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ART & COMMUNICATION n?2
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"Et je prevois que 1'initiative (de
1'art contextuel) sera mieux reconnue
par 1a suite comme 1'intuition juste
de la nouvelle et necessaire orienta-
tion des demarches artistiques."”
Herve Fischer in Parachute, Winter,
1976.

MARTHA WILSON PERFORMANCE JANUARY 20
8:00 p.m.

"My name means the shape I am--and a
good handsome shape it is, too. With
a name 1ike yours, you might be any
shape, almost..."

From Annotated Alice, Chapter 1

CANADIAN PREMIERE OF MUSIC FOR "EINSTEIN
ON_THE BEACH" BY THE PHIL GLASS ENSEMBLE

A single concert by the ensemble will
present the cdntinuing harmony of Wilson's
new opera. The opera (a collaboration of
A. De Groat, B. Wilson and P. Glass) was
recently presented in its entirety at the
Metropolitan Opera House in New York

and in Europe at the Venice Biennale,

the Festival D'Automme in Paris and
premiered at the Festival D'Avignon.
Note:. Due to very limited seating,
advance tickets for the concert may be

purchased for $5.  FOR FURTHER INFORMATION
PHORE 368-4933

2



phato: Polish Contextualists
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Ron Gillespie at the [.C.C., Antwerp

MOVEMENT WORKSHOPS®

I A cléss in movement exploration prob-

loms and improvization lesding towards

irdivideal and group performance situ-

atiens with some historical dbudy of

artfdrams performances.

Time: Saturdays. 1-3 p.m.

Duration: 10 weeks

Begimg: Janiary 7

Fee: £25 (510 registration fee at be-
gimming )

11 Open isprovisatiosn Morkihop. This

4 to be free and cpen to anybody wish-

ing B0 work im the area of performances

and sharg their knowledge with otherd

to broaden Borfzoss This could take

Lhe form of locdely improvising together,

or different pecple lesding & workshop

4t timed, Brifgieng in whatever socund,

marks, film, words. It 15 hoped that

the groundwerk in class 1 will enable

people to filter into situation 1.

Time: Saturdays, 3:30-5 p.&.

Beging: January 7

Fea: Free

Far further information contsct Ji11
Eellos (BGI-DATO).

HALLWALLS

Hallwalls, 3D Essex St., Buffalo, 1z am
alternative cestre presenting didsctic
performances, leclurés, concerts, Screen
ings by wvisiting artists and critics,
sch &t Vito Accomci, Rita Myer. Lynds
Bengliz, Dan Grakam, Brece Haumars,
Barbara Fose and Mickae] Snow.

1 v ’ i q S : PERFORMANCE SPINNIMG
. | ';.' | . FEBRUARY 3-6
' B i | New Piece by Wyndham Wise and Richard

Shoichet

4 ”. 'b i‘1 This performance is the first one after

photo: Babette Mangolde
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the controversial collaborative work
"Shoptalk", an experimental piece on
"communication'.



CONTEXTUAL ART:

The November seminars of contextual
art in Toronto were intended as con-
frontations among Art Sociolog. Col-
lective, Jan Swidzinski, (Provisional)
Art & Language, Joseph Kosuth and
Sarah Charlesworth, and some Toronto
‘workers' involved in the theory and
praxis of a contextual nature. The
task was to find the commonalities and
divergencies among the parties, as a
process of initiating a dialectical
communication among these groups shar-
ing similar elaborations of socio-pol-
itical practice.

Individual hostility (recent splits
between (Provisional) Art & Language
and Kosuth and Sarah Charlesworth, and
the further splits within (Provisional)
Art & Language), New York cultural and
economical domination, and the formal-
ization of the (any) seminar situation
did not help to bring about an in depth
exploration of the supposed commonality
of the parties involved. To different
degrees, all the seminar participants
share the intention to practice self-
criticism and theoretical approach to
their social practice.

Transcripts and other documents will be
published by the Centre for Experimental
Art & Communication. The effect spread
by the focusing of contextual art de-
bates is quickly taking shape. Para-
chute magazine (Winter, 1976), Arts-
Canada (Dec., 1976) and Spill (No. 2,

have shown some awareness of the
contextual art statements. For the
CEAC, the seminars were historically
essential for a self-clarification of
the function of art in a post-conceptual
stagnation.

The seminars functioned both as prac-

tice and theoretical exposition (never
finally verified or verifiable) of To-
ronto 'workers'. It should be pointed
out that, in fact, early in 1974, the
K.A.A., in Toronto, had presented some
tentative approach of contextual art

(then called 'Contexturalism'l), although .

remaining at a formalist level of art.
The dialectics of a social practice
requires a time factor that then was
too early to expect feeding back the
original proposition. The on-going
work within shifting 'contexts' is con-
tinuing, this time as a collaborative
project between forces and 'workers'
from Canada, East and West Europe and
1 - r aron

perhaps the U.S. ettt it oaenes Wiien

BRERICA (K.A.A., Toronto, 157%) and
E;;:-ib!nw (Only Paper Today, October-

‘-—""'--__

ELLEN MATDMAN

I want to construct a room dedicated

to Fyodor Dostoevsky. It will measure
8' x 8" x 8'. Its exterior will be
black, and its interior walls, ceiling
and floor, white. The viewer will be
able to look through a single 2' sauare
mesh opening. A sinale naked 1liaght
bulb, hanging 1' down from the centre
of the ceiling, will illuminate the
room.

A framed black and white photograph of
a pregnant torso will hang on the left
side of the far wall (i.e. the wall
opposite the opening). In the right
corner of the far wall will sit a black
straight-backed chair with dice on the
seat. A folded newspaper will lie in
the corner diagonally across from the
chair. On the floor between the chair
and the newspaper will be splashes of
dried blood. Scattered about the walls
will be counting marks of various sizes
dﬂne}with soft lead (i.e. M1, M,
etc. ).

dea: Eedith Lock ,
Contextual Art Semin

EAL, Toronto
ars, Hov.'7TE



FOUR LEADING HUESTIUHS AS PRINCIPLES

WHAT IS A/THE CENTRE FOR EXPERIMENTAL
ART & COMMUNICATION?

-=It is the working ground where the
forces of intellectual production, cul-
tural consumption, as well as the ex-
change and the distribution of culture
are managed in accordance to the need
of Art & Communication while affecting
social forms.

WHAT IS ART & COMMUNICATION?

--It is interface impact conducive withi
social forms as frames, structures, be-
haviour. Art as materialist practice
and communication as dialectics in jux-
taposition along contextual layerings
produce revolutionary effects. Art &
Communication is basically this: dia-
lectical materialism practiced as ide-
ology.

WHERE IS ART & COMMUNICATION'S AREA

OF ACTION?

==I1t locates itself anywhere within
intentional perimeters- to affect the
cultural neighborhood outside itself.
It is dependent upon manifestation of
itself. Itself being a context out of
content back into context, that is id-
eological praxis back into secial prax-
is or vice versa. Analysis and behav-
jor are the directing forces.

HOW DOES ART & COMMUNICATION DO ITS
WORK?

--"He try to carry out the principle
of administration with as few people
as possible. Critical analysis prac-
tice surfaces important issues. We
reach outer boundaries to find out a-
bout unintentional conditions. One of
the tasks is to work full time adopt-
ing double methods to manage culture
and to modify its direction(s). We
try to carry out the principle of Art
& Communication with as many people
as possible.”

Toronto, 1976.

The January discussion by Art & Comm-
unication is an open session on 'behav-
four praxis", to be held at the CEAC,
15 Duncan St., on Sunday, January 16
at 8:00 p.m.

MILITANT ART FROM THE LAND OF BEAVERS.

“Every artist a soldier" is an unfounded
truth.- The rapid re-development of waste=
lands and marginal warehouse spaces
provides a glimpse of the end of un-
revolutionary building in the future

art milieu. " Only collective struggle
leads to victory over territorial man-
agement.

The 89 Niagara Street artists have un-
covered unjust eviction from Their build-
ing. No media coverage was found or
sought. We hope for a stronger cohesion

in their radical stand to achieve the
necessary confidence leading to a vic-

tory over obsolete zonings. Land spec-
ulation and zoning by-laws block the fuller
use artists can make of marginal indus-
trial areas in the downtown core.

The seed for a downtown large scale art
community is bound by Simcoe Street,
King 5t. W., Spadina Ave., and Dundas
5t. W. Worksites in operation are,
besides the CEAC, the Music Gallery,
About Books, Peter Pan Lunch. Impulse
magazine is on the move outward. AGO,
OCA, Gallery 76, OLd Village bookstore
and Vanguard Books have been long edging
the area. GI headquarters is the latest
arrival.

HEATHER MACDONALD

To commemorate the struggle of Heather
MacDonald under the brutality of cap-
italizations with eviction from her
work place without a just cause, under
the weight of paralytic institutions
and of armoured funding agencies, a
collective (companions and friends)
will install for public display her
latest statement: the RAIN ROOM. The

environment will be on view at the AGO
(Art Gallery of Ontario) for three weeks,
starting February 16, together with the
documents leading to her actions.




The forthcoming super B scressing at
thd CEAC will héwe & discussion, to be
awdio taped, om the work screenesd.
The January ofen Leiifon s at eight
o'clock on Tuesday, January 18

FILMS .]I'rLHI]AIIT £9, 8:00 P.M,

DAVID SHULMAN PROGEAMME |

I:i Premonitory...)

Many layers...)

A current, .. )

wnt it led

LR .. 8]

Specious Present

[The Vacancy...)

(0n a Continuous...)

The fi18 wirks régrelent conitructivist
studies made with larguige a3 an ircoms=

plete reality. The "Books™ are comsbrect-

ed for the Tiles im 3 manner that they
(both file & Book in & dependent rela-
tionship) are astuming & changing mean-
ify 4% the morphology of the relations
thip (book to film] changes. Skulman

StAtes that Me dess makb, however, make
artists' books But films,

BEGY READ PROGRAMME 11

The films selected (for this programmg)
have been made since 1968 and it is

the intentioa of this progresms to 4how
that & strong imdependent Tila culture

is, and has Been, devaloping m Australls,

that 1z, in gereral terms, as qood as
anywhere, alibeogh we are fsslated from
the latest avast-garde developments.

PAST EWENTS

PETER DUDMR

His last f1'm "Editing o& the Bun™ i a
tramifer frolm video tape to file of fast
editing tequences which keep through=
out eontimuity of Scund. The sound is
amplification of Tive ranning with a
resulting jazz quality.

FAIRL SHARITS

Some older &nd dome récent Tilms [from
the installetion at the Albright-Knox
Gallery im Buffalo) shown at the CEAC
have been described By Sharits 4% én-
viromental and based on kit preocous
pation with Fils "grafn®. Sharits,
howgwar, adwits the limitations of these
tedies and hopes for & new turs of his
work into & more “personal”, perbapy
"ranantic® approach.....

