasing). The major collector, the
supporter of ‘art’ production in Canada is the govern-

ment, itself, with its syvstem of purchase, rewards,
granting and other programs. But, no system exists to
openly guarantee the economical survival of the peo-
ple. CAR, the Canadian Artists’ Representation (art-
ists' union), views the issue in terms of artists’ fees,
the fee scale and copyright protection. In a cultural
and economic climate where the sales of artworks has
become more and more irrelevant for the majority of
the artists {except, of course, the few linked to the
Art Bank and museum sales), where there is an in-
creasing public disinterest in the gallery oriented ex-
posure, and where the proliferation of instant photo-
copying and reproduction of images for which we
quickly lose the original source, it is ohsolete to frame
the qursl:im: a8 a q'll.n‘:sliﬂn of fee scale. Even if such a
scale could be set up in a well-controlled (policed)
manner, it would never compensate nor support the
artists that CAR has in mind, never mind the ones
who are occupied with other manifestations such as
‘performance’, seminars, didactic and activist work.
Canadian artists cannot under the present circum-
stances make a living out of their *privatized” internal-
ized activity. The mercantile market rewards only the
few heroified artists, supported by the media hype of
the few active “critics’ (who, themselves, have a close
economic bind to the gallery they support), since the
market itself is perpetuated by the law of scarcity and
the rarity of the merchandise. The short-comings of
this unbalance is obvious as it is elitist and thervefore
unjust.

The point I want to underline here is to be capable in
recognizing the enemy and the allies and this is the
reason why I deny an alternative role for any system.
Our people are critical of dominant ideologies.

We search the antithetical ground, along with those
sharing our problem.

Obviously we are not talking about ‘art’ alone, nor
about reality alone.

photo: Peter Dudar
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Art (culture) is an integral part of our consciousness
of reality.

I When we are talking about behavioural and social

arameters, we are implying also other levels of real-
ity: its economic structure, its ethics and its language
of repression. The reality that we perceive and fight is
the one that we encounter day to day, it is the con-

tradictions that we recognize and require us to make

a decision. This reality is validated by the relation-
5hi.ps we maintain with other pﬂ:-plt: and mstitulions,
placing our role (11), within cconomical situations.

What interests us is the widening of the discussion to .

include further findings in the antithetical position to
the dominant ideology.

Amerigo Marras

Notes:

1. The practice of segregation according to age, simi-
lar to the class segregation according to the division of
labour, is the device used in modern societies which
encourages the practice of compulsery “training’ or
‘education’ which society forces upon each individual
cluri:ng his/her lifetime. See, for example, the wrilings
of Ivan Illich.

2. See TRA, Milan, Spring issue, 1977, Special Cana-
da, and also Studio International, Feb., 1977, article
by Jennifer Oille. Her report has been compiled from
a distance without first-hand investigation of the situ-
ation and is therefore inaccurate and out of date.

3. See activity and position of former Art & Languagc
(U.5.) in particular THE FOX, 1, 2, & 3 (1975-76).

4. It is interesting to note that “artists’ conseiousness
about issues like feminism, gay rights, and social
analysis are surfacing in art journals and major “art’
events rather late, when the stru and the publi:-::
demonstrations have already modified the mass con-
seiousness, with little support by the art community
and the vanguard class when the transformation was
occurting. Note the persistent lack of actual involve-
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ment by the art \ranguard even today, revealed by the
language adopted in ‘exhibitions” such as the recent
“Social criticism and art practice’ at the San Francisco
Art Institute, August, 1977, where the artists do not
implement a ‘social practice’, but an ‘art practice’.

5. Characteristic of the perspective artists have of
themselves, is their response to invitations to be in-
volved in ‘gallery’ situations by asking for information
about the ‘size’ and the physical make-up of the
space, by requiring historical information about the
previous activity of the space, and by giving creden-
tials such as ‘reviews’ and newspaper coverage on their
own behall.

6. During the International Performance Series in
Bologna, June 1-6, 1977, all the artists participating
te the events were cither not aware or showed no
response to the bloody evenis occurring in the city of
Bologna which left one student killed by the police
just outside the doors where the performances were
taking place. The artists" refusal to understand the
local situation typifies the classical neutrality of the
art world towards the human condition, limiting hu-
man experience to an acsthetic or visual game playing.

7. See the persistent presence of U.S. based art period-
icals outside the U.S., in particular ARTFORUM, ART
IN AMERICA, ARTS MAGAZINE,

&. . Marcuse, ONE DIMENSIONAL MAN, Beacon,
1964,

9. This includes the spectrum from the Italian left
wing students, lghting in Bol i the artists fighting
the Pompidou Centre in Paris; isolated artists in
Ceechoslovakia and Hungary; Argentinian artisis who
have abondoned their discipline to help the fighting in
the countryside,

10. See Tom Wolfe's article “The printed Word"" in
HARPER'S, 1975.

11. See ART COMMUNICATION EDITION, as the
ongoing maniflestation of the growth and the inform-
ation over which we have no control.

phata: Lily Chirg



THOUGHTS OF STAMMHEIM

As the 30th anniversary of the foundation of the
Federal Republic of Germany draws near, fewer refer-
ences are being made to its economic miracle (Wirt-
schaftswunder) of the post war years. While mosi
western countries still suffer from the economic wocs
brought on by the 1973 oil embargo, West Germans
are presently basking in the comforts of having an
uncmployment rate of 4.4%, accompanicd with an
inflation figure below 4%. One of the more visible
effects of this cconomic (& political) security has been
a re-emergence of the chauvinism and superciliousness
for which Germans have long been famous. This was
typified in the last election by the campaign slogan of
Chancellor Schmitt, " The Federal Republic < a Model
for Europe™.

Bui this autumn Germany was momentarily stunned.
Following the assassinations of the Federal Republic’s
chiel prosccutor Siegfried Buback, Dresdner Bank
head Juergen Ponto and the president of the manu-
facturers’ association Hans Martin Schleyer, shock
waves shot throughout the country. How is it possible
that a handful of their own children could declare war
on the very socicty in which they had been raised?
What seemed to disturb West Germans most was the
attack on their pride, a pride in the society which has
offered the highest standard of living and *constitu-
tional freedom™ in German history. Alter all the con-
ditions in Germany can hardly be compared with
those of Vietnam or Bolivia.

Naturally the most languid attempts were made by
the official press to analyze the pml‘;lcm. While ethno-
centrically r:fuﬁing to shoulder the real blame, West
Germans scemed quite content o hang up whipping-
bovys like Marcuse or make hackneyed references to
the failure of the 60°s revolution. Rather than point-
ing to the problems and contradictions within German
sb(‘icl}'. officials have Ih:gun tor use this recent ‘cnsis”
as justification for tough measures against radical left
dissidence. These measures, as we shall soon see, are
bimP",r' another example of what Dahrendorf called the
German “tendency to seek out authoritative and sub-
stantive rather than tentative and formal solutions. "

In order to develop an overview of the problems and
coniradictions within modern German sociely, it is
necessary to begin with the German re-constitution of
1949, At this time West Germany undertook the
election of its first Bundestag (national assembly)
under the leadership of Konrad Adenauer. Adenaver,
an ex-mayor of Cologne who remained unscathed by
the Naziera, zealously undertook the task of not only
rebuilding the economy, but also the problems of
overcoming the Nazi past; coping with the massive
influx of refugees and the protection of a fragile

Mthuugh Coonomic groowth prngrcsy:d at a miraculous
rate, the inherent contradictions plagued Bonn from
the heginning. Quite aware of the foreign sensitivity
on the question of Nazism and war criminals, Aden-
auer began reconciliation with repatriation payment
to Isracl. The problems arose when Adenauer began
to accept ex-Nazis, whom he considered trustworthy,
in high government posts. Protests against this prac-
tice hecame pa:tin:uhrbr vehement with the appoint-
ments of Hans Globkg= to the Chancellors t. and
Theodor Oberlander” as  Minister of All-German
Affairs.

Despite the pervading memory of the failure of the
Weimar Republic and the Nazi era hanging ominously
over, 1952 saw the re-emergence of Nazism in the
form of the Socialist Reich Party (SEP). As a result of
foreign criticism, Bonn was soon forced to implement
the first of many measures which would remove all
potentially dangerous opponents. The second of such
measures occurcd in 1956 with the banning of the
Communist Party of Germany (KPD).

Adenauer's darkest moment occured in 1962 during
the notorious **Spiegel Affair”. After the publication
of an article which criticized German defence policy,
the magazine's offices were raided with the auspices of
Defence Minister Strauss, After the raid and the arrest
of several members of the magazine's staff, a bitter
debate arose in the legislature. The Opposition’s out-
rage was followed by the public discrediting of several
senior members of the Government, including Aden-
aver himself, Allegations of Gestapo methods and
fascistic attacks on democratic rights, supported the
call for the Government's resignation. The most signi-
ficant aspect of the whole affair was Adenauer’s un-
ruffled indifference.

As in most universitics during the 60%, German stu-
dents took Lo the streets. The revolution was on! A
backlash resulted in the revival of the neo-fascist
Mational Democratic Party. 1968 brought in riots and
protests, which almost brought down the French
Government. Law and order became the major issue.
Bonn retaliated once again, this time with the infam-
ous ‘Extremist Act’ which immediately provoked
public protest.

In the meantime, misguided vouth began to realize
that revolution was more than peace marches, sit-ins
and getting high. Real change demands unpleasant
inconvienees, such as getting killed. Hence, the stu-
dents rolled up their sleeping bags alter the walpurgian
binge, descended the sugar mountain and returned
finally to peaceful suburbia.

Unlike other countries, however, German yvouth soon
learmned they would have to pay for thejr past indul-
genees, In an effort to prevent the repetition of such
uprising, Bonn commenced to purge the educational
system by implementing the controversial Employ-
ment Ban under the ‘Decree on the Principles Govern-
ing the Question of Persons Empln'g..'cd in Public Fune-
tions Who are Hostile to the Constitution”’. Under the
ban all prospective government employees, be they
teachers or social service applicants, are interrogated
regarding their opinions on matters such as ‘demo-
cracy in the Federal Republic’ and the nature of the
‘frec enterprise system'. In the past five years over
50,000 citizens have been routinely checked, result-
ing in over 3,000 known employment bans. But bans
have also been extended to the private secitor via the
circulation of hlacklists, distributed by the "Office for
the Protection of the Constitution’.

The inevitable outcome of these restrictions were well
articulated by Heinz Braun in his article entitled

“Land of Employment Ban — a Model for Europe?"":

“In general, the political function of the employment

ban 15 to sow an atmosphere of fear and intimidation
so as to educate good conformists and hypoerites who
are prepared to comply with any kind of orders; in the
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case of school-teachers, there is an additional objec-
tive; to eliminate all committed democrats from the
teaching profession, since their democratic alone
makes them excessive ‘sccurity risk' as educators of
the young.”

Fear has begun to run rampant in Germany among the
few individuals who are still committed to social
change. Lately this fear has been all the more re-
inforced by the apparent public swing to the [ar right.
Revival of neo-fascist para-military organizations, the
public infatuation with Nazi regalia and the contro-
versial escape of convicted Mazi war criminal Herbert
Kappler seem to support allegations of a “'Fourth
Reich™.

At this point I would like to state that the object of
this article was not to create anti-German hysteria.
Rather, I have endeavored to articulate the extent Lo
which the system will go in order to preserve the sta-
tus quo. These dangers are inherent within any sys-
tem amd Canada is no exception. Our complacency
about domestic policies such as the 1970 War Measures
Act, the current R.C.M.P. scandal and the impending
loss of 7,000 jobs in Sudbury only reflect the state of
impotency t0 which we have been led. It was this
same complacency that prompted the desperate at-

tacks by the Red Army Faction.

To repeal the words of a elose friend, “1 hate I'I'l!.'hl.‘] i
as every rational man must, for we have been co-opted
into a system on whose existence we are sustained.”
It is a system which thrives off the poverty and suf-
fering of others, such as those people in Soweto, for
with every sip of Paarl Sherry our hands are stained
with more bload. As for a solution, I don’t know, but
perhaps Ulrike's final decision has already led the way.

NOTES:

. Ralf Dahrendorf: Society & Democracy in Ger-
many (1965), pg. 135.

2. Hans Globke participated in the writing of the
1935 Nurenburg race laws.

3. Theodor Oberdander was a leading member of the
NSDAP and from 1959-45 was the Reichfuhrer of the
cast German provinces.

4. Heinz Brauh [member of the presidium of the
Vereinigte Deutsche Studentenschalt), “Land of Em-
pl.m_. ment Ban -« a Model for Europe”, World Student
MNews, vol. 31, No. 3, 1977.

from Atom Express, Gosttingen, Germany
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CULTURES/FRAGMENTS DE MUSEE

CONVERSATION AVEC ET ENTRE LES
GARDINES DU MUSEE D'ART MODERNE
DE LA VILLE DE PARIS

Introduction sous faerme de joumal

3.10.1877

papproche um gareleen, mecoe b L main, et i
pose la premivne ques . Ropemse: o
secuir, pe i ak (ras e Broal dle voss parler il Gaial
ehiell elia |u'!1l|:|ll|'|,
r e chef du pen
.:-r-.|:m|ull'
i e o SSigent ws rpnes
chels. eux nom plas ne pouvent pas decider,

il Faiit wanr pour ca la bicansle de pars, qui
accupe a o moment bes salles du msee. ag-
rés avoir explique oo gque jevews, i la soon
Laife il griges |||J|I:|.||]||.'.j'lllrlhh S Pejbisiiag,
apai maest donnee dass Papres midi du nscme
i||||.rI el scbom Iaquelle pe doas o e canserva
teur e chel du musee, jaf:|l.t|'\ |h\.‘|‘l'_t1|lr.

avosir awtorati
. e vais v

4.10.1977

!r ||.1rrr A mazlame antaaios, :lui a3 ||.]r|.:| 3
Jaciues lasigive.

5.10.1977

ios me communipue "accord
vt bl i Javipues |.|'¢.'h..|l,|HIH'.-:-I,"'u|1|-iilllll" gar
PHEIT U §E s faire les intervicws |r:||.1|'ul|-
ment, il me faadra un papicr &, conbenani
INaceard de JEpIes lassagne, madame anlonis
LER b la |i'|lr\lillli i i:uplrt |4:rui|;lu'.

6.10.1977

miadanye amic

c coammunique le refus de
igne de me donn 1|u||i e o
soil d'Ecritl. j© protesie. j© sUls ONCle Vers une
AWLEr seoTela jacgues lassaigme, & lagquelle
e ilois reexpliquer Loute la situation of qui va
consulter de nowvesu jacguwes lanuaigne,

7.10.1977

madanac amt

k eappellc. o

ke commumigue le refus de

j4r.|l|f- Lssaigme de me donner un e
ecril [par interviewer les gandiens du masee,
ol cela sans aucunc justification. o reexpliipac
I casale de oF papscr par raj LIETTEY
divers chiel de persennel. on me donme ks
repaase sunvante: “eeoules mo AT, (51 16T
il riem vass alommer, tant pis, vouws ne Faites
e b trav il asiveovadr,

10.10. 1877

j|.' Fais I'iniericw saiis aucune ailaamsalien
ooTite.

211977

Ml esi iITI| riani de reimanguer dr :lllrlir man-

sre cotie institation culturelle facdite wn cer-
tabn type de traval ]:ugliq'“l.‘_

(dans le texte qui suit, jai mtilise les abrevia-
geoms survantes: AL G = Alexandre Gherbam;
R ginliru mo N, le mumera clant damne
par Pordire dans leauel jad fait Vintendew des
divers gurdiens |,

AL Bonjour ma dame, vous travaille i
depuis longhenygs?

el i ga fair 4 ans.

A Clest |l|||.‘iﬁ. Wisiis aves cla ane ramson pars
tculicre pour prendre ce travail, ou powr sous

e'est un iravail comme n'importe sgael autre?

Gil. Comment?

Peiir &

is o dravail, o'est mn Gravaal
(T L TL TRt T llllFl anitre ®

Non., O travaille da matin jussgu’ae

MG Ahooud, Bt vous aimer oe gu’on Tie
ici?

photo: Alexandra Gherban

i, Mm?
Al Vous aimez ce qu’on (it ici”

Gul. Un pew, oui.