SIPER B FILM SCREEN]WGS

The December 14th screening of experi-
mental super & flims rovealed the en-
couraging future evolution in film from
Toronto. [m the two and & Ralf hours
of profection. a total of eightesn films
WETE BCreened,

The tuccedsful setsion of new footage
exposury makes orp believe that the di-
rection of the yeaty Mllasakers s di-
wersified emough not to bore, and yet
the differences in Cinematic orienta-
tion will correspond to a “"dialectical’
ground for further discussions of new
filmmaking, WMo view polntd areé loca-
ted by the juctaposition of dizsimdlar
works, Frobably the sost surprieling
effect from this 1ast screening was the
high resolution and sophistication in
the Tilm prodection and mostage, audio
dubbed ard carefully edited. The re-
semblance to 'home' movies wat far re-
moved. A rundown. even brief, of the
works screened will give some idea of
the different processes involved.

We gratefully ackncw]edge the cooper-
ation of Ross McClaren and Villen Teder,
independent Toroato f1lsmakers, for
their lending of projectors for the

last film screeming.

I& order of appearamce in which they
g hown ¢

photo: Castelli/Sonnabend
Dayid Shulman

Photo: H.Macdonald
Missing Associates' performance at CEAC

A lecture=perfomsance by Lucio Poazzi
of contextual Axt &% & wideo plece will
be monitored Trom the 16th to ‘H £fnd
of Janyary [Nece to & p.m. dafly].

y filmmakers gather

WILLEN TEDER:

Film #1. Abstract sequemie Of random
patterns of paint cracks afd dynthesiped
configurations shot in Tast sequence
with vome flicker affect.

Film #2. Footage of & ilow motion clowd
fermation obtained with video interface.

LILLY CHIRO:
Clese wp of tes hands rotating & small

| decorated ted cup, qgradual ly faded put.

ADRM SW1CA:

Makirg & referemce to & building cornér,
using the presesce of such cormer as a
split screen, eipecially contrasting
with the pedestrian traffic on the &d-
Jacent sidewslk,

BOSE MCLAREN:
Complex montage with fine editing. A
itudy on movement between points of
head , cars, ruuln; Epcond M= of
1'1 recording hyster-
By

fcal laughter and yfulness.

BRTAN KIPPING:

Film #1. Camera motion/panning from

8 referential horizontal positiom ime-
to the oppesite side of the korizes
always following & vertical path threugh
zenith. The panning 13 repeated im
differsnt locations reference Bl b
Fillm #2. Excellent 'contextual® fila
of imterrelationship of sovesest during
"aff" siteation and sti1lness during
"on® light situstion. The frame 1%
bept ConsBant.

STEVE MIBLOCE:

Performance filems of male body in an
epizode of hosey and o] bathing with
a riminescence of Meehl and Hitsch's
actions,

HARVEY CRAGD:

Sequerce of mirror play. The mfrrer

is held im a blocking position, Covers
ing part of the background. The reflec-
tion 5 then tentatively matched with
the Background T‘ll.'l'.. near il1lusion is
found.

MARLEWE WITH ROM GILLESPIE:

Foptege showirg Mariens experimenting
mpdical gedget amd other ware onto her
body.

ELLEN HAND:

Episede of hand study in different po-
sitions but always placed along one adge
of the framp. The editing s wery fast
agafism showing #licker effects which
work very well.

GEDRGE WHITESIDE:

Flat surface of & rocky Beach. The
episode imrolves the piling of pebbles
from the shore and than the tossing of
the same rocks from the mousd back nto
the wbET.

ROBION WALL:

!noti-ge of & fire befing extingaished
firemen. The construct of the whole

sceme achieves humourous effects.




On Peopile

Women and men will be children and children
will be women and men. Children will be maore
powerful than women and men. Il amyone rules,
children will rule, but as they becoms women
and men they will forget their power and try o
someriaull back on themuchves. Some will
gurvive and go on to become women and men.
The others will lie where they die, and will be
like the earth and the logs. The result of their
pubic eforts will be reflected in their smell.

11 must be remembered that Today's people
willl live in Today, mot tomorrow or yesterday
of the day before. Only Today will exist, and
it will only exist Now. Economy has a basis of
future and past, which both being abstractions
are pot on the same basis as Now, Today's
people gat Today, fuck Today, give birth Today
and die Today. Today's people are mol either
physically or mentally ke those of yesterday.
Todays people need not be people.

Peaple can live in great fear. A hunting hope
on their longues causes a babbbe of excltement
im their mouths, but it never reaches any where
a3 there is nowhere. Today's beings have no
fear of fear. They are all Hunter. They are all
afrabd and they stamip thelr feet as what (hey
lear is Beliel (unstoppable). They jump from
great heights and My 1o their deaths if Today
can't get them First. They fear yesterday. The
litthe childrer: are ithe treest of Today. As yet

they can have no yesterday, but when Uheir
growlh comed, Lhen they oo might jast jump
fram those tall trees.

Today's beings will see “baing” as the prime,
rather than “existence™ as the prime.

O Possession
Through changing the mones of evaluation,
Today's society will allow everyone to possess
the most valuable commodity, Power, The fewer
material encumbrances the average being
possesses, The mone power be will gain, Because
of the aversion Lo individual recognition, each
person will do l'n.tl:;F to il himself of, o
never acquire material possessions. These goods
will anly point up that he is there. Once he
becomes a target for secognition, others will
find it necessary to relate to him, which will be
precisely what they and he wizh to avaid most,
Recognition defInes an existence. Through
recognition as an individual the main souree of
biis power is losi. His one possession gone,
Through power being encouraged as the
prime-life possession, Today's society will be
abde 1o develop a much faster Mux-bage.
Peaple will be able to live in conarbaticns of
imcreasing density with less conceptual and
emotiomal friction. Today, people will mever
recognise ather people, Recognition creates
histoyy, and history necesitates reflection
which stimulates reaction. Dénse populstions
can't afford reaction,

Socikethes which cannet afford o give people
real personal power, by & heavy moral stoess on
the development of the individual, which in
effect circumscribes his obtaining any real
pawer. These societies encourage the develop-
ment of myths which show the leck of 2
collective conceprual apprecistion in a wholely
netgative light. In Today's world there will be
w0 poatession of sur-names, and most peopl
will be called John. By ‘Power” Todiv's
society means Muxibility x5 o base for
positioning, so that all possibbe human resounces
ane available at all timves to all beings.

Women and men
_fhliﬂlnlill.lldhwiﬂpwﬂ:lmddoﬁ.
"‘Women™ and “Men” will not exisi. Men will
be womien and women will be men. There will
be no number of identifiable sexes. There will
be no one Lo count them. Dogs will be women
and men and cats will be childsen jusi as
children will be odd hens.

Muaic

There will bé 5o music as sach. Masic will be
the process of Hitening atl aoise, rather than to
it. Density of moise will be found atimective.

Health

In present terms Todays sociely will be
supremely unhealthy. Food will be seen in
imchdental, rather than objective terms. The
behavicural circumstanges around the physical
act of cating will be so indivisible from the act
inzelf in moat people’s minds, that they will
never know whether they afe cating or
behaving. Food will taste of nothing in
parnticular a5 nothing |s particalar will be
nigarded as more desimble than something
specific. It will be shapaless and colourless,
and will need no preparing, It will be available
scattered ail over the klnd. People will hang
araund these lamds, not for the food, but for
the situation. Today's people will regasd
chemicals as imponant as food. They will have
a0 regard as to what the chembcals and the
food dio to their bodies, as they will not think
of themselves as being alive o dead. Most
people will be covered with sores, cais and
bruises due to their kife-siyles, but this will not
malter iw them.

Togay, the only reason for a day to end,
will be death, exhaustion or forgetfulness, Days
will be found in caves and sunshine, just as in
night and day. Nights will be coaxed inlo the
bight, and days into the dark, Darkness will be

encouraged by the young, and the old will

grect The lght with suicidal blessings. '.['h:mnl_
will drsz materials around Lo Gl up the kight,
andl old men will clear thie space fof night.

Today s lear-pod Mo will be appeased by
avcidentnl desth,

“'We limit cur systems to try and grant
ourselves immoartality. But if we are neither
dead nor alive or neither cats, logs por humans,
what meed is there fof immortality ?

Owur feet are neither ground nor ours. Maybe
they are pedestals fo our mariality. IT so, why
should they ever die and rof? Both employees
and employers are locked; polarised on one
pedestal: Belief reinfosced by Memory and
Faith. If both are poles, Morth and South, each
must be uncompromising to refain his concept
of existence, which is essential to the
maintenance of lentity, Understanding,
Knowledge, Truth and Fiction. Who lives on
the Equator? The unemploved and
unemployable? IF so, they live whese the fruits
age richer, the sun is warmer and where “The
Jungle Is Impartial.” But they're so used 1o
partiality that most will die, save those that let
their identities blow freely in the wind.
Mothing's like tomorrow, and seme things are
Today. Polasities pro-create the state of
conflict. Usking reason to justify this conflict,
man has to use Truths which utilize conceptual
Droublethasght as their invisible pawn. Only if
mankind believes in the existence of Thought as
an ontology, it conflict essentially vhe state of
his existence.

If mam is 1o be acquired by the jungle of

. will hawe to neagralize Confliet or
o -Iil’;PH of existence,
S it his capabilities

a3 & non-func material. Maybe his

Behavious, of perbaps his Feet, will non-
fTuncticn his functions and ket thern meet.™
(John)

Movement

Peoples’ movements will nio longer have any
bearing on where they go, of how far they
travel. They will Ring their arma, feet and necks
in upconcemned parodies af de-lineated
movereEnt.