A Mva au e chose comme ca (ue vous
WMmEE O [Fartice er

Gl Enfin, j"aimee brancoup les tableaus.
_I'linll' Ivicin les gableanx tres vivants, tows
COMIME Ca

A Lhod il v a beavcoup de couleurs?
Cel. i, I.'I'bils. J‘H‘I‘I’lf Mjhl.'l:ull :l,'!: -

lenrs mélangees, comme de I"aaire coté, 1§
(maontre une salle o il v a des gramdes toiles).

Et pais en bas, au rez-de chamssée, et plus
sivant aussi.

MG Et bes Rlns viddo, les Bilms sar les téles,
s ainees?

Gl D, j‘:m:u: bes Glms aussi.
arrive le chel no. 1. (L)

A Vous teavailles dl_-Fulilt longtomps ko
massiear®

CL 11 ans
AG. Vi aver va braucoup de choses ici.
G Breawcoup d'enmuis.

Al 1y a quelque chose gui vous a plu en

particulics?

—ill s"eloigne em dizani: “ga va, gu va™, —

A.G. Bonjour monsieur, vous svee cavie de
parier un peu avee mai?

.2, (rh non. ]'ii jran ke Ec . Jr travaille,
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la. Je travaille,

AG, Owi je vois bien, mads je vous ai demande
si vous veulics discuter un peu avec moi.

G.2, Ahpon, Ih

sais g ma leamee el
je Fais mon

« U
AG, Bom, d'accard,

G.2. Je m excuse, monsieur, j'aurais voula
+ maid, ..,

AG. O, j'ai compris; vows simez ce gue
vous faites ici®

.2 Ben, comme métier, -r‘m I ménser
:twrj-nu wostlu Fairve, mai "amrais m-l:uu.
aimns faive un mftice quu‘n-a-u gt. pas oo metier
de, de.... #ire assis sur une chaise, dewx, trois
lul.. £ire assis, u. I-tiu X

£ i lrente lni fais la mEme ¢ a
hn;lw de joumée, mais c'est pas tellement. ..

AG. Clest ennayeus, non?

G2, Clest un miftier pour... c'est un métier
pour... e, 'est un pew edierd, eoat
pour un eune. Dailleurs, maintenant, ils
embaschent Lo, des jrunes, ou des vieax,

coimmee des noirs, comme des hindoux, comme

dei... abors an eit tids mélanges... Eo puis
chague metier a ses incomvenients.

AG. Dhai, mais vous #tes dans une amblance
um pew particalieee, il y o des choses comme

f2 autour de vous.
G.2. Bem oui, ben oui.
AG. Vous v us em Toutes.

6.2, Ben, v us savez, des Tois cest pas driile,
on il tm.l,]nu.l.l:nu‘rﬂﬂﬂ sous savez, quand
c"ext pas les chefs, c'est la conservation en
haut qui nous surveille, b publie noas de-
mande des tas de choses, des tas de trucs,...

AG. Owi c'est pas drobe, mads il v a...

G2, ﬂyad:hu:tﬁlrm.vw.MI
c'est mm metier o, cest am meticr stdentaire,
wol. Un métier ob tu ral foujours ausi, mof
aurais mieux aimé [aire un métier od P'on

g5, bl bei journdes sont longues,

A, Clest long, et on plus, jtr-ruuuumu
pouver parler tellement.

.2, Ex puis dimanche cf samedi on travaille,
=t puiis, cf.. o0 n's qie be bundi et e mardi..
alors on est y\ﬂ en heures supplemen taines,

mais 1"as qu n_nwpmu reposcr, alors
'eil pas tellement...

AG. Pour lex vacances, vous avers am maoas ?

G.2. Un mois obs tu peux buller, mais dans
d'autres musfes tu ne peus pas l.dl-rm.eml..
alari... ¢'est iaivant le service, on
choizir, bon, t'as pris le mois d l_dﬂlnii.l
ils te chamgent, ta voix, parce que, souvent
mnm...rmm WS, i
soal.. Clest 1% t du -ﬂ:rrr 0l vait
mieux faire ga que de rlltn' chez poi et puis...
rester chez sai et am moins
llm# 2 l'hm mqlL
l-q"-“‘
15 jonars, mais jo Irmul.n. :inmllz Alors,
jraime micux rester la, meod, Mais je trowve
que £'est un metier de faincant pour mai

(wires)
. A il ¥ a des choses qui wous
| widsd
G.2. Ah oui, oui, ¢'cit pas tres beaux, gaila
salle & céte, c'est vraiment affreus. fls metent

.hmgnﬂmmnhm
<11y a des photos pomographig I"‘I
#i 0 vas au einéma, alory,

g b

‘et
mlmb—,“ﬂpﬂ-ﬂl ' .‘fﬂ'ﬂ'
il est fermid... Maks iknos, i"'lﬂlﬂl
Duhhulhmln-m. foas, on
2 un dimanche par-ci, par-li, mais et toat.

AJG, Vous vous reposcs combien dans la mois?
G..!. ; iupﬂu-.hnumﬂu

m an veut t re... o
A'a

v a des
FAGE 12

mmlnﬁhdﬂ:iytdﬂ

jours 3 premdoe et tout...

AG. Vous pensex changer oe méticr-3, vous
pensez vous en aller®

G2, Chasger. Changer c’est dificile, -F me
lbeencie, il faut q_ln]l me remetier au chiimage,
alors... I vaut micux rester |a cf puis attendre

la retraite.. Cest dur de trouver du travail
meme pour coux qai ant des diplimes.

A, Bon; comme je wois un de vos chels

approcher, je voudrais pas vous casser des
ennuis. Au revesr,

AG. Bonjour madame. |'aimerais vous poser
quel que questions.

G.A, Fourquoi®

AG. Ben comme ca, pour moi. Vious voyee,
jie wuiis artiste €1 je Fais des discussbons avee les
gardicns de musee.

3. Non,

A, Vaous n"avee pan envie de parler?

G4 Nen.

AG. Bonjour madame, Voiis aves envic de
parler un peu avec moi?®

G4 —geste: non—.

A, l-m]nur madame, vous tesvaillez bei?
G5, i, je travaille ici.
Al Vous etes gardienne, n'est-ce pas?

G.5. Je suis gardienne.

A (,. Iie | s Wous travaillez de:

jruis Im‘mpﬂﬁ 2

G5, Depuis 6 mols

AG. 6 meis.

G.5. Pour qui interviewes? Pour quel pays?
A, Pour aucan pays, 3 titre personnel.

G5 Mm curquol minterviewer mod, il
Tt e I"autorisation 3 maon chel,

=i j"ai -rlrml de, o, de repondee & vos ques-
LiE, _Hnljt BE PEWX A parker toute seule.

AG. Vous Ie drain parer IFamtoe-
inatbon MJ:Euua::u ‘I:?cm

G5, Mais mok, j'ai pas demamide 3 mes ehels
de, d'interviewer, de que vous minterviewes,
il Faut que je... demande & mes chels, ch, je
peun pas vous parler comme pal

AuG. Daccord, B fant done que be chel vous
donne sutorisatbon.

G5, A moi, il faat gue mon chel me doanne
Pautarisstion. Quelles questions voulez vous
me e

A.G, fen, fr sads pas, sur.

G5 (a fait 6 mais que je travaille,

AG. En ga vous plait comme métier?

G5, O, trés bien, Attendes, vous permettes.
Si wonas m'intervicwes, il faut que je demande
la pe o ssdon..

ALl Owai, si vous voulez, bicn sar,

Gh I Mtq:rrmu permission an
chef. |'ai pas ¢ de parler tosite scule,

—apprache le chel no 2 (C.2.)-

C.2. Qu'est oo qu'il y a ? que...?
G.5. 11 est en traim, il veut m'intervicwer!

L2 Mon, non, mon, il faut M—
consETVEtion.

ALG, Ohai, mais j'ai Pautoriastion, ,
C2 Le papler!

A, Je n'ad pas de papier.

C.2. Mol, H me faue dommer, il faut me mon-
irer ga, be chel i-bas—aprés, pariont,

NAHLE [prOmEner out, il Faut donner Iull:rr-
i.llliﬂ:. te chel li-bas, le chel principal. Merci,
REEE

~la gardienne no 1 sapproche -
Gl O n'est pas bicn payes ici... 2000 franece
G, Dn m'est pas hien |'rl.w,-|.ll|. 2006 framcs
par mais. Alors c'est pas suffisant, parce qu |:|r|
travaille le matin jusqu®au soir <t be
le dimanche eneore Ldmmﬁt n'eil pu
paye.... 52 francs, 35 francs par dimanche.

A, Par dimanche, pour toute la journée?
Toute la joumée. Clest pas payd.

—0. 5 s'approche—.
G.5. On n'a pas le droit de parler, sams per-

mission,
5. 1. Permission de fpi?

G5, Du chel, on toul cas, on ne peut pas
parler comme ¢a.

G0, Mais mon, mais non, mais nous ne sommes

pas des esclaves!

G, Om est des exclaves alors?
ErOupe—.

Gl Je peus parler a nimporie qui.

se [orme un

G.3. Chai, mais ga, ga c'est en alirect, ga'

G0, Et alom!
I Famit justement dire toul o qu. Gl penee.
Voild

G5, Etalors, parbez!

G, Parce qu'il v a beaucoup de choses qui
# passent dans le musée ot puis il ¥ a hean.
coap de personncs dans la fmuun qu'il me
I savent pas, noremalemsent B deveaienl le
savodr. Il v a beavcoup de choses gui s fomt
et la direction ne le sait pas, alors,... Parce
qa’nn Liswiche mfme pas asies, normalemcnl,

G6. On e pas assez, on travaille le samedi et
le dimanche, cf pais on ' pas le droit de
parler.

G.%. (i, mais gll.-t'-ﬂl pas une quntlul du
muasee, cest sar Uespositaon que le monsicur
veul parber, Clest pas sur nos deoits |

AG. Non, non;, je veas, p:rln' ANCE VM COmmme
ca, sur Lowl, o pas sur quelgue chose de par-
ticulier, qui...

6. S ga vous plait (rires)

5. Ah non, mai. ¥ Maa pan, ¢ est uE
ravail qui me pl .P'm':.mungl. il

G.1. E.-nrm laft unulm 5 aqui soni’
i) k. grms qui

ECNS COTMImE
G5 e ne suis pas vielle, moi.

G, (rines) Parce que ga vous ot dgal de
travailler le samedi, mE:m 4 minléres
pas; il v a qui veulent aller danzer be samedi.

G5, Ah moi, je suis vewuve, je ne peux pas
Kl Al i e ne peun pa

Gl Misis nows, les jouncs,
G5, Ben, bes problémes de chacan me sont
s,

G Sont pas bes meémes.
G5, Vaoss, vous parles
m'est égal de travailler, jai
je veux pas aller valser.

AG. Ty & Mhistoire de la paye gui e jm-
poniante.

F YOS, Wi, g3
pevda mon mari,

G0, Justement.
G.5. Enfin, ca..,

6.6 Tlmll:iﬂ-!:ldl.lrll.,l'll.ﬂl:bﬂ
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e touche asece o angeni !
me gagne pas des milles et dos conts,

L8

[ Fimes)

(i 5. Anaaa

l'ia as bien raison

G, T as bien rais
frres)

& prus e
. & penae pa

G Mnoi jr sais pas, r
L moiks e pl e (s, €

Ci. 1. Maoi, dissdome. nao, on

albors oh 12 14!

l.'\phli-ll i

ribex vom prohlon
s Slai jo dravalle, je dis,

enani vous voules avale '
o alle A ¢ esl A vioals,
s dhe vanir, Mol je ne peeax
M j& Be pEus pas i"”l' r ol €

G Tw me vois pas bes choses comme nous

a5, Vols, vioss
o Maiit « %
iravanller, o

Je suis toute weale 3
[aas wivee ma fille

.. Parce H]IAT WS waialer

| toache poir

Parce quc vous voulez.

G5 Ah, ParCE que jr veux Ah owia,
MEHn ATl [T s e relasse une v

G.1. Mais biensdr,

G.5. Mors la, je pn"f-.'w arreter de parber.
G.1. YVouas ctes jrume, vanid thes belle, vos.

tres bicn, vous aves Ll.ll:l'ji
w1 e g ne veus pas o

&, BT e
. 1. Mlais 8l me Fan pas dire quie ") ai eu un

|._ j._' e Voux pa
VERA [UIE, € IV

Lo, Parce que ca lui ||-'|..i-..|'||

G5 1 etaid trop gendil m
peur de tomber mal, Fav
I

# volire mar of Yolne [Eve.

Gob. 11y a tout dans | phrase (rires).

le groaipe sc disperse
G0, 11 % a beaucoup gqui ont reponda?
AG Mon, il n'y a pas beaseoup, dyvaZoul
‘ltl. 1 refuse. 11 v a le monsicur, assis wr la
[t

aine, qui & beaucoup parle, cf pais vows, ¢
wa, cest dejd pas mal,

0. Il v a surtout [']ugml_‘l:lll:l:n. Suriosi

r e dimanche, Mommalement, on devrait

avoir un week-end, mfme deux week ends par
. (i peul rester aved non parcnts, la

I 3 la marson. Nows on fravadlle i€,

1 el weul b la m som. Alom £'edl jras

intdressant, et be landi, le mardi tout be monde

EIT [k L
le les choses fres Ents chdres
q,|||i.,..¢|.; t |r;"'. iris o ':,J|||-|-.
assry. Bt A& IEEIL sOMmes (o

WL [T [H]
% la discmasion, =i on
. chel tomt de sinte
andle @ bour pusies

el st le

Alexamidre Gherban
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NO BUTTER, NO BUTTER, NO BUTTER: CEAC DRY HUMPS THE

AUDIENCE.

MOTOR CITY MEETS CEAC:

A CONFRONTATION

WITH SEARING ANARCHO-FAGGOTRY. ENCOURAGING YONI CON-

SCIOUSNESS.

HETERO CLONES FOR GAY CONSUMPTION: THE

AUDIENCE AS SURROGATE SEX VICTIM. WARM IT UP BEFORE

YOU EAT IT:

They didn’t like the wine. The music gave
them cramps.  They weren't even damy, bet a-
lome wet. Bruce was dese ribiing brief cncount-
e between consenting adults while CEAL
agents dry humped the audience.  Alienation
was a little kit rampant.

The profound experience of alienation:  the
aliemation of faggois and armisis. Dostorvsky's
NOTES FROM UNDERGROLUND is a classic
work of alienation. It sEeeecds i Lramscend-
mg alicnation not by the use of an appeasing
Iubricant bat 1!!. that aci of love aml sedue:
tion that creates & work of ari, thai B[RCNS WS
cach fike a Mower, that makes us reacplive.
Art pute the yoni in the impenstrable brick
wall, the crack in the mammaon's egg.

We dream of an art thal emerges from love
andl a sense of beanty rather than from a sense
of aliemation.

There ia antillation derised lnom ulirnulin“ pe-
ple as you have heen alienated by them, Such
an art s implent and spiteful.

The audicnce s getting nervous and sore, and
CEAC asks, “What is your ideological base?
What is the source of your alicnation®  If
anysne Botherod Lo answer they might have
said they were alienated by the image of im-

nal sex, by the incompetent foreplay
and lsck of a lubricant, and by the violence
done Lo their privacy,

If sn swdience s mot w0 feel right I
alicmation, then scduction is nm;.h.l:
audienes not given a resolution will Bot we-
deestand the pettiness of its alicnation.  An
audience not seduced will emtrench tself.
Who has time lor a lousy lover,

One clfect of this alicnation was that some af
the most attentive in the sudicnce, Fecling in-
sulted amd abuicd, concluded that CEAC was
coneermed with a cold, voyouristic, Warholean
ohservation of behaviour, That i to sav, any
political stance was bost on the sudicnce.