Sexdeath
Simce all books will contain all information
sex-books won't exist. This will reflect neither
repression nos lberalisation. Peoples’ awareness
of their celebral and physical natures will be
extended to the point where any photo or
paper types/texians will be capable of
falfilling sexual needs. In Today's society
sexual development willl be 3o extended that
male/female sex will seem bizarrely primitive.
"“There are no schools as the idea of
learning ix counter-productive to the Mux-base
of inter-object communication. (Bear in mind
that, dogs are trees and cats are people o trees,
and sometimes both,) People ane born and die,
and death is not prolopged. It is obscured by
the Present consciousness of the society. Bodies
#lay where they drop amd ane part of that
Present. Death is not hidden, The cat snuggles
up b the old lady s dead body. She is a tree.
A log. A curious smell. In her youth the was
sexually attracted to railings. She was as
attracted to them a o people. Trees, Mowers.
carpels, chairs, all used to affect her in
different ways. She would look, but not see,
m-.u:lm. bist not feel, caress, (but nod care for),
many different types of beings sxuality, and
then grow an crgasm in the limbo of hier mind.
She was part of the generation that found the
break batween specific-concept sex and
“mothing sexed nothing =x™, (John)

Clothes

Buttons and button-heles will not exist, After
all they exist on an illusory basis of one Lo one.
Oither basis of fastening and attachment will
b used, Material will exist that sutomatically
attaches on contact 1o all material. There will
be no different styles and no conotpt of
different articles of dothing. There will be no
concepl of calour. There will be only varying
shaddes of one colour, Red, blae and yellaw will
ve socn a8 one colour. The process of develop-
menl tewand this viewpodnt will come when
people start to declare, “There is no colour
Yellow. Yellow is Green." There will be no
clothes shops, Clothing will be entinely an
individual responsibility. Peopbe will stand
behind curtaing and declare that they are
clathed. They will stand on floors and the sales
of their feet will be clothed. They will sink inio
thelr no-ihape seats and feel clothed. Situations
will be considered to be clothes as much as
clthes will be clothes. Clothes will be situations
nit necessarily related 1o people.

The Universe

Because cach man will see himself as a spinal,

the illusory proximity of 2ll material beings will
be equal. Since thire will be no conceplual basis
fox space, the heavens will be sensed & being as
near as the horizon. Stars and planets will not be

idenitified as objects. Fingers held up to the sky
willl be viewed to possess as much star-quality as
the stars themselves. If stars are seen as
“Perfections’, so will cuts and grazes on bodies
be soen as such.

Feet

Feet will be within one of the most involved
arcas of comcern in Today's society, They will
be sabject to the same amount of comparative
thought as space-reszarch ks in our saciety. IF
you are a spiral, if your basis of thowght exiss
as 3 spiral, 21l material beings will be neither
mear not far, due to the equidistant unlfommity
af the lines of a spiml. If your spiral does not
extend to cover areas of material involvement,
they simply won't exist. Someone who sees
themselves as a conceptusl point will
themsehves spatislly 1o other points. A being
whose consclousness is the shape of a spiral, is
rever conceptually at any point. Now o spirl
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AIMAATION OF A SOCIAL DRGANISATION

The first of the twe directions nmpd
upon in the present treatment of

use of & ool F=organisieg syitem ai &
learning model, iz its use 1= & symdelic
interactive machine method of concept-
aguisition within *fialated” emviron-
maenitn] oo tioes.

The Tearning device 13 in itself & sim=
wlatiom of & pasial ﬂr!r!hmhﬂ. the
#imylation being capable of evalvi
aciording to problems gessrated by 103
oun fabeication or its esviroments.

The simulation 13 intended to show jome
of the set imvolved 1m establish-
ing tacial-decision strecterss that gpt-
imise the inforsation retources wtick
14 haldi when matched against probless
that threaten the stabdlity of 1ts Fab=
Floatfon. The fimulaticn has an inter-
nal strectere that coatimally Sedks
equllibriem between ftself and & 5=
bolically prosented emvircament, and will
rest in the same position ungll & pra-
dictive sode] It Bai of evenld in Lhe
o rorment breaks dows as the Hnt:.b_
change, Tn which ciie thay become pro
1-:?‘ In the gvent of chanpes in the
eiromment, The strecture of the sim=
wlation has te re-orgesine 1tself in or-
der to bulld & new predictive sodel,
ekl geserally established is III1$
Gt manimum wid of bewristics out
Iefermatica gathered from previous e-
wvents stored by the systes.

& 4 probles s generated and a predics
tive model of 1t evolved By the Lyites
in grder to prowide & solution, 5o the
limi fncrease in ST oulty embody-
ng more parts, the Pfld::gll [ 13 EY
that aFe S8t up 15 cope .
Temy having to evolve sccordingly. A5
the probles level rises and 18 becomes
more difficult to provide solutions
80 the swccetsful provision of & solu=
thom will tesd to faveur oo 1vé
relatisnthiph between nodes that make
the simulation, as agaimst compati=
tive ones. This w faveur o=
mﬂl'lﬂ relationibips brings about
eitablishing of sgreed relaticnships
bitween nodes, forming the foundation &
of & 28] fbrecture beiween fhem,

The simulatics functions as & task-ori-
entated Tearning mechanisa far e to
four haman operators, this group fors-
ing the system's nedes. The nodes are
Fichly comnected vis & msAilor $5 & cen-
tril net, which takes the form of a
dedicated computing Jevice [a device
which it given to & particeler programme].
Each node or individeal In the group
gy gn gl OF IAfleence 1m Ehe central
net which, whean the simslatica 11 in

its start poaition, are all sguil and
Teozaly cormected with sach ather,

The central mit % used to establish
chamels botween members of the growp,
Ehocumgh Inftia] 1y whes the similatios
fx in its start pedition they are con-
sidered diicrete adaptive systems with
ne existing connection betsten them.
But az the sisulatien pregresses and
members 0Pt £ Co-operate, ChAARENE can
b wikablished betwesn the nombers wia
thefr individual areas of influence 1n
the central pet. The establizhing of
channels Botween members enableol orgae-
Tsations to be Tormed the nodes throwgh
Butunlly aqreed 1inks that increase the
heuriscic power and retsercet of the
contributing nodes. The kied of soclal
ttruciure that eserges mombers
is L on the naters of the 1inks
eilablinhed. For example, members nay
ree on specified cased far co-opera-
tien but remads essentially individual
nodes In the systom, or agres o riche
Iy cosmect, or altogether a5 ore
adaptive organifaticn by mutsd] agree-

The simalatien 13 srgesised so that,

a5 problems becoma more S177icalt, the

coantttiony between menbery will bave

0 increase 1 order to build besristics

mug Bafy rules. The extabliih-
grganisations mede up of more

than one monbar becomes the 1kely

tion for members. The way the simulation

okt Lhin v s folloes: sech momber

of the group Bai his own moadtor which

which 15 wied t5 espress or register

dpciglond they have mide and Bl§s o

receive problems. While the problem

an individusl sesber receives i3 dis-

crute, ot 15 the solwtion thay srrive

at, its effect on the relationhips

bEtbEn BERbETE 15 discrete .Hl.h‘-

af

3

e
predictive mode]l which makches the rest
of the ;

Stephen Willats

In the ieinial ttages of operating the
simulytion, sembers or modes are given
problems which are 1inear and comprize
Tew evesti. i the simulatios progresses
thay are fed mors difficult problems
whlck hive many evests n parallel and
ard son-lisear. ANl the membars of the
rowp are Tod the samq probles and they
are given a sat time to provide & sol-
wt1eA in the form of & model that matches
the events conitituting the probles.

The first member t3 provide & solution
can store thE redwlis ds & rule for
furthes ute as o basfs of & fwturs Beur-
1stic. As alresdy mentioned, the result
oF salutfon {8 dizcrete to the mesbir
that provides the sslutios. and I3 mot
wiailable to-other members eacept
myteally sqreed rulss for ce-operition,

A momber bag to kave some ares of In=
flegnce 1s the central met in grdgr to
continue to participate in the sisula-
e tha dize of which 15 related s the
amsunt of ?mh'h-: thay have solved.
This stipulatien i3 uied as as nces-
tive for sesbers to try and provide
talutions to probless. The mester or
combinatios of members that colwe a2
proble first will iacraiis their area
of influence n the cestral net, The
larger a members ares of infleence,

the nore thay have priority of potentisl
command in shy strociure evelved between
mambers 02 ulld & predictive nodel of

i lim. A member can achieve 4 pos-
ftion of priority in attaining potential
commatd 0 4 (ub-set made up of othee
members simply on the netion that they
have more rules in store b0 Torm & rel-
evant heuristic for & particular problem.

Thowgh 45 a member's area of Influence 9
15 iscreaned in the cestral met, o 18
relationship betwess hisislf and cther
snbers becomes {onately urctable.
The instability members 18 cauted
by moise generated n the chanse]s be-
‘teean the member with priority of poten-
tlal command and the cther modes. The
maise lewel in the channels Betwesn
mamtery 15 reduced 25 co-operative re-
latforships are  established bebween
tham, f0 that as nodes attain the pese
Baie-1ine, the relationship Batwesn

them becomss yRable, The larper the
dfil &F 16T luénce a momber bas altaiced
in the cestral met, the more Sifficelt

it s for the mesber to extablish coa-
nections with apother member bSciule

& thi livel of nilse between tham.

The sequential increate in problem diff=
foslty af the dlsylation progresses seans
that gradually more partd are imalved,
Some of these parti are mbodied i probe
Tms requiring the application of mem=
ber's previocesly Tesent snd steced reles,
or conbinatizas of #lesesti taten from
them snd applied to the grovision of

‘rani heurditics as solutions.

In order to provide & saleticn B & prob-
Tom & heuristic has to Be comstructed

by & Beeber or Co-operating mesbers that
hid 4t many, or i3 equal to, the pares
ie the prodlem. ThiG fn §tee)f means
that a8 probless incresse 1n the msber
of parti they hawve, so the sotivatien

to co-operate batupen mpmbers alto rises |
in arder Lo fhire or cosbiee stored rules
‘bﬁ'llil wp complen beuristics as sol-
utfons,

As problems ecreass im their complesity,
a co-tperating members will have to
organise o decisfon ghrstere ssongst
themselves o maxiniie thelr rescyrces
and to previde sieflarly complex solu-
thors, May uh-gmun decisfon ttructare
letween co-cperating sesbers will nesd
& commen largquage in which to deteribs
to eachk other thair contributing parts
Hm the production of sulteble Bewr-
atict. .

i, :
The Kimd I:'ﬂr.lsuﬂ I}ﬂtlm “.ti. + L]
Hl o sembers m
S 1 s e,
of & hierarchy, with Hﬂ#n the mmmber
whide contributing part of & hewristic
s most rilavist to the constructisg
of a predictiable model of & solution,
ing L. Thosgh, &b soon a5 &
solution has been coaitructed by Co-
ﬁ:lllﬂ members of & herarchy asd
i to be correct By enabling stab-
111ty betwesn go-operating members®
grqanitations and the problem eiviron-
ment, the rules of homsostasis medn that
the wb--imu Elerarchy 4 cappears.
As the higrarchky between Lh-m?m'l—
i) membari ditappears the bage-11me
Betwidn comtributing menbers rides to
settle at o Tevel equilitrivm. This
qradesl rise to squilibrium s schieaed
throegh the diptminatica o conleibu-
ting members of & Mlerarchy of the sum
total of data held In the hierarchy.
In this way the command of any hierarchy
ikifts sctording 1o the probless presented,
being given to the member who ab any

particular mmest can supply the most
powerful and relevant rele a3 8 selution
to s problem. I thed makes Ehe best
use of 111 Besberd' relources.

The essantia] comititwent of this pro-
poded model i3 that members stablish
their own decliion-saking relationships
fn order to extract predictive sodels
of thelr envircmsent, evalving the dev-
I'IUEHM- af a social strecturs which
enables this to occur.

A MOFL (F SOCINL DSTAA[SATIN

The social Seciiloe-making model that
i3 stil] carrestly predosinant i3 es-
teatially derived from sachine s soc-
1ety, and h atpects of 1b @re un-
derqoing mdification a3 4 result of
factors uch ag new technology, evel-
wtien of societa)l cognition, etc., {t
s still the model that moft social
groups are Bullt srtund. The fore this
cerrently predomimant gscial decision
makiag mode] takes i3 in By -
cisfon role model disgram’. My map of
& decigion role model shown in .f dlagres
illwstrates & system that 1s dosfng
by am sriestating body that i3 sade up
of & comparatively waall sumber of cons
tributing members coniidered aqainst
the namber esployed im ke rest of the
Setentiting bty porr ior it
L) Ll i L]
the parassters snd constructs for the
rest of the structures, determining 1ts
riestation,

The orientating body feedt 4 decision
tres which functices espentialiy fa &
blerarchical, uni-directional faghion,
Ench level in the decinion tree relying
on precoedents for making decision
temined by higher 1 # 5A the tree.
The decizion tree Léndi o gemerats Tis
fwn prescribed sets of rules for mak-
eq decfifons. The sesberihip of the
dacision tree Is pemerally sssociatsd
with middle class socta] griwps. The
decision tree 18 turn feeds what | have
called o machine base, &5 & result of
the mall mount of deeiticn making
aisociated with 15, The machire bage
generally eacepts prescribed conditicas
for aperation the dicitlon tres.
The social greups that are Vinksd to
the maching base bave bewn traditionally
6in 43 working class, thewgh this is
By ne means & condition of mesberthip,

While varioun pocial group bre asioci-
ated with d1"¢:ﬂl decizion roles,

Ehey can share Pave sindlar arean
of decision-making, though th&is re
mainly confined bo damestic situatioss
twth a3 gardeni shopping reuti
helidays. #tc. On the other hand, deci-
ibon-making that affects the nature of
4 scial groes's secfal asdfer physical
snvirament are ted a3 operating
within set prescribed linits that are
net by and large determined or articul=
ated Gy the secial ‘s mambership.
Far instance, sesbers a secial grimy
g0 mol generally detérming thamselves
‘the nature of P nefghborbood commin.
ity sbructure, the relationship their
vocial hai to other sscia) groups,
their ical emviresment, work roles,
sacial resources, e,

The structure of soctal growps that are
At differsnt levels in my
decision role model tend to nise
thimtelvid sround Tundasental drives.
O of l.h'h;rlm fl,l?r, effects the
composition of g social greup, and per-
the meit fmportant, 14 the habitusl
:-ru towards social homsostasis. Some
principles relating to habitusl deiwves
Dowards Momeostasis sfe Aee out]ined,

I= comples organisms that exhibit homeo-
(Etasis o state of esquilibrive between
the fabrication of the organisatios asd
its externa] snwiroment i3 # after
a3 being the best positica for fts sers
wival., It is alse at o stabls stets
that a predictive model of the envir-
orment. Caf besk be obteleed by the ore
lil-hil-l'ﬂ'lh'n which #5 also essestial iF

t iz uitimately going to sucesed in
surviviing.

Fer & member of & human anl Lt ign
the bullding of a r...:i':’.. mece] nf
their physical sviroment 13 1ikely
15 be less importast than that of their
tacial envircamene: the leal an-
viromment Being detersined st
eople by thelr soclal ose.

Though basfc drives mean that eguilibe-
fum 15 wought by pecele with their phyi-
feal world, it is habitustion withis
thalr toclal eaviroment in order fo wal-
fdate thelr membership to thelir social
ervironment that is more Gemedigte!
-mln!m to them.  Eylet evolve which
Intain internil stability within a



sacial emvironment bod thess | have called
18 rule dtructure, Enowledge of whai
constitutes the rule itructure has to be
sequired [probably wecomciously] and
operated by & rambar in order o Ba fully
believed ard accepted as belorging to
& socfial group By 105 obher menberi.
This precedds which & sember goed throush
in order to conform B0 & Pale Structure
Tays & large part in formisg paraseters
gﬁ:‘:lhﬂf m'llﬂ- o

It 15 through a rule Structure®s effect
on a facial group’s member's beliefs
that it determines thelr perceptions,
atbitudes, etc. of their own and other
social groupy; these alss being com-
manly shared by other Besbert of Lhe

s ful group.

A gacial ressurce bas g comsfderable
rale 18 rednforcing the rule structure
of a sacial mirﬂ.ﬂﬂt, in that it acts
a3 & fomm of costral oa member't habi-
tur] drives lnd hlill‘l. There are &
wide variety of socfal resoerces coming
in sany different quises, and t FaTE
from gentlemen’s clubs, fance halls,
British Legisa, Foathball on a Siturday
afterncon, tea breah st work. political
roup Beetings, to the bby Seouts, Suss
morning church, etc,, degending on
the soclal emilromsent. For esasple,
at one level one cem Ehink of a terals
elwb a8 being ceatered arcund temnit
a4 t [ome iz sot saying that it
s mot). but it serves & Bore 1EgOrt-
ank function within a particular social
enviroment by satisfying certaim reedy.
For exsmple, 1) it reaffirms and refnfor-
il habiteiticn and Stréngthend the rales
for it, 2] it enables power amd domin=
ance drives ©2 b belfiiled &t & Fitusl=
fitic Tevel that, 1F played cut in real
Bife, would upset stability: & member
might be & Bamk clerk 1s
tut the best player by might, 1) it 13
Al & way of ensuring the Locial @a-
viromment's hﬂhﬂ.f_,l boy mewts girl,
etc, The evolution a social enwie-
mment's rale strocture bogether with
asgocianed delves, priocities, .,
are largely undetermined by 185 mesbers,
wrdl UhES Ban Tormed the sotivatios bedisd
the idealogical dirsctios of projects,

A rule structure determimes the 1ntersal
rurning of & tocial eevironment and 18
¥ bath prasoribed asd peoscribed.

A ryle con origisate ia & wooial emiir-
oreent on one from some form of
eahflier iy withln an Alsatian
that i of th secial efrlremment,
or canflict betwsen another social
©an pmnuln-ﬁu But, on
ether hand, ralys are crfazed within
& wbclal eovironment which originate
“from exteresal sowrces. [n both the fore-
mefLEoned cases the rule tends mt Lo
B comiciouly articylated or costralled
by 4 sectel esviromsent”s memders, be-
fing & product of svents or designed
fntervention. The abience of oiatrol
gver the make-up of & rule structure
By membars of & rule stralturd by mam-
Bers or a social emelromssnt Fesylis
in & secial ﬂ?lﬂ‘l-'l“bﬂ that doei not
necessarily relate to or serve their
Individial community seeds. Artentica
fwitihes are designed and et up that
are directed at social from sour-
oot eaternal to them snd ChET CautE
mimbiri to attend to theie, rather than
probless withim their social emviron-
ment. Some of the sttenticon swiches
cong In the form of projections, which

ps between actual needs and

% are creabed their
mboediment in fantaiy sitwations. Tha
projectied meedi extirguizh the drive
towards achievement of actual needs and
redirect attenticn towards the fastisy
onmi. The re-direction of attention
towardy fantasy needs results fn con-
fliet batwiin mealsri of & focial Trhl'ﬁ'l
actual peaition withis their socia
viromment srd the pew roles that are
birliy crdatid for them ia Lke L
feni. Thi projections] needi hive 1o
be attaimed by &4 member of a
18 order Lo be Balieved and scoepled
by otkar sesbers, and thui b= in 4
1tion to achieve stability within
group-

Members of 4 ocial group might well
Ba aware of the conflict that sxists
betwess their sctusl poiitios within
their social snd physical emsdrdnment,

Iﬂ'llﬂlwll‘ﬁ'ml"h ars IHI-I'
as fantasy projectien. m. w‘
of social are urable to exercise
sy control ever the forementioned state
of affairs for fear of violating the
rale structure of thelr socfal eewir-
rment , which would invalidate their
ml? Ingtead, 1n order o fung-
tion at all, & distomants buffer i3 o=
recbed lnrri-r te mafntain & gap be-
pwpen ke acieal state of their envir=
omeat and sembert of 4 wocial growp's
prajections of 1t

A STRUCTURAL MOOEL OF SOCIAL DEVELORMENTS

The zecial weolut ionary develosments
that have Loken 7““ timce Lhe late
I340's have resulted fn the gradea) e-
roifon of the proscribed, dmcludive so-
:‘l-l.i structures tech as typified mack-

ne age seciety. The asvent of mew
d-lkl Hinei in the sclences and the
grewth of new technlgues. coupled with
developmenty in education, etec.. have
kad thelr effect on the fabriceticn
af gur soclety.

One major socisl dewelopment can be
seen in the preceptable tendency of an
iacraaifing reluctance on the part of
decision orgeaisations or thelr members
te pccept proscribed deciplos rmles.
Blgo, in the rejection of ceétained so0-
cial comditions and Behaviour that is
not self-detormimed, 1_&. RoR-Selerm-
ieistic. In other words there i3 an
increasing tendency to self-responsi-
bility 1= the determination of social
bebaviowr, conditions, #tc. Certain
other developments within tht flelas
af Aatisn technol hasi s
ulted in greater sccess and awailabil-
1ty of information and hve This tosded
ta Treredts thi THLErbction Betwien pre-
wicusly separabe disciplines and social
roups.

Cybernetics, the behavioural aad social
sciences . togetber with other related
ditcipliney have sitablished the pois-
inllity of greater fnsight and understasd-
ing of societal developeents amd of
social problest, through the growth of
bath Bardwire and ceaceptual, sphculla-
tive models that Bawe been olther taken
up, o Ted inte diverte aress of society.
Theve models play an incressing part

in directing the cowrie of toclety's
sfruEtural evelulion: thowgh these dev-
elopments have mot efowrred 1@ 18608-
tion, bwt through an Tnteraction that
wiy fal avidest previowsly.

A mode] o the kind of social structure
which i3 evolving i3 redically different
Trom the mosels employed Tn machise age
cullture, though sdeittedly it iz only
presently at & Deve)l of advanced sipeals.
fts cestral characteristic being that

of a homesstatic net type system, ex-
kibiting self-organising, :-ﬂll'- Tii=
tiosiry. iateractivg lgure, Homso-
stasis 13 an important featere fin
bermetic models of adaptive contrel,

and has enabled selT-erganising decision-
makiag tens to be postulated, the
implicitions of which are of feportance
to the structure of sctusl ssclsl as=
sanizations, Systees that exhibit homeo-
stasls generally have a chammel sbruc-
ture which 15 essentially single Tayer,
each node 15 comnected te all other modes
by chasnels. This feature of homeostasis
means that 1m & stable paaities the dyi-
tem hat & zerd base-line [fig. 3].