MOTOR CITY MEETS CEAC: RADICAL
ANARCHO-FAGGOTS IN HOSTILITY AND
AGGRESSION INSINUATE THEIR ALIEN.
Jlug"llg:_ ON COMPLACENT BOVINE AUD-

CEAL & am nstitution in W, and there-
fore dangerows.  Solidarity is rarely 3 com-
munion and commonly a retreat into fear and
aliemation, a block with which 1o wicld power:
ideology as corporate alienation, The pro-
jection of violence is not altruistic but mast-
urbatory and adolescent. The STRIKE i

af CEAL 1 a5 much adodescent amd masiu
atory as altruistic: an expression of private
violemer.

If et is aboul communication rather than self
expression then the ex i of persenal
alienation is 3 jerk offl. raist closets, anas-
chist closets, ari closets, cosmic closets: they
stink of jerk off.

The alien does not wish to be assimilated. His
alicnation is his identity.

Music was provided by the Curse. To say that
pank rock (in its Toronts incamation) s pee-
ty ise alienation is not fo say thata is
nol alicnation, only that it is as Nacid, in-
dha and tepid as the bourgeoise. It is dif-
fiemlt o understand why = aligns itsell
with such insipid forms. The binding clause
apipears to be alienation.

ANOTHER GANG OF SKINNER BOX HO-
ODLUMS OUT TO PASS ON THEIR PRO-
GRAMMING.

The aliem neither understands nor desires a
PAGE 14

resolution, A resalution would alicmae Infm.
Anv part of the alien that is assimilated by the
establishment becomes foreign to him. The
alien does nat wish the acceptance of the st
I|I]i.1.|'ll1l4"'|ll:. he 'al.l"uhl,'\ Lo re-simucbure ihe #60-
alflishmeent om his own Ierms,

Exery artist ndt Being warmed by ihe narcoiic
emibrace of the |Hr||:'r-u.iu- 15 ||-|u||1\' Lin aliem:
ation from heose 1\.||1| are,  In oar hears we
are all junkies: sor sweant Lo po home Thoupgh
WE Ay Lake Fll'i|t1‘ i i aliemation, Mauni i,
we sill resent ihose whe have resolved i1, hwv
whatever means.

There i always an extablishment asd alwass
‘nli'w|l= |'|III"F|'|..

Next Gerard spoke negatively, ate cake, vom-
ited, ate his vomit aned chascd the audience 2+
round ihe room. Ia 3 later interview hie claime
ed to have been trmined by a James Dean
clonc-reject from Cagialn Videos mondo-re-
vival factory. Then he got hired by that nazi
with & elul fsot fetish, vou kanow, the one
that got 3 Cansida Council grant for discipline,
precision, and good diction. . .

And the merve of those aliens:  they imagine,
like cvery ilosdogical idict in the past, that
ithey anc in possession of an ideological sense
that will be the final resolation, once they
awerthrow the apposition, once they become
the establishneent, imagining that their faillure
will not be as complete and pitiful as that of
the lasi esiablishmeni: once Wi" juuil’ In;
violence out of pride. Precious egos in politic
al and cosmic clowets.

It is & mistake b0 belicve that we ane alicnated

' ieal diffevenoes, by alifferent learm.
i Idenlogies only transfer our alienation,
relocating our skin, our fear and our violence.
Ohar skin §s the source of our alicnation and
oair skin is nol leamied.

A child's memory i of the skin's abscase, and
thercfore of alienation's shsense.  As adulis
we necessanly embrace our skinsg and owr
Il]‘it:rlull.ialm: 1o resemi the skin is to exacerbate
.

We are to become s Hule children, That s,
WE aFe la £ the sparit, the skin's ah-
sense. Bui the complexity of adult behaviour
is mol abmormal or perverted, it B a d-nl:i.s
with the reality of alienation, the skin. The
achalt may transcend the Mesh, mot by “noanmal
behaviour’ as defined by the chibd, hui by ar;
aid artifice,

THE REDEMPTION OF CEAC: A MASTER.
PIECE FOR MURDER CITY.

FROM FEAR AND ALIENATION TO
TEARS AND TRAGEDY.

TWO SOLITUDES ACHE FOR SOLIDAR.
ITY, AGAIN, AND AGAIN.

MY HEART BREAKS FOR YOU, AND YOU
AND OH, FOR ME,

BEAUTY FEELS HER FIRST PANGS FOR

THE BEAST.
FMNT:B.. LIKE A JACKAL, PICKS UP THE

B
CEAC LIMPS TO THE KINGDOM OF
HEAVEM.

The back room af Alvin's Finer Delicatessan
s alive with revisbonisg mutterings about be-
haviaur modification in the hands of the
mmmirﬁuhn 'in the hands of the
WD e asl ol the sudience has Lon.

:incrslcl'l. Ron, cves bloodshot and !lul'r'u;,
is stteming Lo entice the audience (o gather
arvund him, te come & litde childoen. has
a "“'Ll:m He wanis to tell us that we
LT as little children. The sudicnce
is hallecinating dada monsters, sex maniacs,
purveyors of gratuitons violence, He contin-
wes to appeal. his voder hovering somewhere

MOTOR CITY GETS CRAMPS AND GOES HOME.

between smeer and hope, supplication and
threat. Mo one is moving, and be gives it up.

LET THE LITTLE CHILDREN COME UN-
Tﬂo MSEE OR LEMNY SNUFFS ANOTHER
MUUISE.,

Bat perhaps now, the audience’s heart is
breaking.  Yes, ves, we do want to be as [i-
i chibdren:  bai oh, beok what von™ve done
o mws. We've heen tratmed: l.l_i“n;_'[ bioax Fridin-
aliews, d.ll'l.il'lﬁ_ froems skimieer box wisdom. Tor-
anlo's gang of skinner box homllums has be
queathed its programming on Detnsil

Bt the alionation of the sudicsee 15 na ||||1|,:|,'r
rghicous and hostile, it is tragic and ashansed,
Alicnation is recogmized as universal tragedy,
A winlence that we all share in brings us (o
gethier, makes of us comspiraters, brethren,
The twas salitwbes ache for ome another:  the
Motor City Prineess focks ber fiost pags for
the Beast, and shods a ocar. Now am’t that a
mirache, ain'l thal a mastcrpicee?

¥OU PUKED ON MY FLOOR AND FOUL-
ED MY LIFE, ¥YOU BUGGERED MY S0M
AND DEGRADED MY WIFE: BUT YES,
OH YES, | DO LOVE YOU, AND I'LL RE-
MEMBER YOU ALWAYS. . . ..

Faith, like a jackal, picks wp the boses, sill
haping for lave,

But probably 'm deeaming, This andicnce is
abwat as yomi o ILJIu.fHu; bod, as a car accid-
ent: as a buckei I nl'!;lln... e

Anyway, eater the Buddha, lnp-t' Tor the sug-
vivars, The prouad and the sure, the liberal
andl the rational, have all gone home. The
lame shall enter fieat,

RADICAL NEQ BUDDHISM: LILIES IN
THE COSMIC CLOSET.

The Buddha has learned 1o p the workd
as i mmr;l Iv.-rl._m'l"l'u a has learned
o 0 ihe wrld as i jeeis her. The
hgmﬂdfnumh l-.-rldl‘ll;:f: bth parent
and child, bound to the world in a R-

RIAGE WHOSE INTIMACY precludes ihe
concopts of vielence and alicnatson

The Buddha wants to know: how may we dis
sinlence o oar audience's wn:ftl.-myli. thrir
belicl in and attachment (o the material world
withaut fementing a reactionary alienation,
without cnirenching the sudicnce in their
materralisg i ics, congealing and rein forc-
ing the solidity and opacity of their world
view: without clotting their blood?

There i mo answer because overy world wvicw
is false, another fabse congraling, a retreat in-
to impenetrable surface amd alicnation. Both
lowe and war are an exscerbation of surface,
cnpulllﬂm;‘. bt war alse consolidates and
congeals the apposing badies and love of the
flesh mever sucoccds E1 its afiempis at union.

The solution is ot of this worlkl The solu-
thon is of that spirit which uses us as & mouath-
picce through which to howl. The selution is
i the praise of that spirit, 1n 2 recognition of
the vialence we do that spirit by maintaining
our ﬂﬂ.l-n._nd by the realieation that we have
bttlnmpmd:hd -ﬁ H:ﬂd.m “ﬂm an inclination
1o bove: as the only us 3 possibile
redemption of the fesh. g 1 3o

A tion with bove, concerned as it s
with our B: e's whaleneds, with communion
and communication, can make of our lives a
miracle, A preoccupation with the split, the
Mesh, with matter and the skin's sarfscr, is by
its mature counter productive: it is a prooc
cupation with alicmation, the clockwork un-
falding of death.

Tam Dean.



VARIOUS WAYS IN WHICH CHARLOTTE
HILDEBRAND AND LE GROUPE DE LA
PLACE ROYALE (AND ETC.) REFLECT
THE DISEASED STATE OF CANADIAN

DANCE

{Disease: An abnormal condition of an organism or
parl, esp. as a conscquence of infection, inherent
weakness or environmental steess, that impairs normal
phivsiological functioning.

Intection: Invasion ol a bodily part by pathogenic
MICTOOrganisms.

Invade: 1. To enter by force in order Lo conguer or
averrun 2. To encroach or intrude upon 5. To infest
4. To enter and spread harm through. )

OR, COMMENTARIES DERIVED FROM THE SEL-
ECTION OF PERFORMERS FOR “LOOKING AT
DANCE—LIVE” AT THE ART GALLERY OF ONT-
ARID

{(“This program was never intended as a survey of
Canadian itllil':'. As a matter of Tact, the Canadian
inclusions were strictly gratwitous, uh,...” **Listen,
we'ne: fanided ].1-'|m-1|.r'||1_;- by the government of Canada;
it"s our responsibility to throw in a couple of Canadian

acts.” STRICTLY HYPOTHETICAL STATEMENTS)

Let me make my position on dance clear, 1 hate it.
Ihat’s why I'm trying to replace it with something
else. The dancer prototvpe is perfecily described in
this passage from HAGARKURE by Jocho Yamamato
{written in the carly 1600%s in reference to Samurai):

“A man who carns a reputation fro being skilled at a
technical art is idiotic, Because of his foolishness in
concentraling his encrgies on one thing, he has be-
come good at it by relusing to think of anything
else. Such a person is of no use at all.”

Le Groupe de la Place Royale embody this concept
{along with the National Ballet, Toronto Dance The-

collage: Peter Dudar

atre, cte.) The administrators of these organizations
have one motivation: MONEY (and the power which
its possession implics). THAT'S ALL. Anything else
they say is SHIT.

Anvway, hefore diverging too far, 1 should state that
this is intended as a general overview of dancey things
and not a comprehensive review of the AG.OL dance
series.

(Interesting, the selection, though - two-thirds of the
program consisted of foreigners. )

I only went to the performances with the Canadian
group Le Groupe de la Place Royale; and the Amern-
can, Charlotte Hildebrand. Trisha Brown I'd seen a
couple of times in the United States previously.

I have to diverge here. The following are general in-
structions on how to form a New York St}'lt avant-
garde dance group. First of all, it's best to be born in
the States. For, unlike Americans arriving here, a
Canadian has absolutely no rights, privileges, or access
to government funding. Tn Canada, however, vou can
feel free to lift American ideas indiseriminately since
their style is not yet firmly entrenched here. Take a
few classes with Merce Cunningham or onc of his
former studenis—that's a2 musi. You have to be a girl
(though a trendy variation here is to throw in a little
Steve Paxton type contact improvisation)—do try to
keep vour figure nice and trim—the cuter you are, the
better. Devise a series of moves particularly suitable
for your body, and put them together in such a way
that your dance will have a structured look {it's the
keep them counting approach). That's important be-
cause you really don't have anything else to commun-
icate. (Though there is the Yvonne Rainer variation in
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which vou throw in allusions as to how fucked up
ruur love life is.) Now find a group of girls who don't
ook m:arl}' as guud as you do, or move as well—and
have them memorize your repetoire of moves. Don’t
worry, they won't be in your league in luring audience
attention.

Now, the look: recognizably dancey, you know, may-
be leotards and terry cloth pants (as a rule, everyone
should wear matching outfits), and mayhbe TUnning
shoes. After all, Twyla Tharp is into Adidas, vou
know.

Neat and austere—that’s what vou're striving for.
{Admittedly, there is the Meredith Monk varation,
hn:al.r'g,.' on theatre. Consider voice lessons for vou and
}rnrr crew. | Some makeup would look good under the
lights.

Study up en Lucinda Childs, the aforementioned
Trisha Brown, Laura Dean, and so on. (If vou were
American and had their earning potential, vou mighi
even be taken on by Performing Arts Services in
Westbeth, their mutual manager.) Be a bit disdainful
of Twyla Tharp since evervone knows she’s sold out,

But, about Trisha Brown specifically. Remember the
article about Trisha in Artscanada a couple of vears
back. Artscanada, huh? Anyway, on the night of her
performance of the same old stuff she's been doing for
Fcrl’nnnantc of the same old stuff she’s been doing
or years it was a question of either going or watch-
ing the Shanghai Ballct who at leasi seem to have a
good reason to be doing what they're doing, on tele-
vision. So [ didn’t go.

Maybe I should put things in order. Trisha (nice, my
career was supporied by my mother, upper middle/
hourgeois class name) wasn't first on the program.
David Earle, Danny Grossman (New York, American),
and members of the Toronto Dance Theatre were
first. As you might well guess from my intro, I gave
up on them I don’t know how many years ago. Act-
wally 1 should partially credit them with confirming
my decision to get involved with choreography. It
was an “anything I can think of has to henﬂimr than
this," reaction.

Danny Grossman—vyes, well last time I saw him he was
sucking up to an Ontario Arts Council officer to
stomach-wrenching excess. I'm sure he would have
been on his knees, but the officer was a lady. 1 have
this idea that a choreographer's cveryday integrity
in his work. So fuck Danny Grossman,

(BY THE WAY, I DON'T MEAN TO POINT HIM
OUT AS AN UNUSUAL CASE.)

Next on the program: Sara Rudner {American), who-
ever she is. Apparently she danced with Twyla Tharp
{note the running shoes in Sara’s photo on the poster).
Let’s imagine this conversation:

—~We could get Sara Rudner.

~Who's she?

~Well 1 don’t know anything about her work, but
according to her management, she used to be with
Twyla Tharp.

—Well then, she must be good. Think we could get
her for a thousand plus expenses?

I looked at her photo and thought, “a typical New
York choreographer who gets a bunch of girls together
PAGE 16

who don't look as good as...”, then, “it's not really
fair to assume all this from a god-damned photo”.
Never saw the performance though, it was sold out.

Speaking of sold out, the American Charlotte Hilde-
brand was on the next program with Le Group de la
ete. Charlotte is the typical case of the American
with insufficient talent to make it hack home who
comes to Canada where the derivations in her work
aren't immediately recognizable by most.

(I know you're going to
I'm saying about you,
true. )

t pissed off at me for what
“harlotte, But, fuck it, it's

Charlotte’s piece was basically the New York stereo-
type with mostly Meredith Monk variations. Cliche
props: chair, television, hanging light bulbs (I wonder-
ed if she’d borrowed one of the light bulbs from
Elizabeth Chitty who'd used a similar set-up a couple
of vears ago). A few leaps were thrown in to impress
the audience. Badly done; ah, well. A few lines were
recited with southern American accents: “When [ was
a young girl, I thought that love™, sorry, it was more
like, “When ah wuz ay..". (Basic Yvonne Rainer
variation.) The most entertaining aspect of the piece
was that a couple ol the dancers with bigmer tits than
vour standard dance model (refer to Standard Female
Dance Physique, 1977 by George Balanchine) tepded
to bounce quite a bit when they got moving—but,
we're nol suppm-r:d to notice this. The other part I
liked was the flash of a car’s headlights through a
crack in the curtains. 1 think Chardotte could have
improved the picce dramatically by turning the TV
set around so the andience could watch it while she
and the girls played around.

Some audience members applanded mildly at the end
though they didn’t know what the fuck was going on,
but figured that there must have been something in it
because it was programmed by the AGO, and in a
place as big as the AGO they must know what they're
doing.

I'd predicted carlier that strategically it was a bad
move for Charlotte to be billed with Le Groupe de la
cic. because they would outclass her technically, and
audiences generally recognize and love technigue.
What distracted from the pleasurable element in Le
Groupe’s physical display was the fact that the picce
was obviously choreographed and performed by mor-
ons. They plaved amumrand made funny noises like
happy, carefree natives on an island somewhere in the
South Pacific. It was sickening. Most of my acquain-
tances left, they COULD NOT TAKE IT. I forced my-
sell to stay, thinking, I can’t believe how bad this is,
but if I force myself to sit through it (and it went on,
and on, and on), the more ju:liﬁ:tl I can feel in
wreaking vengeance. And these assholes deserve it.

By the way, Le Groupe de la ete. recently moved to
Ottawa where the Canada Council is, and away from
Montreal where the Quebecois are.

Anyway, back to the piece (I can’t describe it in de-
tail, I can’t). Apparently it had cosmic implications,
because as the pfr[un'ncrs exited, the i:]mn:ugrapher
kept saying things like, “*Alpha Centauri is x zillion
light years away, Andromeda is...” I wanted to say,
*Jean Pierre Perrault is a jerkoff, and he's only several
meters away.” But, [ didn't. I really regret that.

Some of those that remained applauded enthusiastical-



ly because they felt the rest of us couldn’t appreciate
“avant-garde’’ concepts. What a laugh.

BUT WITHOUT THESE CHANGES, QUEBEC -AS
ALL THE REST OF CANADA-CANNOT AVOID
BUT WITHOUT THESE CHANGES, QUEBEC-AS
ALL THE REST OF CANADA-CANNOT AVOID
HEADING TOWARD ANNEXATION TO THE U-
NITED STATES. ECONOMICALLY THIS ANNEX.-
ATION IS FOR ALL PRACTICAL PURPOSES
ACCOMPLISHED.

CULTURALLY THE PROCESS IS WELL UNDER
WAY,

POLITICALLY, IT IS ONLY A QUESTION OF
TIME.

NO, THE CANADIAN UNITY CRISIS IS NOT
CAUSED BY THE LEVESQUE GOVERNMENT,
NOR BY QUEBECOIS NATIONALISM. IT IS THE
RESULT OF THE COLONIZATION OF CANADA
BY THE UNITED STATES.

Picrre Vallieres

LS. ‘colonialism’ is more a threat to Canada than the
PQ

Toronto Star, Nov 16/77

(To be continued)

PETER DUDAR

phota: Gerard Pas
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LANDING IN ENEMY TERRITORY




1L OSSIER DELLA NUOVA
CONTESTAZIONE, 197
edited by Felice Froio
puablished by Mursia, editore
wia Taline 29

Milamo, Tralv

Thee *Diossier’ presenis in a chronologieal order
the texts, statcmenis, posiers amil leallets wiih
a radlical tendeney during the student revalt
af *77 im Daly. The radical activity took place
im Baologma, Milan, Rome, Florenee, where the
grealest o tatimin with the pilice [ooe
and the resctionary institations sooamed. The
stdent revolt of 77 was different from the
one in BRI dealt with the disastirons uaem
plovement satastion, clas dilferentiation, the
muisuse fundernse of public buildings and hows
ineg. The new sitwation amang the pokitical fles
of the [talian govermment is als diffesen
tham o1 was i the “B0's, The disallectin
the stmdenis towands the goverming lefi ores
ated the aliradeftism first, then denounced
the ‘keli” as the collaborationist body o the
right wing. The exporicace with the historical
conijEremise o have o proceed alsng mader-
atiom amd the sup of & lamdamentally cap-
italist svsgem, in favor of the imdustrialists and
the new bargeoisic, The Tialam yaouth arc el
concemed with delaved strategies, but they
wek the immediate, day 1o day concoreteness
ol reality, their needs and their survival, amd
wirl the ieological promise of an improved
futwre, At thiv point there i no referent pol-
itical Gdeology that can satisly the pressuse of
reality, bul the acticn that can modily social
relationships. Tt is the wrhan guerrilla that has
questismcd the political effectivencs of tracdi-
tienal governamental structures. As Felice
Froio hriefly describes in his introduction 1o
the documentation, the languape wsed in these
texts is more disturbing thas the one of ordin-
ary mass commmunication. As a social docw-
mend ol a plitically evolued  pation, the
“Dhossier” i= extremely important asd we are
glad that it exisis.

AN TAGE: [OHN HEARTFIELD
wom Cluby Diads ewr Arkeciter-illustrs
Leitung by Eckhard Ssepman, 1977
Flefamten Fress Galeris

eerlin Flambrg

The freney of Gemman accultaration by the
weslern counincs gocs bamd im khand with the
hisdaanical diging ol the i]|lﬂ|¥|’l| siiheulinres
as operating an the st hall of the 20h con-
try. John Hearnfield's Montages, the ohjeat
of this hook, belomg to the beroic period of
Geenman avamigardiz=ne: from Disils o the pee
war social rédism. On a formal level Hearo
fichl™s collages, photomoniages and illusira-
thoms, wsually for radical aml  wndergroamd
magarines, have represeated  some ol thse
strongest political illusirations to-dlate, sons:
of which ‘eclebae® European tvranis 13
trations were hanmed duanng Na ©
hecawse thoy atfacked alircegly the Naxi
ganse, the Fase it b ﬁluih aml Dals, and ide
whogacally allivd with Kussian revolationarics,
The combimation of slogans, (phatography ang
nu'l“hld;“'l.' AT L;|||l'|:||hr|'|| fay HeartBicld i a
gonial manner iake o cridical |llual11 HAwET-
fully elear, sometinies depicting the bumaoar
ainl the violemoe of fascisd regimes. As 3 mem-
ser of the Beelin/CGerman Duds group be nep-
resenis the masl extienie committed anistic
posithon of the quasi anarchic ‘an’ {sic) group
that was Dadsism. Recommemled Tor begin-
mers and a wiust Tor schood ieachers.

LS
-

UNFAIR TO T(“.:Nﬁ FEOFLE

A vouth liberation pamphlet or lbow the
pusblic schusols g the way they are.

by Robent Peterson

published by Yeuth Lileration Press
0T Washicnaw Avemue

Anm Arbor, M8 104

In this boosklet, "Bab Petersom steps back imbis
history tie uncover the ongins of sur presont
day problbems. His findings are illuminating.
Mass public cducation coerged 31 ghaiat the
same lime as the gast eosporations did - amd
it seaan't by coincidence. The corparations en:
cowraged and molded the schoods, as much as
they could. to mect their own el Gualkanes
counscling, the irscking sysiem, j'|ll|iml’ hl_l‘h
schools, and even recess were invented or
manipulated o sene corporations, which
m;ﬂ-l:l,l:,lili“'lpli-lul, abedient labor force, Toe
day the corporations. aided by principals aml
schaol laards, are still at iL”

Ax Fesw books have dome so T, thie ooklet
Lake the lull.'llll“l "Why are we socialized 0 a
specifpe way® How are we socialioed ® What
clfect does it bave on ws as people and our
simiely a3 @ whole? Amd furthermore, swhat
else does the schaol system do ™

Behanvisiral training stams at an carly age.

FIFTH ESTATE
HIE Second Avenae
Ihetranin, M1 4R200

Badlical famarchic tabloil mastering lamguage,
imformation on terrorism, with a homoroas
weim amil evndciem. 1t declases inais December,
1977, editerial, the jh‘lﬁﬁl"l slamce  has
shiftedl from New Lol to Masisns, [rem An-
archism Lo “HMs cureest |H.'r~l;u.'l'li1 o', Wi e
that their influcnee cam be fell i schools
among vounger readers. s pages aee filled
with criticism as a line ant alwsie T rvsAiGn
amdl expladative methads, whether through a
Lottery system’ Lhat robs poorer peaple un-
der the expoctation of chanee rewands, or pi.
soriis. Allempls 0o resolve sich a system e
reported in ‘Bews” about leenagers Urving s
poison schonl principals or essays an ‘pank

FEHCR o

SCUA MANIFESTOY
The Correet Edition, 1977
by Valerie Salanas

The Scum Manifesto is the ‘Presontation of the
ratinmale and program of sction of SCUM
[Society For Cutting Up Men), which will e
eliminate through sabotage all aspocts of soc-
cly i relevant to women [evervihing), bring
abaist a enmplete female takeover, complete-
Iy antensate, climinate the male sex and begin
tar create a far-cat, fnky femald swordd.”

The thesis ox prosced i extoomcly poseriul and
coitroversial i the contest of contemporany
meality. Here are some of the statements from
the grxt: “Tao be male’s 1o be delicicnt: coms
tiomally limited; maleness & 8 deficiency dis-
ease amd males are emotional eripples”, “After
the climination of money. there'll be no ur
ther meed b Bl men: they 'l be simpged of
the snly pover they have over payehalogically

Imlependent females’

Strategically SCUM proy the dismaplion of
the cesnamy, by withdrawdng from the labar
Fosree, anal nil:h-lr;u'mg Tromn the eonsumce
fsree swhich & replaced v looting. "SCUM
won't picket, demonsirate, march o
altempt to achiove s ends®, il SCUN
marches, it'll e over the President’s Tace; if
SCUM ever strikes, itll be i the dark sith
six inch hllsiles.”

If Marimerti's *Futurist muanifesta’ in 1909 was
the revolutionary text For the first hall of the
taenlicth eentury, Valemie Solanas” SCLUM s
thee prlemiical document for the secomd half
of the twentieth century.

WIE ALLES ANFING

(Mo 1t all began) oF the personal scoount of
a West Geerman Lrhan Guerrilla

b Bl Basmann, 1977

Pulp Press

Bosx ARBOG Seation Bental

Vaneouver, Cannila

Abphars shosalad l‘l|qj.n"|.|qm|.-'i.~dl!. u.'llI.I|E take
e road of armed sinaggle. how they come 1o
it. how the socds are danted, aml what the
wnaations behdad it are, what kind of consider-
ations and pevchic preconditions ane necded to
overcaane the fear mvolyed,”

The germorise tncned, sophisticated and “cifilive-
tive” i ils ancienmming the Tear of repressive
wecial systems, is at our doorstep, ready (o exs
ol i @l ins rage. As a mothod, 5t lenas -
sell 1o pogalar sise, ey o improvise when
mll.li'nﬂl! or needed. Bamvicades, sqmatting, dis:
rupiinms anad the refusal o conperate with the
IHIII.I'“I'I!;'« Exuihite wvaEleiia dre the trailatinmal
e thads that the new generation adopis in the
re-mrganization of scll-designed socictics. In
WIE ALLFES ANFING, we sead ahe ‘Il."(fld,l'l—
meent from a conditionsd Bommi Baumann to
ane that challenges an established political
domination. Although the book lacks any
nuandfestation of o dlear “progranmse” of nten-
tioms amndl even though Raumanm wses a chaa-
vimisd fate *6's mabe lam that i a rellec:
tioa al his awne ||r:1.-m'|;|| drvelapmeni, we wtall
think that the el respsimas Lo l'r.ifllllm’.l",' [
woer struciures is made clear im the hook.

(4T3 |:r=“||ul Cierman hook wr published by
Trikomi Vierdag, Munich, im 1975 amd conline
walod by the Gemman police. The repression
exencised by the |m|'|-l.1r§: pencidl, hawever, at
a time when Germany Iﬂrl emenged as am eros
nompally paoswerful nation.




| DON'T KNOW IF YOU BELIEVE THIS
COULD ACTUALLY HAPPEN IN THE ART
GALLERY OF ONTARIO

Lily Eng and I had been scheduled to perform at
".}',{iﬂpm on Thur Nov 17/77 at the AGO. We arrived
—the programs read 9:30pm. But, actually, we didn't
get started until 9:45 because | had some film in the
program, and the lights couldn’t be turncd off in the
surrounding hallways of Walker Court until 10:00pm
closing time.

As Lily entered to do her solo number, I reminded her
to make it at least 15 minutes. A security gurad ap-
proached the 2 martial artists in one of my pieces and
asked what was wrong. Derck and Henry said, “No-
thing.”" The guard then asked what THAT WORMAN
(Lily) was doing. “Performing,” they answered. “No
she's not!™ he responded, and stormed into Lily's
performing area. g;:c was lying on her back at the
time. He said something and tried to grab her arm.
She pulled away, her lips moving. All 1 could make
out was "Get the fuck out of my performing space!™
He drew back (he seemed to be contemplating charg-
ing in), noticed the 150 or so people staring at him,
then exited, so to speak.

Lily went on a bit, then laughed maniacally a couple
of times. Again she continued, throwing in a few
flashy moves to demonstrate that she can do any-
thing she wants. Then she addressed the audience:

Every time I come into this fuclt.inPr place the fuck-
ing security guards harass me. Well if you want to get
me out you'll have to fucking come and drag me out!

This was soon followed by an announcement over the
loudspeaker system that the gallery was closing im-
mediately.

A small girl ht%}m imitating Lily by rolling around in
the carpeted hallway. A security guard told her to cut
it out.
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With the lights at last off, I showed Crash Points 2, at
the Baerlin Wall, the details of which I don't want to
into because I'm tired of it

Lily went inta Graham's Surgical Supplies in the Med-
ical Building at Bloor and St. George on Monday
moming to be measured for a spinal brace. It was
ready Thursday moming. We whipped together some
ideas on the afternoon of the performance, and called
the picee, Labor and Management (in the developing

stages).

When she was set I roundhoused Lily quite loudly in
both ribcages, moving her a couple of feet to each
side in cach instance, then sidekicked her in the small
of the back where normally it really hurts. The stegl
pieces in the brace took most of the shock, and the
leather binding helped emphasize the sound.

I noticed that Grant Strate who's presently teaching
at York University left after this picce. I was em-
barrassed last time I met him because | couldn't re-
member who he was,

A friend of mine, Margaret, said something that trig-
gired off an idea for another picce:

Lily looked quite uncomfortable, as if she were in a
strait-jacket.

Then it went on to the sparring match with Henry and
Derek. Im contrast to the vicious intent of their ac-
tions, | mentioned afterward that 1 really liked the
part in the film segment of the piece where they put
their arms around each other. It was a simultaneous
|}|'ujn:|:ti:m, 2 sereen film with a left and right sound-
track. The performers’ actions had been filmed from
opposite sides with 2 cameras (actually a third cam-
era was involved in the shooting, but this footage is



being reserved for version 2 of this piece which is
called PENETRATED]). The 2 images and soundiracks
are supposed to begin in sync, and then separate in-
creasingly further with each edit in the film. The last

art of the film has 2 completely different sequences
Juxtaposed. The movement is so fast and furious that
as the images separate you have to resort to listening
to sereaming on the left speaker, followed by the same
scream on the right to piece movementis together. Iit's
a simultaneous flash forward, instant replay situation.

Derek’s cocoa skin tones and dreadlocks, contrasted
with Henry's Arvan features are really nice; part 3
will have Lily Eng taking on another female.

The conversation took place at the end. It's interesting
to note that we were the first performers ever at the
At Gallery of Ontario to draw in working class per-
sons (including Chinese from the surrounding com-
munity) along with the usual AGO audience; and yet
we're the most advanced choreographers in this coun-
try. We're also the only Toronto choreographers 1o
come from working class families.

I initiated the whole thing by asking if there were any
immediate questions about the preceding pieces,
which there weren't because there usually aren’t many
immediately. 5o, | mentioned snmi:thing about second
class treatment of independent Canadian choreograph-
ers in their own country to give people time to think.
The bureaucrats took ofl immediately; and not just
AGO burcaucrats.

ﬁmtﬁg-& started str:m‘ning with someone about the
p-l:ulplt: looking down on us from the members lounge
with drinks in hand, and being middle class; but left
soon afterwards because he found it hard to resist the
urge to punch her. John Faichney said he felt a fght
would have made m’:r‘_\:thing prrﬁ:m.

Somehody asked if the last film should have been in
sync at the beginning. I said yes it should, that it was
equipment failure, but that I edited with non-sync
projectors in mind becanse usually they were all 1
could get. We just weren’t given time to test anything.

It's iromic that I ended up using these projectors be-
cause they were initially built for Michael Snow’s Two
Sides to Every Story, in which I'd performed, and
they would never have built them just for me. (Wyn
and somebody clse mentioned afterward that they
thought Crash Points 2 was the best 2 screen projec-
tion film they'd seen since Andy Warhol's élhdlsaa
Girls. Admittedly, it's true.)