Ancther characteristic of s StrUCRUPES
s that there ire Ao permarent or iet
hierarchies, thoegh trassient 'I‘ﬂ:l'l ones
cam ocowr In enstable states.

All medes within the syites can be either
affectors or effectors and are coual in
their relatieaship to ene srather; &
¢hyrge in gne node would sean the struc-
turé ré-ietifing IEself to find & mew
position of equilibriom. Though the
tendency 13 for Individul] moder to
reuin ynipes lalived, thelr input to
all pibsr nodes cen cause & nede to
develop & nomspermanest wll-llud
ramme in order 1o meet the dems
of a specific problem with shich the
struchurs s Thoed. Fewivir. i1 outpul
Tink to all other soded entures that
it can reset to its wrspecialised state
tha raizieg of the Aet's Bade-line,
h either diibributing the scouired
programme, OF Qivieg scoess to ather
modes (0 Che apquired prograsme,

In & model of simple homeostasis with
four effectors linked By fesdback, and
with an inforsation ingut of sy 12,
the homeostat would optrate By schise-
irg equilibrium leawim each effector
with 3. I asy one affector required
the total information input, 1t could
seek thiv state from Rhe ether effectloris
this would couse the Bomeostat Lo
unitable and weld chune redistribution,
AL angther Tevel coa can view the model’s
effechori o holding specialised inform-
atfon, sach one cigable of seebing and
#;:lhﬂ iefarmation (Recoming effectors)
wther specialfued effectors, or of
Becomieg & scurce in an ares of inform-
ation. Thus the effected nodes can
Bant oy affectors, and vice verss.
Hence the correlation of both sedis
and information specialisation. becomes
increaiingly cross referenced and thelr
correlation sore (omples.

Thi eridd réferencing of {nformatics
of what was the exclusive prerogative

of disorete disciplines, has had its
wffect en their aress of attenticn.

The demarcaticn of the attention bound-
arfes of a growing rumber of disciplimes
15 Increasingly loss evident, areas of
cemcern mo lorger being the esclesive
prereqative of any e discipling.

The implications of these evolutisnary
terdenciet on jacial developsents e
#igaificant to the artist's criteria

for defining a theorwtical and opere-
tienal basis, this being previcusly
derfved from an exclusive emviromment
with pregcribed areas of attention,

An ecasple &f thig ‘Ih 1f the events

in the emviroment nr on the sys-
tem's chasmeis, an wxpaple sould b &
chasnel between twe nodes which has been
subjected to nofse, & & redult of which
B the nodes 18-
flgured and mizunderstond. Contegueatly
BlifiAbirpratitisn mives, resulting in
the nodes estabiishing two & fferent
bage lines. [nteraction between the two
rodes takes place in order to arrive

at & point of referencs which iz comman
to both nodes, from wiich & new Tanguape
can be comsbructed to elther svercoms

of sctommdats the assunt of noalie,
[vemtwally, if the conditioss that gen-
erated the modse are consistent far &
perfod of time, & siw bate 1ine is eitid=
Iiiked betwetn thom, N self-brgesising
system caanct exist outsfde & contestual
enviremmest to which it 3 comsscted.

In erder to achieve intermal equilibriom
a stable state will 4lse have to Be foead
with it5 snvircoment. This 1o best ach-
feved by comstructing s predictive madel
of the erviromment, the System cas adapt
its structure im order 03 meat aventi

a5 they ocour 1n the envirFcemest with
the minimm of conflict. Thus the system
i3 conbimaally bulldieg sodels of 164
enviroment , Tibrium Being I‘ll‘lll'!d-lﬂl‘.
on and eguatible o the success of the
models. :
Instabi ity within the fabrication of
the syitem 15 caumed By the conflict
generated betsees new eveats which become
problems to the system and 1ty sodals of
pradiction, hitherts accepted asd ybored.
Kedes comtimually shift thedir relatics-
ships to Torm Blevarchies in an endesnr
te coRiEruCt mEw BodElE of predicticn.
The formaticn of thete problem solving
Rlerarchies iz estabiished by nodes in
the system qroaping (ALS Sub-Sets.

Thr:i andii hioe & F:I:Ht\llir }1!1 ‘i-l!l

L1 tﬁ"ﬁ L L] the problem in
band, ATl nodes im & seb-set hawe po-
tantinl command over sthir nofes, Lhe
hierarchy corresponding te the velevance
of thelr bias te the probles state

A WOOEL OF A SELF-ORGANISIRG SYETEM
3;..11 » charscteristic of my mede] that
system axamplified by the model 1s
made Up of netes, which bre specified
mints in the tyites of some changing
walue, These nedes sre sdaptive organ-
faatices in thafr cwn right and are cap-
able &F havisg an effectory or a
relationship with ansther mode. This
means that there gre o mumber of Opera-
tignal categories that modes can have,
these befng: 1) an fnput 13 received
before an cutpul i giwen, 2) am cutpat
18 i!'lu before an input f3 received,
3) e fmput 13 Feceived ot the sime time
a5 an ir glven, 4] a mode can
contimally act as an affector to ome

to asother part. A1 podes are connected
to a1l other aodei in the system

& channel or Tire, enikling cation
tetwean any points in the ftrecture.

The iystem has a Tundmmental drive to-
wards internal equilibrium, thiy teing
the Best state for the survivel of the
iyibon. In this poaition all sodes are
asyigned the same walue.

BAn eszentia) featurs of u w1 g~
ing system 15 & commen Tanguage which
Facilitates interaction between Sif¥-
erent nodes.  The seeking of isternal
mlliii_ enterel that the languige
wwolves. If different parts of the g:.

tem gperate their own 1
15 am wastable relaticash m them,

possin 11wml-'+' Tte)
ng in & simle

and 4 common Base 1ine w‘mw
Tha latter muy bover above the rero base
Tine, tha drive Being extinguished sace
tﬁﬂl “ﬂl-' :! Illﬂ#}lﬂ“.. A .

re of & felT-grganising system 1%
its structura] ancertainty when oftusted
in an evolving envircement, for it i3
contimally i5g to attals equili-
brlus batieden itE Ontersal state and




that of the enviromment.

Tht resultieg interaction between nodes
esablat #tlcal 1y Sevised strategles
to be formed. The larger the channel

| | DECISION ROLE MODEL

sfre, the greater the system’s u||ub1.1-
itfes for redundancy. I!:-qu.ltﬂ‘t there
15 less kel ihood of soise or miziefore-
ation affecting the system. Simfilarly
the more nodes that balong ts & sub-tet
tha more capatle the sub-set 15 of max-
indsing 1ts myde's output on the maxim
that ea-oparative interaction between
modet s worth more 16 Devms of dutpel
Basriible poawr thin the fum of ten
Individusl nedes.

orientation body -
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A basic model for a homeostatic self-organising
gystem, showing total coupling between elements,
A, B, C,D. Elements can achieve a Effector /
Affector condition as a result of the total coupling.

Stephen Willats is the editor of Control
magazine, 5 London Mews, Paddingtom, London W.2.

Comtral magazine 15 also related to the Centre
for Behawioral Art in London, Erglénd,



IMAGES , THOUGHTS AND STORIES RASED (N

K T2 Wik SEntray TepRTvRTion EXPERIENCE
Frotographs and tape recordings wWere
dome At Intermittent, but eskmown, Cimes
throughout the experience. Language st
edited from twelve hours of tapes.)
Mamcy Gordon, September, 1976

photo: Petr stembera, Praha

|

PARALLEL IIPE[U.IT!E
etr ]

[ g L
Pregee, February 23-27, 1976

Eoth of us gpent thres days without
drinking. On the evening of the third
day, I offered the hamster and myself
wing, which nelther of w5 can bear.

Thiy plece was to end whes one of ws

took & Srisk, This happened on the Tifth
diy, when the hamster finally drack the
wine,

hams o Stembery
food drink  feod dreink
Izt day E9FR  nong brwad none
Ird day COrR ROhE Eread none
Ird day COFR NohE bread none
EEn1ng wing 15 offered
dth day corn refuste bresd refuse
Sth day corn  refuse  bresd refuse

afterncon  drinks the wine=END OF ACTION

phota: Nancy Gordan

Third Day, 5 g.s,

He would go yachting if his maswasn't
Eroken. When you're §n the hospital,
they muit care for you. They can't lesve
Jyou. Vou need help ewerywhere. They
ering apricot juice amd saltines. Grgnd-
mother was dying 1n hér living. Her hair
wat matted.

%%nm [MITH HUNEET ANTS)
elr ]
Prague. August 27, 1976

Thee ants got three possibilitien to get
ot of & box 1 opened in the beyieaing
of action: t6 go to the Tight im dark,
to go the soumd | mude with & 4tone and
to 9o to food [jam) | kad on my fingers.
They chose the third possibility and
ate the jam as well a2 bit my 11ngers.
Then, [ ate the fas together with Elhas
(they bit my temque, too]. If the ants
hid chosen the first or the Second odi-
bilitied, they would be free.



phetd: Garfield Smith, 1576

P CORMANCE-LOCAL  TMVESTIGATIVE PERFORMANCE
faraTeen Broutzeau

P Performance,/ This 15 not any form
of snd e Interrogation af perfermance,
tealf it maralyobrying to isolate

= pendition under which it 15 worked

u Fer the most, perforsance is done
'#&ht coafines of o space attributed to
This form of work. The first private
performunce work [ ever attempted was
dong &t the Ballery TE. Ii wai worked
out privately with one person warking
Gul the technical aspect. 1 began to
write and slowly come to TAXDNOMY which
wig oming cut of the ¢loset amd into
the bathmomm, Much thimking went 1nto
Rhis work, suchk ainute deteils were get
up B0 clue the viswer in on what T wWEe

PAINGIMG [N THE HARVEST

"Bringing 1n the Marvest' wag & ritus)
perforesnce by Wemdy Kedc-Lest with Johs
Lander. The piece wai concelived in direct
respoats 18 her investipations of Mega-
1thic stoms aomments and Burisl groesds,
&5 W' ai Enox-Leet's contirued Interest
Orawing upoe & Hopl fmsge,
el cemdtrusted o 5ix foot bundig
corn Stalks atteched Do s wooden frase.
Withls che gallery space this scwlptural
#lonent furctioned 43 4 wall plece, an
fgon to fertility.

With hew body gressed, sdedned wiih iirisgs

of 2Bttty wrapped around ber neck
ankles, ard ten freshiy cul et

Ea1ls sErung srownd rowe iyt K =L it

perfomed & teinty o itual.

uafting on the Tloor beside § chalk
wrd Carwan 25 #fTigy stuffed w 4
bt proceded to wlthdrdu mets it
tic tcons Trom thi sntrad 4] ¥

togethis thé ibomich openimg. Thaie
Drnasenti were attsched Lo the
of corm stalhs, sl chea the w
ture wax suspsndi’ “rom her fore
by o naoeral | ines Fap. Wit
4o KO- o th ga
&7 the double and I spirals, the

3 ERree=FoweFive
rling mation &

horse tails
ins eler
of Eha
it h
ing o
rinteabier o ol i
Eier =0 ar
Five e L] ¥ Ling
= [
[ manl
ayurys Lyt
£ d gifrime f t er-
3. Thié hidterica 1
spiritesl. The cast € Cone WS

constructed by Paulo Campbell.

-

after. A thin f1lm of plastic separated
me from the publle. People brought Be
food and varfous forms of Bou ipment for
my Journey, The focal plane was brokes
once and the Intruder stayed a1l night
and recorded all the sourds in the gallery,
whieh | turned, when | talked in my sleep
and when bhe peaple came by the gl lery
Erd kfgckied cm the back door shouting,
“Gocd night, BapoTeon®. Whan | awske,
ihe kad 1eft and & large paper describ-
irg my nights sleep was next to =, the
work had become part of ome other systes,
a4 part of the plece bad Teft. That night
I left the gallery and the space was

RO under the comees ryule, 1t wad art

ard no longer an attespt at fnvestisa-
ting peblic/perfommer/object situations,

Hith this 1 went Back w0 private work,
the file of past performance works bulldy
up and refuses to lesve my home. | have
yeb To see succedifal public performances.
Their depesdance on additioeal props £
bridge the gap between subject/att{tude/
IHF:N'DH' and viewer increase the failure
ratia.

I TUAL PIEFORMANCES

Wichaele Berman b Bouglas Peingle:
“The Rites of Nullajwk®

Wpndy Enox-Leet § John Lasder:
“Winding Sacraments®

Friday and Saturday, March 11 & 17 at
the CEAC, 8:10 p.m.

Admlssion: §3,

The events w11 mirk the explosfon of us-
conscious forces behind the collective
experience, Wou will witness & magical
prayer, ong which unites eterna) and con-
temporary symbali. & spirftual perifica-
tion.  These two "Ritwal Performamces’
hawe been created out of the need to re-
turn to primal instincts, and they re-
late to ancient Pitwali rather than o
conventiond of modern theatre.

THE RITES OF ML JAJUE

Ecitatic and inflasmatory, The Ritsy of

15 & new musical artwork created
7] s Prisgle and Michaele Barman.
The imsgery for this ritusl comes from
their recest journey to the Wigh Arctie,
whare Chay tpent days rossing thae fce-
flos of the Arctic Dcaan, searching
for the Seal snd Ehe tusked narwhal...
watching the hunter trasgfix the sni-
mals. .. eating only rae flesh. . .celebra-
ting the ascient rites of the hunt.

In tAlS performance, the frozes north
% recrested with & thowsand pourdy of
®elting ice. harpoons tipped with the
Twlsking tegk of the ses-wdléorn, arti-
Tacts that evokie the primseval Imuit
culture. . .And dressed In traditisns]
enieal sking, Morman Excomiak gortrays
B Buifler,

Dowglas Prirmgle's electronic ssunds
onjure o the spirlt of the ses cress
tures, “muliajuk® (Moo 11 ya yuk), par-
formed by Michaele Berman, who wccord feg
to sl belief, surrenders » part of
herself to mankind. The body of Uk
anlma) Becomes the eriginal sacrament
ia this guest Tor survival.

The exalied minic for ChEG plece mai
neetwed whille Douglas was on the dedft-
fg bOe-pang, with the Isuit, the ani=
mals amd the slements. The Rites of
E.-hlJIJ_n,:- oocur in flve parts, [Teked by

the narration of Mg sctus] dueperience

in the mrth. The music i3 art-rock:
priEal, rhythmic, asd Fhysically ievalving.
e fs Tayersd alectronically, wiing sym=

tepafrer, electronic strings asd per-
1% wcho machines, loop devicss,
4 recorders, 0o credte 8 denis

=itral pourd controlled by caly twe
reired 3 The muslc draws the sudisnce
infe fois rites ], snd back 03 the Garden
f Frirgle creates Baunting animal
crias end malodies with his electrnic
#lide. and resdery the space sacred for
the perforsenie plece.




HOTES on GEHAYIES

The evidesce of the control assused by
the social condition im & class conflict
for the sttaiment of a dispreportionate
distributica of power 95 alarming. 5SoC-
fal control (e&fch can B applied to cul-
twre, art, the thinking process) is a
mechasisn which pravents “alternative ol-
utiom" by individual decision. The
foundations of coatrol and coaditiconieg
arg based on the long history of humas
subjugatica based wpon the "limited access
to the sowrce of information/goods'.

That 15, 8 Ay pociety. the natursl
advergities are tantamount to an increased
dependance oo social balances and tecur-
ity.

In cur gresent daciety the cebnforosent
af depiadance 15 articulatsd through the
‘neceid ity of conpumgeige’, which 15 as-
sieilitated by the organization of preduc-
tion end consumptiom. Any doubi OF Fe-
fuzal to “cooperabe” 15 & Lrasdgredsios
on the code of ethics and 13, therefore,
& Behavioral deviatics from the social
Eodg.

The tehavioral actign it governed by

[a) & modification of cre's oem Behavior
within & given s1tuation
(b) the scceleration of a regressed
EBebavioral response to & stimulud
within & given growp
fc] the fdentification &f reégrésiad
bekaviors] trafts hidden by & cur-
rént mode of commenication
{d) isdexical amalysis of recurrent
responses £o lay oub fordcaifings
of bakavior
the yse of "mepty sigrs® within
diversified contexts to recognine
protatypical mlirings and the ex-
tenifica of archetypes
(f) observation on R Change of mesn-
ing &f a given semantical confext,
when dislocated from 1ts original
place.
K11 theie applications maie use of a
reducEive process of prectice,

The transiation of the Behaviosal sctions
into Aart DEComes .
(1) pavcho-paysical deprivatics of &
precise element
(2] confrfntation with an unasare group
132)] amalysis of social comditioes through
the effects of & Givee domirant
iden logy
[4) medis snalysis and 103 attumed
1arguange
(&) dialectical interface and collective

entreme £omtrad L
itfon.

THis range of acti A tudis azlf-
exploration and collective [Petr Stembera
or OLEa Mushl's therapy ooeune), the
interface of provocation and desarcation
sppearing im the wirk of Rea Gillesple,
which furfaced ir o behavicral modi-
fication of th n ks eagid

by =6

of pasfc incresses the individual's de-
fensive mechanism, The werk of Reindeer
Werk is fGnitesd the ssplification of

& deap meaning tabes out of ts comteat
{the act usually belonging to ramps and
schizaphranics]. 15 impact comes from
the juntapositicm with asother reality.

The beseficial uwte of behawioral actions
Tied in the enrickhsent of crftical judq-
ment, directed Lowards the reality around
ud which § kin for grafled a3 beiag
unchangrable and absolute asd in the
search for a deep structure of langwage
syntar ahd the 1ibbrating power of Cof-
trolling ome's own desting, beyond the
liaitaticn's of one’s contest. That fs
the active participation for the shaping
of § wider reality in'a pregest ise
A. Marras; Torgato. 1977

photo: Bob Bolak, performance at the

London Art Gallery, London, Ontaric, 1977
with Diane Boadway, Bruce Eves, Ron Gillespie,

and FJ"{:I‘JEF

BrTas.

-

SIGNAL WARIATION
on Eple

It has bewn shown thai behawipural tralts
tend to Be relected out by the primciple
of metabalic oomservation when they are
suppressed or when Lhalr origingl furction
becomes npeutral fin adapkive value. With
pur present inadequate understanding of
the hmman braim, we do ot know how many
of the most valued qualities are Vinked
genetically o more obiolete, destructive
ones. Cpoperativensss toward group mates
@lght b couplid with aggressivity toward
strangers, creativity with & desire to
cwni ard to domirate, sthietic real with a
tendency to violest resposie, and 50 On.
If the planned society, the creatice of
which feemd inewitable in the comirg cen-
tury, were to Soliberately stear its
members past theoe steesses and comflicts
that once gave thé deitrective phemetypes
thair Dorwinian sdge, the othar phens-
typad might dwindle with thas, In thig,
the ultimate getetic sense, social come
trol would rob man of his sdmity.

1. therfore. propole perforsanced ai' s
mrasure of cur CRpRCiLY To respend natur-
ally to Tear and agyressive bebaviour to
hapefully isprove our adaptiwvessss in soci-
ety. Exch signal 15 bated on mommal behav=
feyr patterst and &1 Such 13 deviant from
moral and ethical laws im society. Cer-
tain sfignals as in the case of toucking
become nommallized in the act of spitting,
for fsgtance. The extrese cates oF crofch
berfiig become piriphers] §A Besning and
it presents & particular wemoval from pors
mal activity. This extreme eximple points
put the rate of change in & particular set
of behaviours fros

tures to W N - Bl

SO TEby
soral dileemas, whick

adi L] ¥ mankind,

are Tl CUFTENT



The parposs of these extreme signals s
therfors to helghten our sersdtivities to
a change in the curvent restrictions placed
upon w5 by & political groep and to evdlve
ned fored of communfcation s society.

The reaction in European cities of behay-
Toural performances pointed cut a wariation
in responte, while the Canadian rospiase

wes less adapbive, and therefore more maive-
Ty based. For imstance, 1m Italy the res-
ponse wat dislectical, whereas in Camada, the
pudience tossed beer bottles.