I think I also mentioned something about the inability
of Canadian choreographers to deal with social reality.
And of how it was generally assumed that dancers
should be inarticulate. And of how dancers were usu-
ally presented as mythological beings aloof (and in
their own minds, disdainful) from an audience,

As soon as it was obvious that we'd finished, Kate
McCabe, superintendent of the live events, approached
me from the outer lobby and said with her eves
askance:

I heard from someone that you said that we didn’t
give you as much publicity as the others.

I replied:

That wasn’t what [ said. I said that I assumed the
gallery had given us all the same sort of publicity, but

that certain major media such as the Star had chosen
to pass on information about everyone on the pro-

m but us. It was an example of how Canadian
independent chorcographers, as opposed to American,
get second class treatment in the media.

1 couldn’t believe it. Not 5 minutes after the discus-
sion, [ was getting misquotes from the person who was
officially supposed to have overseen the whole thing.
(I seriously hope they don't fire her. She's uncertain
a lot, but her intentions are basically good, and that's
the most important thing.)

I forgot to add to my reply that though we may have
had equal publicity, we (and Charlotte Hildebrand,
who's presently residing in Toronto) were paid less
than the imported chorcographers on the program.
This has to be corrected in future.

Afterwards I sat in the members’ lounge briefly with
one of the persons who had fled:

I enjoyed your show, but 1 had to leave at the con-
versation ‘part because it got into money, and I'm
tired of people talking about money. As a matter of
fact, 1 was talking about money, but it was video
money, all day today.

I don’t remember if 1 said anything immediately, but
I do remember thinking, when it was too late, that |
should have said right then:

Oh, Lily thought it was because you were afraid of
her. -

Just to see what sort of reaction it would get.

There was something else 1 said in reply to an earlier
question. [ said that individuals and public mstitutions
should at least be willing to listen and reply to eriti-
cism. That criticism, even when apparently mean and
nasty, can be a revitalizing force.

And that the practices of anyont unwilling to face
that interchange were highly questionable.

And that we need artists with attitudes of strength.
FETER DUDAR
HEE

Bruce made a joke the other day: he suggested kid-
napping a couple of AGO administrators for ransom,
collecting the money, and then killing them anyway.

I said they'd probably just put extortion money on
their next request from the Canada Council,
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THE FANTASY OF A CONTINUOUS EREC-

TION

IS THE STONE THAT PHALLO-

CRATIC BEHAVIOUR TRIPS OVER

This work leegan [rom a consideration amd
sercation of |,|h.|||iu behastour an both e in-
dividual and collective levels.

After putting together the basic elements of
the piece [a scale model of the Hindenburg
disasier and a \J.:‘it'lJ.-'\IlJ.ll-T'II. arca formed by
I;hl' Ii11|'|.L 1 hl.'jq.l.ll ihe dwo consecuiive jrarts
that wosilid |!|i||:.: il ko 1-:r||l.|-||'li|||:. The first
part consisted ol sitting within the vaginal-
shaped area (the only verbal pant of the prece )
Once there, 1§ rously lering a hole
between my legs i the oonter of this space,
with mallei anal chisel, uniel I coubil na longer
lify the maller. Thew | went over to the scale
madel of the Hindenburg aml proceeded s

b i1 Tor 37 seconds (the actual tose ot ook
for the real Mimp (o vanish [rom the Tace of
ithe canh). The I:uru:;g of ihe hole was an al-
hiisiami o ||||1I|H.||l.i1l. |r'|IJ.||i| Behaviour For
exirm-sewiinl reasons as @ means for individwal
AT w. Alo the objectilication of others
a & motdinm of this assertion implics an
|-|ri|.'|.'l1f'p| afven of ome's sell and in the |l||1|'..'_
rum, 4 dissadution of identitv, a Might from
one’s capacity o communicale, an increase in
appressn loward one's wie| T andd tovwarnd othees

This view ol Ters mase than s

nlers Lin |||'\-.||
laseratie and fepressive socisl IC TS, Ewphe
wlly when they get wially ot ol han

Mael Dormany In the combext af o
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wtie amil political aggression the sexual aspects
are, of course, sublimatcd and th
ismes of sellasserion ane app ently daflfencme
although 1 can’t think of any racist or even

chawvimistic sititwibe strigpeed of scxaal miplic-
atiions,

cohan-

The Minale nhairg was [litler's soft sell Jrrine
-rll.:-il'll‘-l e in the vears that ||:|-|ﬂ|ﬂ| W asrle]
War Il 1 was burned fo xshes in 1957 in New
Jemey Trom enknovwn cascs, although it i
that the cdisasier was }I:-IHI-\.II il by andi-Naxi
walaslage I'he Nazi regime susvived ane of jils
ghallie svmbaols o

ht vears before wotal aml
wol l-im i ted annihilation

Fruncese Torres D77

photo: Francese Tormes



IX INTERNATIONAL OPEN VIDEO
ENCOUNTER OR CLOSED ENCOUNTER
OF THE THIRD WORLD

The apening of the 141 Mexican and the 1Xth
latermational Open Video Engounter, o
ardimated by the CAYC, Argentina, and the
Colegio Nacional de la Comunicackon at the
Muscum Abar ¥ Carmen Carrillo Gil in Mex.
ico ity was presented in the midst of contra-
dictions: oligarchy and the extreme poverty
of contemporary Mexico, The Encounter hage
penedd simultameously with the discovery of
emormous ol reserves in the stale of Chiapas,
Southern Mesico, The ULS. will abviowsly as.
sume direct control of these resources and
continae its tralning of ‘professionals’ in Latin
America.

The white ||r|||r||lll:i||r.l maintains tetal control
of the cconomy and the polities of Mexico.
The indigemous ‘India’ popalation amounts (o
72% of the total Mexican population, and does
wot interfere with the white pogulation’s pol-
itics. Feudal servantilism, low wages, class di
wisian are & prevalent sight in Mexico. Certain-
Iy the Acapulco hotel covicomment is wol the
meean weragr fuf the Mesican Indian,

Mexien City, 13 million mbabitants, is a cily
of modernist muscums: the Bella Aries, the
Arte Modermn, the University of Mexica, the
Carrille Gil. The Carrille Gil, recently built
amdl a replica of Le Corbusier's Villa at Garch-
&5, allowed the following American artists tao
install video envhronmenis; Shigcko Rubota,
Maen June Paik, Les Levine, Roger Welch,
Allan Kaprow, Dennks Oppenheim, as well as
Latin Amcrican artisis Leopoldo Maler and
Felipe Ehrenberg. Oihers present ol the Eme
cauwnter were Johin Baldessari, Roleert Walker

(UL5. ), amd the CEAD comtmgent of arti
Saul GGaldman, lizs Burroughs, keith Ale-
Hattie, awil critic Sandra Shaial., Few swere the
students. Mumenoas were the burcancrats and
mgeum agrnis. Shipeke Kubota, daring the
e comnference, explained ks she
olved in video, moving from Japan
e Mew York, She finally decided 1o work
with Jonas Mekas of the Anthology Film
Archives, willingly so because be (Mokas) was
vl an Amcrcan. She went on o say ihat she
did work wath Nl'{lj:l women amil she pro-
fressed amti-American feelings (sic). Nam Junc
Faik, ko wosdy aml more hermetic, told the
pablic of somse ancient Chinese tabe ardl then
relapsed info srlemee. The CEAL grouap pakweil
some  questions, concerming  the  Fellowing
points: ks there evidener of the perpetuation
af ecommical intcrests through tﬂhmuluﬂ'c_:ll
domination from one callure inte another?
What i the meaning of cultwral Fmperialism
and how do we recognise when oae compro-
mises oneself in the collshomtion with a dom-
imant class® And bow do we understand the
mechanies of exploitation briween classes?
When are antists and artists’ works used in
.||-¢.-|‘||Lminf the power of the clites for a
furthering of & class division? How does the
artint participate to the cultun of repression?
Having comc to a video event to engage in a
discusssun of ideuh?n] praciice amd o share
capericnce sbout offsetting the damination of
any established culiure, we found a great deal
of mstitutional pamnoia and collaborstionism
with the U.5° The intreduetion of a new
medinm such xs video would widen the gap
between the cultural clites amd the depresced

PLH.II'.

photo: Saul Goldman

THE CEAC PRESENTED THE FOLLOWING
TAFES TD THE IXTH INTERNATHMNAL
VIDED ENCOUNTER:

HARVEY CHAC “Kuwait 19777
llnll:lllr.uhlnﬂ. |__|_ i

TERI CHMILAR “Sunglasses™
B&W, sommd, 3.! 4

RILL JACKSON “A Vissalization of Musie'™
coboar, sound, 54"

HELEN HAND “My Viige™
!I]S."I', souna, 12"

HARREI PALM “BElwaads Park"™
colour, woamd, 1/2

SAUL GOLDMAN "Waves"
colour, sound, 3/4™

SAUL GOLDMAN “Modulation™
ealour, sound, 34"

TOM SHERMAN “Television's human nature™
eoldour, soamd, 1727

LIZA BURRDUGHS * Flicker™
coloar, sound, 1/2

KEMH MACHATTIE “Oaker Flight Trainees™
BEW, soumd, 574"

Alichacl amd Arlene Levime are the producers
of STARBABIES and were the producers of
the BEARDED LADY SHOW from the pre-
vious year, Starhabics and ihe Bearded Lady
Show are diseetly inferconmected. While the
‘hearded lady” was a live performanes by Bab
Star of Chicago, aliai the Bearded Ludv, and
O Those Pants & they were in 1976, The
ariginal show included 2 huge crowd of peaple
that had come o see what the E!:uﬂfr.l'ﬂ'
would have done and perhaps were disap-
pointed about the peelormance itsell. Bui the
great paint ol allowing participation to the
large gathering was the greatest meril of the
live show. The biearre response by the div-
ensificd awdience became the focas of the
cvening -of muasic and drag show, Starbabies
takes all the loatage, the videstaped and the
vismal material from ihe live show and croates
a multi-media complex collage packaged lor a
ane hour long media spectache,

The intention of the re-creation of the event
was wery ambitious in terms of putting to-
gether lllijhl show from the endless amoants
of material at the Levine's disposal,  They
wanted to present a media image of 3 media
product: lgr bearded lady. First we should

STARBABIES

wonder why the bearded lady b a media
duct and 3 ‘monster’, Frankenstein myth in
drag’. Baob Staris imleed a very commen man
that enjoys performing, thal eajoys the oul

s and the aul ol the aormal a8 expres
mi in the Fu costumed posturing that is
the omicome of a rich fantasy, The ful-
ness of the acts, the sll-ndislgent sttitade of
the perlormer weee less disturbing than ather
drag shows, powibly not even disturbing at sll.
Another cclebre tranwestite, Divime, acis far
maHT miu;h andl Towr am ellect

Surely transvestism is less cffeetive today than
it was a year or five vears ago, when the ﬂlit-
ter drag shows were more in vogue swecping
from the cast to the west eoast, as enacted by
peaple like the Coguettes. We arc now more
detached From those § and while admit-
ting that sexual and gay liberation have made
an 1 an asssulting owr sexis view of the
world, we are bored by the image of a man
that performs a fantasy of a iransfonmed sex-
wal ddentity, There exisis a lot of e

that does not allow for fully e ng the
subcomcious dewires.  The ment i a
rational § emt. We are detached because
we do not want to play that contradiction of

identiges.  There exie m.-pl'mr eonantatlae
by scleciing hyperfemale attitudes. Om the
peositive , wr kmaw that the condition of
the ‘woman” a8 exemplified in wexint
fewdal socictics is the outeome of a cultural
bimiding, of an cxploitative relationship betwe-
£n SCRCE age The dominated have
o play a submissive role with the whole set of
males and cusboms.

Bui indirectly the hearded lady is not really
posturing that attitede. For some reasom |
coslbd cquate the bl with the highly narcis-
siatic of the abor [whese adults are
also bearded and r up their faces and
badics with hright colours). The acts of incas-
tation of the igines musi have beem very
to the mystification of roles that the b.L per-
farms a5 & srival mechanim,

The media overload of the show is not bother-
waie, Bowever, and having scea all the cxecis-
tigas, | would say that at times, the media

ation was fully an obvious picce of in-
ormation. It would have and lllil.rdnﬁ tend
to be 3 broadeastable video picce.  Dis
moves ll-n:} guickly snd smoothly, uelike 2
great deal of conceptual video.
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ARTISTIC SQUARE METER

COMMUNIQUE

WHEN NEWSWEEK CENSORS ADVERTIS-
ING: an illustration of the role played by
hidden forces in our advanced liberal society.

This past September, French artist Fred FOR-
EST pursuing his critical artistic work, launch-
ed a new action using three international
newspapers, “FRANKFURTER ALLGEMEI-
NE”, "LE MONDE" and NEWSWEEK. He
intended to publish a large ad in each, mock-
ing speculatory practices in art and real estate
through the “Artistic Square Meter'': a piece
of land one meter by one meter whose artistic
quality is determined by FOREST himself.

On September 19th, “FRANKFURTER ALL-
GEMEINE"” in Germany and “LE MONDE"
in France published the ad, as scheduled.

But not the U.S. Executive Edition of NEWS-
WEEK (Part of the Washington Post group)
which finally refused, after first having accept-
ed and recorded the order through London
offices as no. 48. To make matters worse, the
artist and his lawyer, Mr. Paul LOMBARD
were only officially notified of the refusal on
September 21st, two days after the advertise-
ment should normally have appeared.

Here is the sequence of events:

1—August 18th: NEWSWEEK accepts FOR-
EST’s advertisement.

2—August 22nd: NEWSWEEK issues an ex-
ceptional demand for deposit of a check
equivalent to the price of publishing the ad—
duly met by FOREST.

3—August 29th: Paris receives by teletype an
order to reject the ad: “Advertisement not in
conformity with NEWSWEEK standards.” Pa-
ris, surprised, requests that New York explain
its refusal; New York advances two arguments:
a) American law does not allow direct appeals
to readers for funds. (This is in no way the
ad's objective.)

b) The ad’s title, “Buy France Piece by Picce”

considered as deceptive advertising.

In order to clear up any ambiguities in the
interpretation’ of his text, and obtain the
authorization to publish, FOREST proposes
to change the copy, making clear that he is
not asking readers to send money. He also
accepts to modify the accroche which be-
comes: ‘‘Buy A Piece of France”.

New York offices immediately wire their
approval of the new version for publication on
September 19th.

4 September 5th: New cable from New York
arrives in Paris offices demanding details of
the financial status of the Artistic Square Me-
ter Real Estate Company. FOREST furnishes
all required information, including legal refer-
ences, and requests NEWSWEEK to get direct-
v in touch with his lawyer if necessary.

5-On September 21st NEWSWEEK sends a
registered letter containing the check depos-
ited by Fred FOREST and the following state-
ment: “We deeply regret to inform you that
vour ad which was scheduled to appéar on
September 19th was not published. In spite of
the numerous exchanges of memos and tele-
tvpes between Paris and New York, and the
turns, which vou know too well, that this
affair has taken (changes in the accroche and
the copy), we have run up against the inade-
quate information concerning the financial
structure of your company. As a result, the
editor, applying the “acceptancy clause” has
decided not to publish your advertiscment in
our forthcoming issue. Time and distance
worked against an agreement, and you may
be certain that we deplore this.”

Is there any need for further comment? All
year long, NEWSWEEK publishes pages full of
ads from numerous firms, particularly from
LT.T., without ever “running up against the
inadequate information concerning the finan-
cial structure” of these companies.




ANNIHILATION: TO THE LIMIT!
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POSITIONING AT THE ART GALLERY OF
ONTARID,

:LLMW at Dance—Live—Missing Aszoci-

Peter and | went to the AGO on November
Ldth ta check out the lighting amd exquipsmaeng
situation. Kate MeCabe and Peter were on the
IIIE: of Walker Court discussing some detail,
while T was walking around the steps checking
out the spatial possibilities. All E{ 3 surdden,
one ol the guards vells a1 me in a most can
Fashion ta “STAY WITH THE GROUP. 1 in-
formed him | was “checking oul the space™,

Anather guard approsched the fisst one who
said 1o ths one, “somcone shioubd tell her that
she cam set off dhe alarms’. Now instead of
-,.Il-‘t P1I'I1 'IJI.'“!‘}I! mic all thas, ke has o be nade
and mairect abowt it

Movember | Tih was |hrrr:|rn|:|1:|: dav, 11 turns
out that Peier can'i get la boarids Tor pra-
Jeetion of his two films, “CRASH POINTS 2¢
amd “PFENETRATED", He coubdn’t do a man
through for the films as snother prescotation
was happening in the space. .‘iu}rjnmlt:.. the
twar progectors were synced wp for both Tilnes
fihey were wsed for Mbchael Saow's “TWO
SIDES TO EVERY STORY™ recently shuwn
at the Natbomal Gallery in CMiawa, and in
which Pewer amd 1 haih irrflunhnl. '“'p“i“
Associates wore dated Tor a 9:00 perlinmande.
The programme said 9: 350, But we didn's aciu-
ally siart wntil st belose 10:00, as the lights
couldn’e be turmed ofl unial afiee that tinae,

Okay, Derek, Henry, and | soere sitting on the
slefis a5 were the aislionae members. 1 rolled
down the steps 1o slart my Iu,'rruq|p|m1_-, As
"'m Iving on the Moor {1 had my eves closed) |
heard this visice saving “Dio von neimd getii

back on the steps” rhnlm'l. straight up ;.-E
sail, “I'm performing”. The securiiy gaand
mplicd, “No, vou're not™. 1 reallv couldn’t
believe this was happening. Withim a second, |
Elphu’l‘ll amndl swore ai him, “If v wanl e
gel me oul of here, vou're going 1o have 1o
carry me okl FEither ibai. or gel the lock out
al my perlomiamree spece’”. 1w really s
eredible. This has never happened tae e b
fore. T've perfommed all over Canada, twice in
Europe (amld ot Decumeonia G) as well Al it
takes @ pesformance om home turl For Chis
kind of treatmeent. Mot only that, bat o pers

Formance payche was rather jolted, 1o say the
least. I remember doing some rather dancey
meves alter ihe nuan l.f. Mavhbe B was moan-
ger or mavhe 1 was thinking, "What dies he
Swant?™ “Can he il that I'm doing some-
thimg” wr “Do | have to have on 2 et and
pintes or seme claborate lighting®™" Mashe 1
should have had several women alwssed in
casual postmodern dancewear 1o ostablish
same sl of credibility a a performen/chare-
oxgrapher.

Amvhioss, 1 linished that piece to allow Peter
to show “CRASH POINTS 2 (st the Baslin
Walll™, a film made lasi year based on carficr
chircographic  bileas  presented o anatber
movement medium, the canvers.

It was my bars again, The picce was called
LABDUR AND MAMNAGEMENT and was
based om an idea by Peter and choreographed
by Peter amd myvsell. 1 got myself fitied into o
I'tlﬂ"ilhﬁiﬂlj brace carlicr in the week and only
got it ¢

tvulutle of hours (o get used (o i Peter and 1
warked oal some possibilities For this cantrap-
thon, Amyhow, T put it on in frone of the aad-
ienee amd strevehed basth arms to shoulder bev.
cl. Peter came om and side kicked the small of
my back semdimg mee travelliog a shont dis-
tance. He thin |H'||l|'rr||f:| Nix romind house myv
siddes, (o “semd me on my way®, The rest was
improvisrd movements. The hrace restricted
srmee of my movements amd made oihers
somcwhat grotesque. 1 fowsd i r|-|.,||rn-||{i|-|l T
rostebct myvscll and work out of a definite
straciure, I was hard fo do leape and tams st
thir spmme. 1l was casber g WOVCIRCRES dH
the Meor. | Teand that rolling movemenis
{lrom shoulder (o tailllsenc) were guite mice
as ihe bhattom of the brace stuck owi so that
it made 3 nice thump when 1 lamided on my
bButtacks,

Il yiwa"ve cver worked in Labour and Manage-
ment siluations you can approciaie it Man.
agemeni alwavs tmes (o Lr\r'l. yvoi e lime B
wvanse elficieney and produciion are ke Tac-
tisrs. Bl they mecd the workers g0 provide
this. Yed, lhl.':l.' Iy e eru||- vaun dlonam as muach
s prrsible so that only in somles de voo
have any strength, In our piece, the brace was
dluing all the “managing’” while | was duing
the “labour’ amd it vas i my imterest 1o ex-
plivre @ many possildlities whibe maintami

the berace,

Char fricmds, Derek Marshall amd Heney horon-
mweller Lien wenl aEm 1o dlia & -\.Il:l:l 1\.ll.-|in|,:
maich. This was the Bve versiom of Polor's
dunbbe progection film “FENETRATED®, n
which Derek and Henry dlso worked. Derck,
a black Rastafarian squared off with Henm, a
camcasian. The comrast was vory nice. I'm
sune il was ihe Tt time ihe AGEO s seem a
malti-culiural performande, bet alone si-callsd
vioken! movement.

Anvhow, Peier’s double projection film was
shiowm mext. The JHr s binrs wone peisl im LT
al the beginming of the [m. The two camcras
were placod am a particular perfomaer. I mist
say that Beith Lock and Jing Anaderson did an
oxiellent job comsidering that ihe movemenis
im sparring are 1;4 aliffienlt fo maintain with-
in the frame. Buor thes moved aght with i
(Bath Keith and Ji alsie shast M Sy
“TWO EIDES EVERY STORY™.)

at Thursiay msrmiang, | wore il fora -

Nexd, Peter amd [ had a discussion with the
andicace members. 1 Fmember saying some-
ihing about how things ase rather screwed-up.
The money granting system: iryving to gel per-
Towmances etc, 1 still believe that this country
s rather conservalive, in itics. amd art. But
ihat should make a lot of semse, Everybody is
s tied inte different Council fundings that i
breeds creeps trving 1o gEl most or a1 Beast
some of the monetary gaims. Mavhbe it's the
way that funsling agencikes can keep a tight
reim om vais, Al il you ane all Gighting all the
timee amongst vl mchoes, v wan'l npr||.||
any energy in trvimg to change things which
aren’t just. I got a Canosda Counel jgrani this
vear, But P'm mot satisfied. 1 feel char i was s
lomg time acoming, amd if 1 hadn't kept in
there aml fought o all the hav, [ probably
waouldm't have gomen i, What about all von
out there? Do vou think vou can do any thing?
There™s ansly = much money fo be distribated
aimongst artists, bat 3 vou check the lisis 1o
see whio EOls granis, ft's FIHMI‘\ the same
manecs, overy time, o every other tiine. Mist
al the peaple who get into galleries or get
Eramls mrcil wsially r1.l,r|||luﬂ1:ﬂ1' talemeed
guys ar gals They probaldy did a really goadd
s jub on semschady or some place, [ e
member ihe exact uil'.l"lllll! Tor this situatiom,
“macdiverity breeds maedieoriiy™ and its in the
imtewest af those socalled Camists” 1 keep
athers dosan,

Somest time vou see whie gol e panioular
s or prescntation and v ow weoren't indl
e, vou'll understand shv. I o real a0 malia
vt e comteisling with.

Excuse my langest. Now getting hack to the
AGD sinuation: s reallv happy s haaw
things tummed out for Missing Asseciates. 'm
sisre Abey aren’t that happy with ws, though.
Funmy, shen we first started to have o 1k
with the asdiesce membsers, all the AGO
lwprausrals and adhers ook off 1 wosder
what ey wewe alrmd of, consuboring that
sonchodhy misquaoted Peter’s comment about
s |n."|||p. (TTEE] lev Ul Toeromier necdia, nvcam-
'illg that I:|h'!. alidin't Gieclisile ain amimsaceinemi
about the performance i the newspaper’s
l'hnlnlui cdition, they bad him saving that
thi ) dlailn :;'u.‘ win the saime |||.ﬂ|liri|_:| aAs
cvervone clse. Anvhoa, 1 feli thar some AGO
olficer (il wet all the ones prescit] should
hanve beem present so that a micup like this
cotibd no have vocumred. One really shaoaldn'y
listen o hearsay. it just isn't professional.

Al B all, 1 found ihat space was the mast
dif fiewlt v grerform i, 1S just too mach of a
reancracy fos mee, amd that andermines my
J‘“II.II‘T*IHDE ellicicney, Fverything b made so
and for me, ket alone somchody mstaking me
for an andicwce wember, 'm siee (aliho
1abow't have comcrete prowf) that Peter ;uﬂ
weren’t pakl as nsuch as the Americans in the
serics, Bow, do I over feel like a token in mone
wavs Lhangme,

LILY EXNG

MODERN TIME

Even in Canada, we heas of the ‘experimental’
use of video for the hehavioa recording of
patiemts in mental imstitutions. The taping
tests have imvolved a number of paticnis, cach
with a dilferent diagnosin. The paticnts were
figst lmkuﬂhm “expETimenter i

the questions, bat head. Commion sensical re.
muarks smch as "1 am looking for seality, tmith,
hape and bwe” makes us wonder ahait the
distorted visken that hospitals, institutions,
!)I'ﬂﬂlimﬂl aml social organizations have

E‘bﬂ" topics; often the instant replay was
lowed i

by a re-recording of their impressions
of their sideo im ..11:' Liias Iltw:-l.lﬂl‘y
rindane and I wilh ral terms by
the patients. The patients whose tapes have

heeen mumde were alwavs in nommalized comdi-
tioms. The intention of the Laping was ta show
the real-tinse “veflection” th video, mini-
mizing any distortions. The condition for pai-
ting a patient under payehiatnie “care’ was us-
e {aapoRBCLARR: J]) S hariants
rows (u o [wic] o,
thents that had masilested mmpmﬂ:
symploms with temdencies to commit suicide
or homicide. In many ‘cascs’, the paticnis
fowsid the hespital the place wheee sl
oould be together with some be-
havioural attention to them. The questions
during the taping Followed the patterms of
‘whi are you?', ‘where are you?', “what is
your canfliet?” The answers wore as gencral @
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Bpeesd L oreate, capitaliving upon the alicna-
ton of 3 fragmented labor force. We can age
preciate the efforts made twwands the realiza:
tion of wae's own peersonal rﬂpmuihillw T
the mecnial jpatients. We also think that insti-
tutional changes do not dliminate the effecn of
mstitationalication, and we still wonder whe-
ther o different socisd base would ot be pre-
ferable to a modemized detention, that is,
like worrying about the stylistic quality of an
clectric chair, pericd or modeme, while the
s af electrocution is left unscrtbed.

?:ID‘EDEE‘-‘H_FE ;
m%m and Breach Science
One Park Avenue

Moow York, New York 10016

Videoscape s the offspring of an ‘uider
F\nﬂunﬂ" publication lp-r?ir:Erl b v ideans aidd

the slick, well designed quartery that resslves
comtradbetions. Such a Sresolution” can be
ascribed to the wiiler acceptases of Broad
casting/cablecasting as the sole significant i
rection of vidleomaking, that i the socptance
of the principke of having "new lnformation
ang experience.eatended e a wikde audience
ima thoughelul manner, the video mediam can
be stremgihemed in its social, culim
artistic applisations’, o outlined in it
fal. This socially asiented aniitnde makes a
great deal of sense, in ihe H_ghl: af ihe intor-
conpectiveness between the mechanisms 1har
miake a socicly mm. Videoscope takes a veny
serious inlormational stamee, ane that widens
its readability, thar does we seare’ il o
malizes s awlience. No analysis of hegemanie
ellect o the supontracture (economical or

iticalj is ever attenipied i a dieect form,

1 the selection of ihe articles i o carelul anc
in so faroas it covers the whaole gamuae of
mnavations (the Mascam of Brosleasting or
mnonfictin TV, for example) and meutraliees
them with a discursive language, ting the
Tt from the very source they alse belicve we
are heasling toward: the context of tebevision.

J— —




OFPEN ‘H: |l|' WMING SCREENING
Cioker 25, 1977

SCOTT BIDLARE “Take Owt Fouos]™
The tlnld eats of the Huron Grocery 1“’;“"«
Haollywol (s Toronto. 7 min.

JOHN PORTER “Tinie Lapee Documentanss’

“Tattomy '_alﬂ'lln-\.rllllllll'l' muilagary LaLoas 30
the C.NE.
“Eatons ™~ comtinaous rotating shot of Yonge

E Dundas arl:-.r ogrening of now
|J|"I1 £l
“Chicem Street” - the s
ol strect car ir
sl

idle Frons wimdow
Hing casl Lo

GERALD ROBNSON “Londs of Coration'
- aleoud Lol I'I'I'rll-lll;]_ the workd,
eie,

“Ihastances amd Bwleden Rooms', 15 mi
ool Raomaniic I.'lrl!u love poc
try of Ted Flambos™ sct into an
ehectrome by Joln Mills Caelel.
*Flowers in cellars—moons are
the doors of hidden roaonus™

STEFHEX NIBLOCK “Unititled™
Some celluload which looks like 108 alsoag
things. Its amazing that its only ulluliliql‘

MANUEL CHI
A rotal eveball respomse-Oick. light ewching,

i, & o8,

SHALHEVETH HILLEL

“% Years Apag" Two Alms on similar peaple
3 vears apart.

“First versom Amcriga on the moon™
emt ol old mevics.®

*films are subject to change.

A quick

GLEN JAMES & WARREN QUIGL I:‘-
II-lml::l. 1o the Sasguatch™

TERI CHMILARK “Dajits™ 1975
Experiment with light and sound.

R. JOHNSTON
“Home added ruul:.lHI' ([T jrr“n“ al the
hvdramat.” 19691977, About |52 min.

_I{:l.*."\ NE DHEANE '":".1|nc:u11|:||"
THOMAS ROBE “Timestream™
5 mim. working print...sound 1o follow. Its

walcr,

CHRIS TERRY & ﬂ"ll'f‘."s BURGESS “Live
Footage'™ 16mm BEW

ROISS MOLAREN “Throee bovs, two dl'bp._ Pt
-_irl.. A u Iullrn_r cap % min. 14 see ||F|
sync-colou rsound.

VILLEM TEDFER
“Eanmm Flisvers™ —starting ol shsvest spereal
possible, and as gradually 1.|||l|:-:-a|l.h-r1 naormal
speeel, that it s a ||||:||- berames
O wormeal speed is reached, illasion of
pectoaal repacsentation s destroyved by dis
mupiing mormusl profec Lwine 15 then
1I-.'h|r--'.='-.l by ||I.l|ri|"||{ :|||i|.| aprai im !lulin 4K
galr, lrnll:q llnltl ol ball and shatter Nicker.
Sound of projector sugdificd while Fosp heing
destroyed.

“Flares -~ light flares, when 5-8 cartridge is
remsovedl Trom camena jeart way thiru, Llalis;r.l
|J|{l.'1|1#l and projected in slew-nsetiom.

“Cut” =dledicated 1o all those great films that
I"ll"al r I:|IJ|Ir ;l:l fenashecd.
5 rreal Yellow Father'"
ks like a 5-7 year-odd promo
Tilm Tox home movie siulll. A revealing #im;lu’
at the mentality that comtrels the production
wl b mmeelin e

OFEN SCRE

!\'lnnlﬂwl

VILLEM TEDXER Opening loop “Do you ever
gel the feeling that vou're runsibng arcund in
circles™™

ROSS MCLAREN “Crash 'n" Barn™ (1977)
BEW 1amm 27 mim,

Remember the summer of "7 77 “New Wave
on film featuring Teenage Head, ihe Diodes,
the Boylricmds, the Deadboys,

GERRY MEIGLIARIST 0y Shiosod '
IGOR T. *Flight™

ED EADFORD & FETER CHAPMAN

“Narious E h|rrr||||| s, May - Ot
animation experiments, a film alsoan
and forms on Cricen 51, laots of fooling
aroauind with shutien, colowr inborplay ete. eic.
0h ves, soeme cube hm;u '||h|:r|:gr:|ﬂ|rﬂ ol an
editing table. a mobisas (2] boop, shoets of a
fwvourte cat ote. ete. P.C.