CAN THRE B0 STLECTION FO8 ALTRULSHY
Fon &1 i Tesple

Study of the ecology of many types of
enimals kas Ted to the comcept that many
species kave developed bebaviour patterns
by whick the population denzity iz Vis-
Poed (Wymne-Edwards, 1862, This may

be by formal compatifive Fights for
brecding territery or by ceremonies of
sssembly in which dominarce relations

arg established and excepted [ a5 in

the roosts of starlings). Formalized
behaviour of this sort may will hive been
of impsrtance for man in the past, a3

1t 15 for many peimates and, indesd, for
man today. Such behaviour, of course,
favours the group ratber Than the fngdiv-
Tewal and has evolved some form of
group selection but individuals who ave
too spgressive oF tee LiEid would fail

to Teave offapring [Maynard Smith, 1§64},
Human jeciety Loddy depends upon the
scceptance of appropriate roles of sub-
migpion of the Individesl at least at
somg Lines of hizs Tife. Somehos, we nped
to solve the paradox of producing num-
ercud people of great ability amd, Indesd.
energy and inftiative wha yet resaln
co=operative. This is, I feel, the
present state of art Om Canida fn Lerss
of individsals who Teave the country

far scceprance,

The artist, who neglects the wishes of
othérd 18 90 an enviable position 1n
regards 00 the rest of socicty and irdesd
1s supported By that society. However,
the contribistion oo society 93 small

in value for that sochely and someday
mst go extinct 65 & resulf. This would
semn rather Bleak to tome artists. ¥et,
there 13 & possible future art that s
directly ralated to growth of a society
and that 15 the form of interactlion mased
bebaviour or in 60%s termimslogy. proceds
infermation,

B8 & Behavicur function, the artist say
assist in the studies of future man by
enlarging his fecalties of senie and help-
ing in the understanding of a new society
Thiz valwable tool of semiory g1ft sfght
b the refimement a society might Be

skhared 1n the evolution of sets of fdeas
aed co-pperative re-generations of thoze
societies.

The new groags of artists in Canada range
fro® the anertists end shitbandit groupt
i the older sevens and elevens. The
obwious contribution 18 that & §rdup

15 stranger And sore effective dup to
1ts organizaticaal ability and thus a
greater effect o spciety. 1 urge The
artists to seek group sckiwities im re-
turn for & sore affective amd re-gentr-
ative relationship to the redt of Ban
who it prepered and 8t Teast equippes
to respond B0 -Ernuns. rather than the
lone iedividusl participent. 1 hope
far aa Interaction with seciety. lest
Ehey Veave ul &5 Ténd Tor cuTs@lvEs.

Thie wallue of real ART altraize §i ower-
whelming in 1ts favour nos, we only hawe
ta flgere out hoal to love these die-
hard individusls, myself a5 a latecomer
a 0111 getting ower the adaption 41ff-
fculties. Howewer, I now cam see a such
brightsr future for all &3 & result &f
this real-11fe situation.

CEAL 0N TOUR

Missing Associates hase been isvited e
give workshops and performamces at Lhe
Uatversity of Guelph and to the Art Gallery
of London topethsr with Ega G111espie,
Dlpgne Boadway, Bruce [ves and Amerige
HMarras of the (EAC, who gave o sample of
conteatusl art sctivity. AL Landon,
Peter Duder of A, pretented hix atest
film, Crash Points (19 ®in,. Bdw). The
film fTows vary fast and visually is mors
atgimilasle then the ¢lagiic Punnirg in
D and B, The camera pans, follcwing Lhe
;l!r"l':lﬂ'n‘ﬂ bhd tRElr interrelaticaships.

The group of contextwdl performers, in-
Slidd, prefented a situat of verbal
coemgrication with the sudidacd By whisg-
ering tnio ofe ear and them both sars
simsltancoesly. The effects on both
Lhide members of ke audience talected
for the performance and thase nof fl-
ected was incredible: fear, project ing
enpectations of isvelverwst, feelings of
FildEtlon 6r being left ocut. In foee
cates, the effect wat of & sexual Litfl-
Tation. The eapéricent led to an frmeds
fate communication amd was considersd

a4 ey fefceiiful situation.




photo: Roland Baladi, 'Telepathy', 1476

aCE To
QUGHTS

TELE-PATHY
HoTand Haladi

Non=werbal communication superiment
mamtaers | B 2.

This experiment, bafed on paragsycho)ss
intends Lo hawe the watcher ds what 1
the artist i3 thinking of . Jwst By resd-
fng his intentfons, looking at Mis ilent
Tace on Lhe SCFEEh.

After the sxperiment, the pblic 13 in-
wited o Fill in & form placed on the
moniter. The answerd will help to do
statistics abowt the tuccess of the

B piE iRy,

MARTMA ABRAMOVICH

Video tapes of kv Fecenl sOrk will Be
dhown at the CEAC durins [he Tagt wiwk

of the mgath of March

for the pask Co
BErfOrmances,; S0 |
migh degree of danger [She was almast
murdercd im o amd most
recently she hag in Amst
in & ér with no

T NN E Irgss.
Jlay. Im a perfors
wehurged roles

going to Ehi gallery ard Marina 5f
at the window wailing for custosers

ITALIAN ¥IDED
VittorTo del Pians

An experimental plect by Vitterio &l
Plano will ke played March P-§1 (noon
to 4 p.m. ) from the CEAC (WAWE wideo).
The plece 15 experimental fn 5o far

a3 it shows the begisaisg of some ltal-
fasm artist at play with social reality
and the rew sedium. The art of video
I3 relatively new in some Eurcpssn Cows-
tries and not mearly o developed as
omp Morts Aeerices vides work, It is
rofttheliid an inferesting sbudy on &
soClety of which we have haard & ot
and kbrdet 11Et1e 64 Flirdt hind infom-
atfion.

Vittorio d&1 Pland 13 the srgaad per of
Punto fere. a decusentation cestre with
a gallery and u.bookskop Tn Tarants
[Italy). For the Internabicnal Contasg-
orery Ari Fiera/Eagen “TT-Aris in Bari
[March 27-Ep 9] del Plans i3 present-
ing viden work in Col
CEAL performance aad wid
sector Tntersation] Tideo-Pocusentatisn
which Ui alig 9aing fo be part of the
¥ideo Ark event in Barl Trom Bugest to
septmdar, 1977, Qugenio Miccind sed
Lamberto Pigroktl Bave alwo collaboratbed
to the video pleces for the Expo Arts
Flira.

X

phota: Roland Baladi, "From Mike to Marshall with lowe

A itwdy concerning the mosent (day and
place), where the sforementonsd ek

is realized. This work Ras no marrpfios,
but oreates iedtead,. & dftuation. 1t
can b better classified asx a= ingrall-
aties than a performarce plece.

Description: WiIthin & dérkensd SpaCE,
w0 points of attenticom A and B are
Tocatad, i

A personal inforsatica The wie of the
human body [amonymous: the perton cas-
not B¢ identified] standing with the
back to the wall, node to ks waigt

The space created betswen Uheds two
peints A and B represents the reconitruct-
lon of an opes space encompassed within
the cloted space where the sction 15
prosdfuced.

Antoado Muntadas, bore fn Spafn and at
present working in Mew York, Ras been
using wideo in behawiourial investiga-
tigm of self-awareness, recognition

of unknown ?lal:u. tadi 1y communication
perfommed biindTolded mong Strangers.
Seth éxperiments were carried out i
the cutdoors ai well a3 indsors, and
in sithar Case thére were stressed the
verdes of tmell, touch and taste.

1976
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photo: Arnulf Rainer, PRAAP films & Video

photo: Margarita D'FAmico

MARGAZITA D'AMICD: CURAM TAPES

Margarita ['BAeico has been making tapes

5 d social issues In one of her
ips to Cula, she widely doCumented
e 1ife there, the polftical gatherings,

arances of Fldel Castro
jei of this differest soc-

the

CFEN SCREENINGS FOR MEW VIDED WORNT

& et unuseal and effective vide0 SCreen-
irg will be ieplemented by the CEAC
starting on March 1. Colour monitors
hawve Been Tocated fn the CEAC balilding

st the corner of Duncas and Pearl Streets
to provide for the contimuous playback

of video work oato the stesst ot epe-
Tavil,

Vidoo work made avallable will be trams-
ferred to the OLAC wideo loop syitem

« for contissous playback on Friday, Sat-

urday and Sundiy of each wesk, The
forthooming isswes of the Art Commun=
tcation Edition will Teafwre the 11st
of vides works screened by CEAL street
widen.

0 YIDED

Ed Video creative community téléviiica,
formed im the fall of 1975 to tesch the
creative and artfistlic use of viden in

tha schaols and iestituticas in Rell-
fimgton County, exisis &5 a video resource
centre for artists. growps, and isdiy=
fduals in the community. Ed Video wishes
to be a catalyst Tor furthsr artistic
and creative activity within the area.

d Vides iy sporsoring a show of video
and seyseatia] photogrephy By local
artists at the University of Guélph.

Tha show, entitled “Iemediate, Etc.”,
opend March B and continees to March 11.
It will tham ba mpkfing 3 Tour of the
wiktern provinces.

LEAD COPY: THE IR PROJECT
5T-37 Urganic.Compater. ..

Az an area of imvestigation, the ST«37
has choses the simulation of the crea-
tion of the world"s Firgt ron-recursive
eyborg. A non-recursive cyborg would
bave to Be able to transcesd 105 prog-
ramming A ordér to make uspredictabie
decisions which would result in wnigue
fnterpretations of 118 exgerience.

If the infirmation systess fn human
beings can structurs wpredictable cholces
of alternatives, other Cybernetic iysitems
may yiold & sisflar structure in Bignic
intelligence. A technical group will
dedign the bicatcs of such non-recursive
robots by playing & serfes of cybernetic
games . Initially sz semfnars arranged

by the 5T=3F Deganic Computer. Those
interested im becomisg frwelwed fn the
irrestigatice showld lesave complete
identification with CEAC or write to

50= Organic Computer, B.R. §, Roclsood,
Ontario.



SUPER & OPEM FILM SCREEM]NG
Fabraary |

In ordeér of sppearance were shown the
following films:

LILLY CHIRD:

Statfc camora pesition framieg & burm-
ing candle from which an extended hasd
fgnites incenss sticks: repsating the
action many times.

DEBBIE PALLOWEY:

Hard hald LElEva AELE Tor her eye im a
sequence of ascending to a freight ele-
wator, textures of rowgh walls, wooden
gates. stopped at esch different floor
are mphasized, A téeatural study of
the sxperiesce.

CATHY MOLAEEN:

Making of a film as a constructics of

8 private fantasy. The parts of the
film aré roughly: $hot of Indoor win=
dow, fast rotation, panning from right
to left, fesale reclising (repeated),
panning imtide the fame rode from left
to right. double expesure of & window
and stfl) photographs, female reclining,
wl

DAVID ANGERSON:

“Neréxing™. Frame of DLA. ower § HEFoi
Bethint while miking coples from a book.
Interesting ]l frame shots of the book
page owwr the sercxing surfece and the
grees nghﬁﬂg coming through as a neg-
ative effect plcture.

KEITH LOCKE:

Juriet on & river. The suthor mirrored
withim a Background of woods. Child's
hard pedling &4 citrui. Imiges of cown-
try.

0SS MILAREN:

Particles 1ike ants within & circle mov-
ing erratically, with the soft play of
fobaiing and wnfetuiling of the Imége.
Soundtrack of & mechanical guality.
This short flm has an intensely Bewu-
tiful gwerall effect.