VILLEM TEDER “This Way aut™

Three exciting thin h.‘gpcn. in this film:
1. grain pultn'n A E

Na Exit"=Peter ﬁlpmnn
“Analogeous to birth”—Jefl Faul
JUSEPH MNI‘EN “Oirlando™

FITAGORAS “Untitled’

ROSS MCLAREN “Nite Lite™
Ume minute silent black frame lightning
lli."l.lrurlln.

MANUEL CHI * Leaves, Erc."™
A frame by frame fi t the light in the
fall, cestures & literally |||.|:hmg the r|I||l|l|.||:l1
as [ar s | can e with somc kind of image.*

*

GERREY MIGLIARIST “Dissensis’™
VILLEM TEDER *Unnitled™

Walking arcund the perimeter of an abandoned
sewage ireatmentwater purilication tank

lircat!", Ken Stacey.
“Aly beraim huris™, typical llm
abisleni.

KIMO & EDDIE RETROSPECTIVE
Decembser 15, 1977

“Edelbe 25 3 yomang man™ Vemm, silent, BEW
“Spatfilm” 58, colour, silemt

“Fddic Houscwife™ 58, colour, sound

“Uih Those Pamts™ 88, colair, soamd

“The hfict Meets Joan of Arc™ S8, coloar
sl

“Oe Egg Fach™ 16mm, BEW, sound

“Lets Get Out of Here™ 16mm, ealowr. sound

FOUND FOOTAGE
January 10, 1978

BETTY FERGUSON “Kisscs™ (1976) 55 min.
“Kisses” i o collage of found footage from

leature lilns, newseecls, and old T.Y. seinals;

a humearous dadaistic study of the kiss in film.

RUSS MOLAREN “Summer Camp™ (1977)
H“ [ nllrl

The drama suditions of nine young would-be
stan originally shot in 1964 for a television
network. Our hopefuls find & cancer care,
recall summer camp snd shed real tears while
vieing for the big break. Nine stars.

STEVE DILEUS “From the Dilkus Collection™
King Edwards k Funersi etc.
Circa 1910
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stills from the film Penetrated’ by Peter Dudar



HURWITZ, HOCHHEIM, SAMUEL
January 17, 1978

ELAINE HURWITZ "“Their Last DAvs on
Earth" {1977) coloar, $0 min., silent

FRIEDER HOCHHEIM

“Plurality of Wilsratory Clroumstances™ | 1976)
BEW, 10 min.

An anxicly play in which the flmmaker com-
fromts himeell, The viewer s pfrl.r:llﬂl with
nol llﬂl'!' ithe |:||.q. bui ike mlkin:t of it.
Dedicated to Kurt Schwitters Dada artist/poet,
and Johm Cage with whom the filmmaker
shares an affinity towards Ietting much of hiv
“.llrl. IIC R rlllrll 1“ 1'1I.lr|l‘ T,

“Accumulative Distinctions Extending a Fale
Unity™ (1977 ) colour, 8 min.

An anxpcly |:|a\.‘ awhich prescals salisalune;

a confrontation with the absard. This drama
of sorts, as in the absurd theatre, questions
il what wall e the oslcame of 1he sifua
rather what in fact is the situation.

1.Il.'l IAN SAMUEL “Strectural Pun™ {1977)

edlaar, 25 wee. alend.

*Lime, George and Water Sirect Boogie Woogie”

[1976-T7) colour, T3 o sillend
In my previous waorks
vary Windows . 1 was \Ll:llhill,; the relatibnn-
ship between image and rhythm, In “Line.."”

I feel | hawe refined my anderstanding of thoae
aspects of seeing. This proposition has satis-
fied me amd 1 have come 1o basically one con-
clusion;: a 1|url'|1; vismal rhvihns cam only he
achicved when an image, or a sequenoe ul
imnages lose their, or its, mime Spect. o
of the final sections in *Linc...” resch this
ahbsiract slatc, wh ial maovements
have a rhvytho, bal nod in any pane way': the
mawing camera is always reporting resl objects
and dav to day street aml domcsiic scenes.

rematian”” andd Jan-

Centre for

Within the movements in “Lise..." 1 have
wdited, in camera wsually, lemgihy, static and
mimetic lakes for counterpoint: fast takes
are juxtapnsed Lo ones which relax the eyve.

Saome of the tensians or dvmamics in
“Line..."" are degaed from the Fact that we
can slmast see and recogniee the subjeet,
whether it is being scen Tor the first time or
seen again. Frecdom from wecing this bension
i achieved when the subject B reduced, cither
through blurring, or an insubstantial exisence
[dluirat i Wb scroen o 1is basic elements:
Forms, colour amd alsa time, In fikm all ohjecis
have time; they exist only in so lfar as the
waewet 15 allowed sullicient time (0 resolue
their character as obipects. I the whject is not
shown long enough or if the mmage is Tazzy, it
s srem as an abstraction: in the context of
"L, a sories of absiractions makes Uy 2
visual language, At this stage the film is mach
fike music: the abstract cbements ane like thiose
felt during listening: Film can wiiliec an abstract
|.ll'||{1.u|"\l , anel 3 tane can imitlate & reality with
|‘Iil.1|’lF-Ir amil perspectival cxacimess M s
ks From only o

CHEIS TERRY
January 34, 1978, 8 -

COMMENTS AN GESTURES by Chins
Terry

"Live Foolage™

“Ramlay Susdown'

“hlag Winad™

*The bost Lives of Bob Hope™

Viaden: L, The Cad Trom Ouier 5 e
{An interview with Bag Asicroid)

Experimental Art and Communication

SCREENINGS AT THE FUNNEL ARE
SUPPORTED IN PART BY THE CANADIAN
FILMMAKERS DISTRIBUTION CENTRE
AND THE ONTARIO ARTS COUNCIL
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thesir noses up ta niff the brutal and healthy
smell of sorse fortal heap of manure, sré in-
stoad still circulating stinky cheques from tha
international art club. Tirsd of itself, the
neutrasl speech of internationalism goet on,
wvan i the e yankess that have imented it
would not even support. Polemical art & yot
1o Do,

Nazareno Noja.

X
:
;
¢
L3
:
2
:

The intenfion to bridge the present imjpasse
for a critical identification thai is projecicd
tovands autonomy and criticism, a serics of
Monday might discussions on the overall 1

of counter - information has been initiated ai
the CEAL (in the Bbrary), During the last
comple of months the divcussions have heen

POLEMICS

temtered around the meaning of coumicr - im
Tormation, counter - productivity, termorism,

the posible sctioms that crcate elfective
change, to a practice of serulinizing tests and
pinning dlovn its obscurantist ideodugical in-
correctiess.  Polemifeal points were Townal.
The group, diversified in it pasitions, imvites
further contribution sn the counter - inform.
ation sErategy.

The loeg rosd to action s preceded by ihe
‘spark” lilil will accusiom e b talk 1o
one another i), as sggestod by Lomaine Le-
cson and Peter Dunn of London, England. (1)

These discussions are the basis af two projecis
the one with a didactic ond, the lmgplement-
atiom of a "skill r\rhmmc' (2] schonl whernin
artists are sharing infnmation and realicing a
diversity of an sverage month loing seminars,
andl the oiher is ibe exploration of ssues with-
im a programme of discussions and present.
ations of HUMAN RIGHTS, IDEQOLOGY, BE-
HAVIOUR, WORK, COMMUNITY. The o
all theme is °B POLEMICS TO THE NOTIOM

ceac

BASIC FILMMAKING Hoss Melamn

The woerkshop will cover:

I. format, camera, leas, .

L showting, lighting. ex jrsar:.

3 splicing, cxliting, somml.

4. primis, projection, laks, dstrbation

;zvéﬂuninn. beginning Jan 17-18, B:00 p.m.

MOVEMENT WORKSHOP 10y Eng

As an analepemlent choreographerfdamncer aml
martial artist, | am interesied in e i II;-F CTE
andl differend methads of movement. | have
heem actively engaged in movomentjohoncog:
raphy simce 1971,

The clases will inchede sammuj exercie,
l"_m'ln[ upr exercises cie. aml spratial oxpbor-
atioens.

4 week session_ beginning Fab 28, 1:00 p.m,
526

INTRODUCTORY SEMINAR ON EVOLL.
TION  Kon Gillespie and Veramica |asranger

The aim of the seminars will b to explore the
natare of Eviolution amd its neseandings for cach
individual. The anly criteria we expeat i a
vilal semse of humoar sl semsilalitey due 1o
il magmitucle of Chis studly.

B woek ssssion. beginning Jan 17 8:00 p.m.
Eihﬂ to 10 partscipants anly)

ART AND COMMUNICATION CEAC Collective

(n-going seminars on counter-information,
groiap practice, and relabed Eopics.
Monday evenings, 8:00 p.m, No charge.

THE PORTAPAK Lisa Eunuu*l
Hapds on workshop and basic video theory,

i weak sestion. beginning Jan 72, 2:00 p.m.
525

OF ANTHROPOLOGY” - intended as a follow
wp o the disoussions of Sell-desim, a8 prop:
osed by Yona Fricdman; the Contexitual Art
scmimars, based om Jam Swideinaki's theoretic-
al position (CEALG, Torants 1976: Egole Soc-
llaghae Interrogative, Paris 1977; and Rem-
enl Gallery, Warsaw 1977):  and the Bchay-
iour School as presemied in North America
andl at the Free International University, Do
umenis & with the collaboration of Joseph
Beuys and Caroline Tisdall,

(1) Their anicle "Fresent Day Creates History”
apprared im Arl Communication Edition 6,
Disrontae, Sabscoaent work abmg critical prac-
Torentae,  Subscquent work  along critical
practice has been amd presemtly ;Ilpf;mmu:d
mn England.

{2) The're is noaw in Toronio 3 'Skill Exchange'
programme anil NEWS[RIT dlisseminating :ﬁ-
i this programnse.  The dir-
lissimilar froan what Ivam
Wich has proposcd in his exnithpue for a “de-
mstigmtinalizing” of secicly.

A "COURSE™ IN/ON LETTER/WORD/IDE A
LANGUAGE ART Ihormsann Newties

1. Imtreduction:  Loking atflisteming tis somae
wisrils of made arlisis

2. The stwdyv of FORMNTmFORMA Tion:
U why somctimes wosrds wear i,

3, Backiracking - Looking at words amd i
tews as they appear i the Bandseapee,

4 Crimsover: Narrative Visual Arl & Nom-
Marralive Wriling.

5 The Wonliness of Things & The Thimgimess
[ Wanels.

E;EMR session. beginning Feb 3, 8:00 p.m.

WORDE [ohn Faicheey

Making svsc’s vocabulary @ fool Fir ey pression:
wsimg words lo say soensching precisely, ancd
IIJ-'ll'llﬂ uu'n-rlhillg e sav ba wsimg aels e

wiselv: taking pemscssion of langguage.

;gﬂm bagenning Feb 1, 7:30 p.m.

THOUGHT AND THINKING Ko Gillespic

The I.':~|l|illd.|i|.lll aiwl mcihouds of .||||:r|_..|h
will be practical and wselul for uncovering the
fecundity. ol thought.  The praciice of the
seminar will be a stwidy of some secent ideas
anel their meanimgs g0 the dilTercnl sectons of
socicty.  The exploration aml mvestigation
willl eonver physical as well s sockal andd pol-
itical thought systems with particular secils
ol the individual.

4 week weision. beginning Jan 19, 800 p.m.
(lamitee 1o B participants only)
525

VIDED CASSETTE EDITING Saul Goldman

A basic knowledge of videa recording tech-
miques B3 pae-reguisibe. e Partapak work-
ahigi o Eiuinvalent. 3

The workshop will eover:  casseibe editing
techniipaes, time logging tapes, imseet and as-
semble editing, production rd'll:;ns.

Successlul candidates will have access 1o the
CEAC eliting sysiem.

4 wook pnsion, beginning Feb 1, 7:30 pm.
525

hool

KINDERGARTEN AND
INFLATO-ART | Lerey Pasicimak

Tlie -y stilbeation of bearning. A chanoe (o
lwegin (o bearn all over again, 11 vara can’t beam
all bt sesmecthing i tan Bowes - Gt jrsle
alils i’ waerily leaming,

Imfatuwart. s the simpsle technslagey of inflai-
alde aobigects oo hos o build a theatre for
STENMLIND is7 B Her swalk oo wanler or haw s
Tsuwiled aon sntire st ts Bl im o shae s o o or

20 week session, beginning Jan 19, 8:00 pm,
5350 par session

BUDDHA MAITREY AME WEARS A
PURPLE TAFFETA DRESS Lily Chine

A bumpmrs gae Time o “rsbiant oo
sn b rcally exponentially asevlerating s
peracelesial splbsercal coergy hubdde’, expoes-
siing Chat awe art has over risen sl ol himan
inbeimtion  micllectmally compccived  and  alsao
thai weither can the principles of imitating
malure ever jrslace an arl.

7% wook srision, beginning Jan 18,
alternoons and evenings
faa: kiwi Trit, oyitirs, baked beans

ART AND REVOLUTION .'\.Ihl':l:ll- Mlarras

The course iliscisses e padrmtial aml ihe
lieninagiosns ool recenile Dsmsed colieral oome
tests. The overall aswmpiion s ool o social
B differeint lase.  Marginal amd pusk culi-
mres, peit:Marba, aad sel§ management ane
Harjaigs bis b aliscussed.

;_ﬂaﬁ. session, baginning Jan 25, 8:00 p.m.

COLOUR THEORY AND
PRACTICE Saul Gaoldman

A basie knowledge of video reconding tech-
migues i 8 peorcquisite.  be Portapak work.
shiop or equivalest,

The workshop will cover:  wavelorm analvsis
of video signabs, colowr camera - sct-up and
operation, alincment and colour balance,

Succenlul candidates will hive acoess 1o the
CEAL eolaur video studio.

gmm besginning Jani 17, 7:30 pum.

CEAC SCHOOL, 18 DUNCAN STREET, TORONTO 368 - 4033
All datas sre only tEntative, please phone for further information.
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RECORDINGS BY ARTISTS

The intention of the Recordings by Artisis
prajeet, Torontoe, October 17 . 30, 1977, wan
o survey & relatively unexposed artform that
deals with the l'rl.h:li]'ll:llliﬂ'ﬂ ol :mimd
amedia accepted this project ine not
Just awdiola and discs buai also videoia
when sound was a major comcern,  In a few
cases, the reconding was ‘propositicnal’ in tha
it recuired am covironmental set-up. Some
live sitmatkons were also implemented o pre-
seint first hane the implications of recordings.

As a survey, i was desirable to explore the
diversity amd extent of previcusly unknown
l'll.t!l'i.li The response was gnnl[ with -
emial reocived [rom l-.uru||r and North Amer:
wa, The diversity of the work §s an indication
of the openness of the project, itsell. Works
from the project that were made avablable 1o
the public inclsded si i usimg languags
new music, poctey, street sounds and fonmal
isl enmpositions.

There have heen o number of recent invesi-
igations of rocomdod materials through cxhib-
;ﬁ:u; i other centres. The "Ari Tele-
home” exhibition an the Museum of Contem-
rul’!ﬂ. A in Chicage (1969) was onganiced
w Jan van der Marck. In the introduction of
the long plaving recond that contains the con-
trituations by 57 antists imvalved, he siates that
“Uoncepinal art as documented, weorded,
naana lac e perlormed a "Art by Tele-
(Hhensc” i@ farther step towand the synoretism
of the literarv, plastic amd performing arts

which characteriecs the 1960°%". The mam-
muoth cxhibition "‘Contemporanca’ nr;:.liwﬂd
in 1974 by the Incontri Intemazional d°Are

“records’

in Rome, incladed & seetion on

which was curaied by Yvon Lambert and
Michel Claura. That section was nat extensive
because it lmited itselfl to only relatively re-
cently prossed artists’ records,  In 1975, the
Kenuisgton Arts Assicistion, Tormnte, with
ke collsboration of Kichard Kostelaneiz pree
duced am exhibition by artists involved with
lamguage experimentation that included sound
tapes, “Text Sound Tmage’, organiced by Guy
Sehrenen in 1976 as a festival, included prim-
arily lamguuge tapes. An imponant historical
survey of language art and concrete poeiry,
from Futurism to present day patiems was or-
ganized at the Stedelijk Muscam in Amster-
damn im May, 1977,

The contents of the exhibition and the perf-
ormces were Hsted in Michael Gibbs' Kontexi-
Sound [of Kentexis Magazine, Amsterdam)) in
June, 1977, In addition Lo the catabogaes for
these cxhibing a uscful ¢ ilation of re-
cordings has been incleded in il beienke R
Medlia”, by Cermano Celamt, published by
Dedalo Libri, Bari 1977,

The watks Tor the Tomomte Recordings event
inclsded rarities such as B, Heidsieck's "Exor
cisme” {Paris, 1962} andl recent ‘pank’ reconds
by the Podes, the Yiletones and *Baw War®,

For the dusemination of spoken amd other

sudio information, recordings are a fechnical
lL and cconcmically vishle mesns of repro-

ctipn. Az a radical wool, rﬁ:nnliup surpass
the limits of other forms through the hil-
il}l;l of wide disscmination and the wide avail-
ibility of cassette and recond plaving equip-
ment among all social classes.