LILLY CHIRD:

Camera imeestigations of edges, crdinary
cbjects under 3 softensd focus play.
The fila achieves Trom ordinary 1bésd

& sort of extracrdinary witual disen-
siom, alwayi framing sspes of close-up
views,

JIM & DAVID AMCIASON:

Travel film of & Blcycle trip into the
country, Sumser motsbook with ordin-
ary activities, stops, enccuslerd and
persistent posing in front of the Cime-
el

GRETA GREENHM:

Muitiplie projection of Jifferently coleured
sparks from weldisg, Tha #ffect 1z of am
sbitract composigica, intensely visual

The film was supposedly with & Sound-
track, though not played during this
projection.

THOUGHTS. AND REMARKS 08 RIS MCLRFIN'S
i

This year, there were 97 files shown at
the kmn Artor Super-8 Film Festival [which
précédel the Ann Arbor l6em Flle Festival
by & monih). RAoss Molares, & Toronts

i 1mmaker wis warded firat prize af the
festival for hiz f1im F1.E.° {oriafly
described in A.C.E. #2 amd 11 ustrated

in A.C.E. #3).

Hig films are rather complex and hard o
describe. His early Seper-8 films wsed
& fized camera and & 1ingle image. Typi-
cal of this type 15 'Anti"™ which uied
overexpoture 1o Blur the viswal defin-
ttion (similar im @ way to Dularse"s Tils
‘Lengeless’). At Tater sileges, Boss
mywed ey from the single scene to a
double framing dewice: the windew, or
ihe wiew through a window into another
space.  This 15 the system used in “Hea-
ther Buflding'. Subsequently, he adopted

o

from stills of Juliao Sarmento's Film
‘Anfmal Behavior

4 griéabér intimacy, as e defines it
and a further distortion of reality that
i3 completely intentional and calculated.
The overall effect oomed, however, from
tedting and editing cver a long peried
of timeg.

Until the completencis of & work §s felt,
he contimes to edit [for years in soee
cass) amd he sometimes makes several
vertions of the fdes. For one project,
he modified the f1l8 aftér sach of ten
public screenings.

File is sore definitive than perfommance,
it form Tess dialectical tham a Tiwe
s_nmt:uﬂ, yot Mclaren can modify his
intentions as 17 the medium had a Tife
of fts own. The Tinal decision with
Bach Til® s the one that makes him
decide to go on to other projects.

T position of Super-8fisdependent Cip-
o today can be compared to the ome fhat
the Mmarican 1¢bod] of independent 7ils-
mikers had in the pasi. Today léem 1ile
preductions are safer than they were in
ther past and safer than super=B 15 in the
prezent. There B3 & market, & possible
exposure that makes the production of
16 films worthwhile. On the obher

Band, Super-2 filemakers Tace the prob-
lem of findisg an sdequate cxposure, Lhe
large festivals giving the major source
of any esposure. In Teronto, the experi-
mintal film programme of the CEAC encour-
anes the ¢oAtimubul derfes of opem screens
ings, art files and marginal Files.

This effert allows for the {nterchangg
of differest directices and For a direct
acguaintamce with fserican, [uropean and
most recestly Australian f1lmsakers.

There exists & comasality of histories
Bétwiin thi developmest of art files

and the ssed that are more sbrictly 'filmie’
[parallel to the commercial -c1uu§.
Sometimes gven the commercial cinema shows
the most recent prececupationt around

the pediem, Mclaren, however, sakes

Eig onm Bistorical references with the
films of Michar] Snow and the experience
of Stan Brackhage. The difference be-
tween art films and iadependent | nims

Is nob 52 such & different comsclousniess
or techrical skill But the different "sys-
tom® that one uses when manipulating

the file or Lhe cerebral /foonceptual trgat-
ment &f an Tdes through film [as 1n Acconct,
Shulmam, Gillespie, etc.). The same is
tred §f one wies words, Smages. structures,
or whatever "system’ of cosmenication.,
This statemeat or belief 15 opposed to the
traditions] “credo’ of structwral film
which in the words of Peter Gidal 1%
called materialise, saterialist becase
there 1% s articulation of a "fMictiosal®
plot, there is mot, in fact, mich trace

of & limsar Chésght patter, But a pre-
oceupation with the ?:n-'l of texbgres,

of teckatcal illusfons which are well
knowm and made evident by the shooting
process.  Evenm documentary f1lm, Mclaren
believes, cam entor Ehe w8311 werld of
eapirimental or independent 7ilmmaking,
although aaly §f ther is an active Lensi-
bility that guides the camcra so that the
process of saking the film it synchronic
with the action 1n front of 4f. This
process, be thinks, s not im any case

4 matter of "looking competent’, Becauie
mere likely a very competent 1immaker
hides ks technical skills ¥n feveur of
the mewer aipects of @ "safwe’ texture.

Roke Melaren wies 'elomenis” [actions to

be shot) and “sequences’ and he isterchanges
the ten to different degrees. The effect
s & distorted “memory’. & good easple

of this fnterchange 15 "1.0." with the
spimaing head effect being the pripciple
"elamint' for the 'soquence’.

He works on all of his Tilss alose. ap-
erating the camera, sitting in front of
fit, and editing the film, This is what
he calls imtimacy, & type of inmtimacy
that iz close o the one of video by
different especiallly in what be regards
to bE “patience”.



video gvent,
far wiewl
ard Morth Ameri

A cipaticsm of farthér evéents to be
organized st the Cembre as wull as fia
pther locations. Brian BeMavin of the
Halifax Wid kiratrs, members of Ann
Arber Telesis Video and Terry MoGlade
of Visus, Toronto, made appearances at
the week long event with comclusion

in the installation of "Deamatic Sp

for [ntermal Dialogue™ B
WAVE [World Association
was Tormed | stwerp in February,
by Flor Bex Belgium), Lola Borgr
(MdAM, Ttaly), Jorge Glusberg [CAYC,
Argentine), Aeevige Marras (CEAC, Canada)
Stewe Partridge [E nd} and Wies Smals
[Be Appal, Hollan

The mext international vides encounter
organized by the CAYC [directed by Jorge
Elusterg] will be at the CEAC (Barcelona,
Spaim 2] on February 22, 1977. Desd-
1ine for the reception of tapes is Fob.
10, 1977

SOUTPUT™, the wideo work of young Guelph
video artists (Blackburn, Brown, Chmilar,
Graff, Hutchissos, Jobnston, Eotilafieen,
Lewandowiki, MacRattie, Markod, Sarckadi,
Vallieres, Wardell, Tablockis) was the
last video event fm 1976 &t the CEAL.
Dawid Brown's tapes were singular works,
integrating well ithe accmwlations of
sound and duratfon. MNora Metchinson's
"The Silence In Between®™ W5 4 wéry
fragile plece, while Eieth MacHateia's
vides performance showed the promising

energy: we should expect from this artist.

YOUNE DAWID VIDEO JAMUARY 28, Woon

*THE MAKING OF A 5TA
Tosang Dawid 15 15 years old. *The making
af & Star” 15 a begiraing chapter of

the story. David will Be febersiewed

on the repression exercised By his school=

irg, on 3 File recently produced and
ki3 ferthcoming appearance with 3 rock

greup “The Inmates™ 43 & fomale tambouring

“Immate”

EVSTARD MASED VIDED JANLMEY 23
Three Pleces (from Poland)

Thiorem:
Time can B¢ ssasured in meters:
the speed of Vight ¢ = 2.997925x108

Cong lesion:
The digtance between A = the beginning
of the phenomenon and B = fts esd hat
the 1a8e value measured in tlee and
SpaCeE if we asseme that niefther time
noF fpace has the same physical qual-
ity. 5o, the ewent that took place
within the A-B distance measured in time
and spsce will B¢ given the ssme ident-
fcal conditions.

Flash Rrt

Oet. M., 1976

teve Long 15 assemb)ing a4 progremmatic
test to simuiate a "cyborg”, following
& prgCeis of information gathering wis
sonthly wides taped discussicss on Lhe
proceis (R3el1f by invited specfalists
in different digciplines, The first
cloted discussion 18 to be taped ow

Friday, Jamsary 7, -

video

piecial fatso 1ssud
zine, wol. T%

Toaturs Ehé rec
Buropsan Tour of
Art'. The artful performers

tng, Falchney, Fillespie) and the master
of ceremony, Aserigo Marras, are aliogn
iy exclusive documerts firom the 15
performances in 9 cities and & diffpp-
ent coumtrigs.

LANGUAGE AND STRUCTURE IN MORTH AMERICA

L

A selected touring versiom of the or
foimal exhibition produced by the K.A.A
and curabed by B. Kostelanetz (Toronto,
1978) comclmded 1ty Canadiam bour &

the Southern Alberta Art Gallery in
Lethiridge and i3 starting fits U.S. tour
at the Getrge Mashington Unfversity in
Hashingtos, D.C

Catalogues are awvailable at:

Torgnts, Canads
CEAT, T5 Dumcan 5t.
Art Metrogole, 241 Yonge 5t.

« 167 Spring 5t.
Wittenborn, 1018 Madison Ave.

Flarence, Italy

Entro U1, Piazza de Mozzd 1, 50424
hmsterdam, Holland %
(Rher Books Asd %o, 227 Herengracht

ARTISTE' BOOKS

January §

Earan Shiw:

{Addfttonal meanings)
Additional mmamings 1 to 99
Egaivalencigs |

"Statistical dats and computerized
assumpticns define and constrict eur
existence im time and place. We are

4 bemmbered people’

"Hy resistesce to this mmbing nusber-
ing moves me to explore & Pusanistic
evaluition of mumbers, expanding the
larguage of mathesatics fnto a personal
literature. [ seek the poetry in the
JumBle of figures piled wp on the Fifty
yard 1ime, the comple: =essages of pas-
sion, fears and aspiratfcss that sre
encoded in the Tine up on the lime of
scrimmage. [ tabe the risk that the
mmber of the half-backs ferser may
yield “"the™ word.

"In & process 1 call SUMMANTICS, |1
designate & mmerical squivalent to
each letter of the alphabet according
to its.position, (A=],B=2,.T7=28),

A word 15 spelled cut mumerically and
a3dpd o reack the sam of the word,
for exasple. SPORT=19:16+15+10+20=R8,
SPET=RA. 5o doet CBSESSEDs]5+2+]%
Se198]0+544=00. Mumbers are transcribed
ints words of the egulvalent sum and
collected in a numerically orderpd
vocabulary. Since a particulir fus-
bar cam egual the wum of varicus words
the choice 13 determined By mood, fa-
agination and grammatical itructure.
Earen Shaw, 1576

Butch amd Young David

photo: Bob Bolak

Carmen Lamarmy Gallery, B0 Yomge SE.
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