Thavagh there has been am increasing prosfuc-
tien of reconlings by Canadians (in particular
in Toromio], this project tended to rely w
SRR Erl:::'n outside the Canadian :6“:::
Much of the success af the show is dure Lo the
collaboration of frends ai Shandar in Paris,
Guy Schrenen in Antwenp, and La Mamelle in
San Francisco, all of whom were involved in
the recordings format through the production
af cditions (Shandar’s cxecllent and very vaku-
e collection of new muike, Schicion's cas-
settes and Axe magazime, and La Mamelle's
awliogines and videazines of various perform.
aner picers). We ase alio grateful for the as.
sistamce of Editions Hamsjs Maver, Zweits:
chrift magazine, the Stedelijk Mascwm and all
the artists and ather imdividuals that helpsd
o reslocate the works included in this sanvey.
Andl fimally, we would Lke 1o thank Lawnonee
Weiner lor his patience and enthusizsm daring
the recording of his sound picce “Strike While
the Tron @5 Hot', which was commissioned by
the CEAL for this exhibition, Callaboratars
o ‘Strike While the Iron & Hot® were Paul
Bartlet (English/French reader), Sophie Des
smadees and Marie-Josce Marti {French read-
ensl, Homey Moviek {vocalist), and Ross Me-
Laren {engineer)

AECOADINGS BY ARTISTS

ADER, Mary S
* Wigeie- Brgaiy™
ATl G 1T
A on prem.

ALLELUTA, DHemiasnis
U oed™

ART Y TELEPHOME, 19658

VT a2k e rediedh g Bl Ty 1he Bl ol
Costempoegry Aat, Chicage, o 5 fatslogpss whirh
ik et ks b Selnshone of 3T et
L L ]

Feu® B, Aeman, Flakaed Aimchsasgy, Johe
Baivirianr 1, e Banter, Mol Bockner, Ceoege Boeche,
Ay Bomsigen, jaey Lee Bpae, Pl 3, Qumireng,
Freraaa Detagre, Ja Duabery, Kb desnina,
Fiobar frosvesos, Hens Hess, fahied Hemdion,
Craei Hogg i, Dure Dt Homprios, Rodees o,
Mg Lepir), B K painain, dasph Koauth, L
Lewes, Sod Lewstt, Fobert Moma, Broos

L G O i [ Dippear.

Pechusirl Gavrm, Fobert Smahnon, Geenths

Liscker, Sran Ve de Bosk, Bene Vewt, Fres
Limsadn Yorspd, o e e, i s Begmaes,
Weilam T, Wiisy,

ATAE, bt

“Epa of Gilgsmaeth™, 1977

tovtr 13 et et et vt h e
Frgnach, Erghat goa) faplng.
eradbegid ey Sharsas, Parie

BEWFYE, knaph ind CHRGETIANSEN, Mennng
“Eeha liuhe Bymahoni ™ snd "Maguen of
A, 1872

w17 smch o gt PECIRRIE =

o ol B0

BOWADHNA Y, EHare
“iMegareE, 1977
LA B L 1

BOBEE LA, Jees Womi
Mg ' aeaka”, 1905
ocen ae

wroduced iy GUEALM,
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IRRLES, METSCH, PITH, MLUEM, snd WEINER
“Munchngr Koo Mo 10187 1976

Itepe 17 wah § e s SeDoet g
pracheced by e ong Mayes, Stutigars, London.
i than ol 1000

BRUYMEL. Tos
e GILUID = ELIKEN

BLKDAWERI, Charles

) Mlaratem o i, 198

e 12 mh o el

proshsred by Eaih Boaka, Sanis konacs

SEAL

Gy sl Feerrgn o New Yori™, 1977
oA e o

CEAL dde toiwn, Tttt 16

“Dhacunuon o Brhavaos et the Rendes Werk pd
Flips, e, 1977

[TETL e

CEAL mcbiiom, Toronin.

CIHARLIEN, Jergust
~ha B s
el e B, (i il b el
coanrEy, Shand, Pe

CHAIETIANSEN, Havetang
wee MEUYS, Jossph

CHROPIN, Hean

= wranigng lor Jeen, 1973

T wrch gl recordeng wilh siur e of Auor magasoss
Dy Bcheperars ok bgn, Rt

CONCATO, Augnan
Wbl e ™, 1077
T el v seCoaThg

CURRLY, A

"CEN ) @ werhute del gundng msgna sco™, 1908
17 irch s recording
durraenils e o, Do,

Db DA LAy

“Baurd Fosm™ perlerance, TE0E
% irch b & v videotser,

M men

DiE FILEFPI, Formaaia
“Maicisc”, 10T

K= wopiea p loermence

troak irhe "

ETOALE DU MORD
“Salactics from a B, 18TS
b & vl i 18,

32 rruin,

=i ey a8 Tres™, 10T
L. bearcpera
fArmen.

rranar by | meve Mg ihupll

"ealT, 1978 3
eodou ¥ dsocaiur b
- L

EVES, Biups sl MARIRAS, Amarign
iy, 1977

¥ sagin s o0 g wnth for Ao
Crath '’ Murs Mecondh, Taranin
axfition. ol 1000

FOWEESET, Frosi

“Mlarcha o' Alsgre. domasche V18, 1997, 18T7
e i e

R Som kg o,

‘peaririy Bhasda, Pard.

FOHJIR HORBIMEN, e

" Caradsria™

B3 it peren dii (a0 deng
Gridlin Houser. Tosonng.

GABCHY, Tath

T Pragen for Suslicinss’
LT

Brwabamius!

GAGLIONE, B2 snd LOEFFLER, Cart
“Hemage o Ender Tod™, 1977
Sl a1

Asschar e
Ls Mamalie sl

lsiso e DADALANDE

GELUID = KLKERN

i@ oy sl o s Citeloges §38. 11
Bl = Bl | vt threw T inch dac recomdbingl
Teen Drunal

Barde | & 3, ~“Sound Blcck™, 19TH



Dk Peasi pmahery

St | A& 2, “kieoloon”, 18TV
Putar Brrwrrocien

Siche 1 & 2, “Imags and Sound prejramms,
Sorucherss 121 - VB0, 1R

[ by the ik Musarn, Ao

GIBE0M, Jon

“Two Salo P, 1977

13 inch elag rebirdirg

prosuged by Chashum Souare, Mew Yok

GILLILAND, M.
=hspecti ol Tempesliey™, 1976
i & o videOCaE TIE

21 mis,

GHERBAN, Algsande
Prplavarnen t de thies vatushle wr Pivyiepmeng
sonane de I*Avenue |. Jeuses a” ke Rau S g 5. 7,
» Mosirouge, Frante."!

open il

GIIPPE, Ragr

“Sand”, VOFT

13 ingh cies moonding,

50 min.

e robeane by Shandar, Park

AR L TR, Flichasd anad MOTH, Dieser
=Canceonen de Cadecges”, 1876

ke 1 "aricn from Cadanues’™

st 7 “Haanicher lmdar ™

T isgh plEen dins recandng
ot By Hanjneg Mo

pdibian & BOD

st wne ART BY THLEFHONED

HEICHIE CK, Barmard
=T Beogaien & um Pasepaoiou™, 1903
T inch dac recording

“HIET (Enorciamel™. THET
T inch ding recoiding
3 i, B3 wet.

HERKAM, L

“Eipetesn Day Tops", 1080

T onch dae ratieding

ducsd by Movd Brosdos Pre,
San Frarisco.

HILIGLINGN, e
“Phamaimpnologicsl Artwois™

i, wery imle, ‘2. hyiSeresiomy, 3. &,
A wat| il papper, Bound lasgpiape A,
et

10 mis.

JANBCOT, Francoas snd HERDEIECK, Bermard
“Encopornage”, 19
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by Gy B o
wdition of 4}
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“Pokir T pasie sy resa®

iR TIE PO Th METe e e e
L]

courivny Shanda, Paid.

JONES, Jo=
“Munkomachine™
sgurdkmie
by ekt it i P b Bertin
it o 20
Tamage of musicmachine uppised )

KAHN, Kithry and MeMAHAK, ey
“Coory Brewnry Strde Bosp", 1977
T wnch dag receatding

Dare To Srrsgals Wecoeth, Derreer.

EOSTELANETZ, Awhard

= Enpavanen il Pross”, 1067

wiche 1. 1" disloges &8¢ (35, T plabesun 250,
2, distogue e 30U A, reewrlings One B0,
. pil-intarvps on recycimg 4130
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10607, B swcelier 1020

s o o T P ey 1

s rekC e 1
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13 inch gac recoedeng

st 1. “Earth™, "Fap"
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EUCHARZ. Ldesice
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LADIK, Ksslin
“Pronetic Interpretitios of Visusl Posary™, 1876
gade 1, 5.0, D Mook, K. Ladik, 0. Toth, 8. Seadi_
suie 7. B Srombarhy, IF, Zegorionik, G, Sandric
T irsh diee reconding
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LOEFFLEA, Carl
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INTENDING BOOKNESS

A story is told of an anthropologist visiting an
iskandl ini the South Scas. OUn one accasicn, she
beought a book, an objeet of great enriosity
and [xscimation io the natives, who had mever
hefore seen such a thing. But: another time
she had with her a copy of the same book—
this confounded the natives. for, remarkable
& e Mt ook had seemed, that there might
cxist iwo identical hooks was inconceivable.

But matters should seem no bess stramge (o us,
we who celebhrate o peint ruplmium: s much
s we have mrmundrin-nduﬂ with multiples
wnd imterchangeable parts, unigue beoks o
maim a part of our reality, dlisregard For
their integriiy lltﬂlﬁlhﬁmdinﬁ:{

What i the guality of “beck-ness” —ie., what
are the conditions that will satisly our implicit
wnderitanding of what constitales a book?

What credentials or suthorcation do we de
mamd of 1® What must a book be o be a
book? This ks the question raised by the mnge
af work presemted within Bookness: an exhi-
Evitioan af i cpiink Leeaibi.

Nod wecessarily in answer to this question does
the Dutch artist Ulises Carvion say

“A ook is 2 sdquence of spages,
Each of these spaces is perceived an o differ.
ond momeni -
a bisok is also a sequence of moments,” 3

Here, the order of those spaces has been Froes
en—in ame way or another, cach page i bound
to its place in the sequence, cach page s
bound o a space and tine. Within this bomd-
age, however, the deviation is immcmse,

That these books manifest such diverse atti-
tusddes amal ches i srem as a thing;
moreover, BL IR ihat allows thear
diversity. Many of these ohjects were
dueed via techniques that would make ‘lﬂ:;;
mproduction in multiple diffieuls, if not im-
possible. Unigueness is &% @ THCAnS Lo
emcourage breadih of sensability: | hape, this
breadth will in twem, cngender within us an
amlers of our own assumptions, and a

itiom of the anitquencs of cach partici-
pant’s vision,

Wisiom in the sense of a legitinacy of imagery —
this body of work makes apparent the esseniial
subjectivity and coherenee of cach person’s
approach, that any image is liable 0 be ap-
propriated for “expressive™ parposcs,

St reinforee an awaremess of our expecta-
tioms, | kave 1o jaxbaposc un.:-ne[::k:
B the conbest of books 23 hooks are conyven-
”i?ﬂiﬁ?‘éﬁd?ﬁuhﬂﬁ&isggf“"*
L A Loma

1) as a cubturzl artifact, jxtaposed to the
behaviour of its wsers. 1L is itselll an image,

milimg a comsciousness of is Eﬂl sigmi-
il.'..'ll‘l. Its mecaning is disminated by its fos-
mal apprarance, which we as consumers
cann repudiate.

2) a ag natic eventuality, its signifi-
cance diminished and diluted to the point
where antithetical positions resade, quite
comforiable, on facing pages. The nature of
owr expoctations of i1 are so vagee as to be
all no consequeence.

From the first position, we speak ol the “trse
nature™ of books: not ealy = 8 sequence of

moments, but also as something inti-
mate, Esch person will read a tex ata
different pace—the way in which a i
“reasl™ reanforoes the unbquencs of that boak
L ils Feader dur‘-’n‘ the time it is being read.
To share the reading of a book would be an
imposition; to look over somconc's shoabder
impolitc—what we wanld commil 1o no one
elses eves hul our own do we commit o a
dinry. Reading-time (mow!) is private property.

Aok i alinde bit ke a box—distines, float-
img slightly off the surface om which it rests.

We Eift the lid and climb in. We enter a ook
il wr were lunncling throigh 3 H

ogmize the directedmess of one's ivity, to
see ehsewhere the germs of one's own ideas,
and to a0l accordingly

JOHN FAMCHNEY
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finally breaking through o the ather side.

Hamwrver, that we may choase Lo recreals @
conibali ticins &t will i no more tham o comvenicit
jection w hehaviour, certainly no ah-
seraction Trom it 17 we want 1o know whether
we will “like™ l._bn-ui..;.f u:hi;l‘ilﬂy Tp through
its pages, stopping andomly. or at those
where odhers hr:rt li d, Even ll.'l.hp—l.'n'
tenoes o langer pass by like teains 2t the rail-
way orossing: i every wond For iteell, the
trained eye skimming the page like a iongue
Lasting soup.
By which I mean this: that a “book’ as a form
would be an e — ey -
phaas, ing o immediately  perocived
nooils, enduring outside the confines of s
mystified historical context, s unigue a5 the
moment of terming a page.

Ll w

O the other hand, thiat these books are called
“unbigiie” does give groands for 3 distinetion.

Unlike the South Seas natives, we have seen
honks belore=we see them in stores, in librar-
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cils mad clmging o m, Brasiin
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5 POLEMICS TO THE NOTION OF ANTHROPOLOGY.

From April 3 to May 6, 1978, the CEAC is organizing a 5 week discussion
SERIES

series to r_tamme the theory and to surface the polemics of communital
living. The sessions are intended as interdisciplinary rescarch focussing
on five basic issues: Human rights, ideology, work, behaviour and com-
munity. The polemics offer alternatives to social nrgammlmn in search of
a new pragmatic base.

The tentative programme of discussions is as follows:

April 3-9: HUMAN RIGHTS.
Sessions on prejudice and the demonstrations of
struggle by women, gays, children and deprived
minorities. : :

April 10-16: IDEOLOGY.
Sessions on cultural institutions and sbﬂcfmcd
alternatives.

April 17-23: BEHAVID'UFL
Nature of oppression and liberation. The socio-
biology ol genetics.

April 24-  WORK.
May 1: Polemics of the dominant technologv of prod-
uction and alternative work bases. _.

May 2-6: COMMUNITY.
Polemics on autonomy and social organization.
Case studies and practical models.

e R i e

The April workshops are a follow-up on the regular weekly discussions at
the CEAC. Prior theoretical work to these discussions have been the
Self-Design proposition by Yona Friedman; the Contextual Art seminars
(CEAC, Toronto - 1976; Ecole Sociologique Interrogative, Paris - 1977;
and Remont Gallery, Warsaw - 1977); and the Behaviour School as pre-
sented in North America and at the Free International University, Doc-
umenta 6 with the collaboration of Joseph Beuys and Caroline Tisdall.
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